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NEW DIRECTORS ELECTED 
1982-1983 TERM OF OFFICE 

Robert A. Coleman, Jr. 
Robert M. Lewert 
Mel Oka 

Andrew Quirt 
Curtis B. Uhls 
Steven Winkley 

Congratulations to our six new directors. Five of these 
gentlemen are serving a second term being re-elected directors, 
but it is Steve Winkley's first experience as an official of the 
Society. With the help of the membership in the form of letters 
and suggestions, and the help of the other officers in the form 
of cooperation it is felt that they will assist well in the con­
tinued growth of the JSS/US. Good luck and best wishes. 

Particular thanks to Stuart Broms, Sam Shultz and William 
O'Reilly for their participation in this election. Their inter­
est in working for the Society will not be forgotten and they 
will be contacted later this year and will be asked to work in 
some phase of our operation. Particular thanks too to John 
Nettles, our one retiring director. John has been active for 
many years and has helped the JSS/US reach the position that the 
Society holds today in the sword world. 

The response to this election was good with 195 ballots being 
returned out of 622 mailed out. A little over 31% return which 
is not bad compared to elections of years past. A high number of 
our very distant members participated which is wonderful to see. 
Many thanks to all the members who took the time to fill out and 
return their ballot. Ballots were counted by Neil Keen and Ron 
Hartmann. All ballots will be retained in the Society files. 

The Official Bi-Monthly Publication of 1he Japanese Sword Society of 1he U.SJlnc. 
Annual Membership $15 U.SJCanada and $20 Fmign. Lile Membership Avaiable 
For lnlormatioo Write: c/o 5!117 Deeiwood Drive, St Louis, Missouri 83123 U.8.A. 
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The Japanese Sword Society of the United States is registered with the State of California as a non­
profit organization for the appreciation and advanced study of the Japanese art sword and related 
fields of interest. 
OFFICERS 
Peter Bleed, Chairman 

John Tischmann, Executive Vice Chairman 

A. Z. Freeman, First Vice Chairman 

Neil Keen, Second Vice Chairman 

William C. Miller, Secretary 

Ron Hartmann, Treasurer

DIRECTORS 
Ed Dobrzanski, 

Dean Hartley, 
Ron Mcliquham, 
David Pepper, 
George Phebus, 
Ted Wysocky, 
Rober1 Coleman, 
Rober1 Lewen, 
Andrew Quin, 
Cur1in Uhls, 
Steven Winkley, 
REWARD - $1 , 000 will be paid by the Society for information leading to the apprehension 
and conviction of anyone stealing sword or fittings from a JSS/US member, and the 
recovery of the lost items. Payment will be subject to Officers and Directors approval. 
ADVERTISING POLICY - Paid advertisements will be accepted for publication in the 
Society NEWSLETTER. Ad contents must be restricted to services and items for sale. High­
pressure type ads and ads not befitting the format of the NEWSLETTER will not be 
accep­ted. DESCRIPTIONS AND ATTRIBUTIONS OF ITEMS ADVERTISED ARE THE 
SOLE RESPONSIBILITY OF THE ADVERTISER. 

ARTICLE POLICY - Articles of a research nature are of course always welcomed for 
publication in the Society journals. The Society will pay a $25 Honorarium to the author of 
original research or reporting articles when of sufficient stature. Brief articles and news 
items will not be awarded this Honorarium but are nevertheless solicited. CONTENTS OF 
PUBLISHED ARTICLES AND AUTHENTICITY OF ILLUSTRATED ITEMS IN THE SOCIETY 
JOURNALS AND PUBLICATIONS ARE THE SOLE RESPONSIBILITY OF THE AUTHORS 
OF SAID ARTICLES. 
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SOUTHEAST TOKEN KAI 
BIRMINGHAM SWORD SHOW 

FEBRUARY 12, 13 & 14, 1982 
AIRPORT RAMADA INN 

BUY-SELL ROOM • LECTURES • exhibit room 
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i Sensei John Yumoto will be on hand to lecture and assist. A special display area will be set up for •
• those wishing to bring polished, authenticated blades and fine fittings. (Reserve space prior to ! 
I show please.) I 
- -

I J.S.S./ U.S. MEMBERSHIP REQUIRED- Bring your 1981 Membership Card if available. New I
- -

I members can join at the show. 
-
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CONTACT: PAUL COUCH 
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CASH DONATION PRESENTED TO THE SOCIETY 

A check in the amount of $100 was presented to the Society 
recently by two members, Kenneth Takao Yonemoto and Ronald Shigeo 
Shibata. The donation, which was accepted by Peter Bleed on behalf 
of the Society, is intended to go for additions to our library as 
is pointed out in the following letter which accompanied the check. 

Dear Peter: 

For the past seven months, through the cooperation of 
the University of New Mexico, who asked us to assist them, 
we have been teaching an informative, introductory course 
on the Japanese Sword to people in the Albuquerque and Las 
Cruces area. (The course in Santa Fe was canceled due to 
lack of enrollment.) 

Although professing ourselves to be no experts in the 
field, we have uncovered quite a few people who have for 
one reason or another acquired a Japanese sword. Of course 
the quality has run from very poor to fairly good pieces. 
Our course has shown these individuals how and why the 
Japanese sword is the work of art that it is and have shown 
these individuals how to properly care for their blade. We 
found it most satisfying that there are many eager people 
out there who want to know more about their blade and have 
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Letter cont'd. 

expressed an interest in pursuing further study. Perhaps 
the Society can get some new members as in our handout we 
have listed several sword clubs including the JSS/Us. 

As part'of the course, the video tape showing the Yoshi­
hara brothers in Dallas is used to show how the sword is 
constructed. The Society's Librarian, Howard Sloan, was 
most helpful in getting the Society's tape to us for the 
first course conducted in May. Copies have since been 
made of the tape and it has proved to be most valuable in 
showing our students the construction of Nippon-To, 

For our efforts, the University charges a fee for the 
course to cover their expenses of putting the program on. 
They have in turn paid us a modest sum to help cover some 
of our expenses. Since the Society helped us in a time of 
need, we in turn would like to return the favor by helping 
the Society in our own way. Enclosed, please find a check 
for $100.00. Please use the funds to purchase a copy of, or 
an additional copy, if one has already been purchased, of 
Willis Hawley's newest revision of Japanese Sword Smiths 
and, an additional copy of Sensei Yumoto's book, the 
Samurai Sword, for the library. Any left over funds can 
be used as the Society sees fit. In this way, we feel that 
all members of the Society can benefit from our efforts at 
furthering the study of the Japanese Sword. 

Our best wishes to you, your family, and our fellow 
members of JSS/US for the holiday season. 

Sincerely, (signed) 
Kenneth Takao Yohemoto 
Ronald Shigeo Shiba ta 

Peter has thanks these gentlemen on behalf of the Society 
for their kind and generous gift. 

The actual choice of library additions may change in that 
the new Hawley book is of very large size, and one which most 
members will purchase privately, and another selection may serve 
the need of the membership better. This will be discussed with 
Ken and Ron and of course their wish will be honored whatever the 
decision is. 

NEXT CHICAGO EXHIBIT THEME -

As a reminder, the next October Token Study Group show will 
feature an exhibit of Sue Bizen blades and also Fittings from 
Southern Japan. Anyone wishing to offer such items for exhibit 
should contact the coordinators: Robert A. Coleman,  2£ Mike 
Quigley,  Your help will help!
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1981 TREASURER'S REPORT -

Cash on hand 1/1/81 

Income 

Expenditures 

Cash on hand 12/Jl/81 

Explanation -

Savings Account 
Savings Certificate 
Checking Account 

Dues 
Supplies Sales, Ads 
Interest (Daily) 
Interest (Cert.) 

Publications 
Postage (misc.) 
Clerical 
Supplies (for resale) 
Printing (misc.) 
Library 
Editor Fee (NL,Bull.) 
Honorariums 
Secretary 
Translations, etc. 
Misc. expenditures 

Savings Account 
Checking Account 

Grand Total: 

$2,273.91 
10,000.00 
1,461.88 

$13,834.79 

$ 9,186.00 
12,273.28 

418 .14 
881.48 

$22,7.58.90 
J> 

$4,408.00 
1,406.00 
1,.519.00 

10,198.00 
891.00 
327.00 
.500.00 
850.00 
100.00 
421.00 

85-:.2.2_ 
f • $20,.53[ _ 

$15,672 . .53 
387 .11 

$16,059.64 

$13,834.79 

$36,593.69 

$16,059.64 

Publications: The last Newsletter's printing costs amounting 
to $500 is not included in the above amount as it was paid after 
the first of the year. Also, the cost of the 1980-81 Bulletin is 
not figured in with this statement as a total billing has not been 
received at this time. 

Honorariums: Only cash honorariums are listed in this report. 
A number of honorariums have simply been applied to dues. 

Supplies for resale: This is a large money outlay on paper 
but reflects a recent restocking of books and uchiko kits, etc. 
Supply sales continue to be a popular benefit to membership. It 
is the profits from these sales which has allowed our dues to re­
main stable in the face of rising costs. 

Savings Accounts: Our high interest certificate was closed 
out in August in order to free up our money for the Nihonto News­
letter reprint project. All of our excess funds are now in our 
daily interest account. 

Paid Ads: Many thanks to the people who have taken paid ads 
in our publications as this money off-sets our publication costs. 
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REPORT cont'd. 

In the process of working up this report.and reflecting on 
the growth of the Society during the past year, severel interest­
ing facts surfaced. Perhaps they will interest the membership. 

Membership at the close of 1980 stood at around 450 members. 
The last issue of the Newsletter for 1981 resulted in 622 mailings, 
a healthy growth of some J8% during the year. 

Although the annual Bulletin did not make its publication 
for the year, the issue of close to 70 pages will accompany this 
mailing or follow close behind. Six issues of the Newsletter 
was produced during 1981 resulting in 161 pages of material. 
That amounts to over J,000 envelopes stuffed and some 9,000 
stamps affixed one by one. 

Supplies are popular and resulted in.some 2JO mail orders 
being received during 1981 (plus about 150 items sold at shows). 
This adds up to an estimated 400 packages mailed. 

Approximately 1200 pieces of correspondence was received 
this past year, including the dues payments and orders. 

These are statistics dealing with this particular office. 
It is known that Mr. Howard Sloan, Society librarian, has felt 
the demands of a growing membership as has Bill Miller our 
secretary, Peter Bleed our Chairman and the other officers who 
were called upon during the course of the year. This all adds 
up to a great deal of man-hours, volunteer man-hours I might add. 
I mention this in the hopes that when things do not happen, on 
schedule, whatever, please be understanding in your complaints. 

* 
ANNUAL BULLETIN -

* * * 

~:~~~:d, 
Ron Hartmann - Treasurer 

* * * 

The annual Bulletin, called 1980-1981 Bulletin, is being 
printed at this time. Although it was a long haul this issue, 
it did shape up into a good informative publication and will 
hopefully be of some enjoyment and educational benefit to the 
membership. It will either be mailed with this Newsletter or 
as a seperate mailing. 

Usually the Bulletin is sent via "Book Rate" mail because of 
the weight involved. Hopefully this issue will be sent "Air" to 
our members outside of the continent to avoid any further delays. 
Canadian and U.S. members will still receive their copy via the 
cheaper method since this does not mean any great delay in de­
livery. (sea mail to Australia may take two months or more!) 
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A FIRSTHAND REPORT ABOUT THE NBTHK -

During the JSS/US Officers Meeting which was held during 
the Token Study Group show in Chicago last October, some dis­
cussion was heard pertaining to NBTHK and the much publicized 
shinsa scandal. Bob Lewer.t visited Japan recently and gathered 
some firsthand information about the status of the NBTHK. He 
has written the following letter to the Newsletter so as to let 
the membership read the latest facts pertaining to this situation. 
Bob's letter reads as follows: 

I have been told that false papers have been issued 
over a number of years (maybe eight or wore) in local 
shinsas only. These have been outside of Tokyo when 
usually only one member of the NBTHK team was sent out 
to join a local shinsa team. Over the years as many as 
2,000 false green and white papers may have been· issued. 
Since these false papers are from local shinsas only, no 
Juyo or Koshu papers are involved and no blades authenti­
cated by the Tokyo shinsas are under suspicion. No list 
of these blades is available but it seems unlikely that 
any will turn up in the US. Criminal charges have been 
brought against some dealers; some judges of the Educat­
ion Committee of Kanagawa-Ken have been implicated; it 
is stated in the Tokyo Shinbun that the police office 
in Kanagawa-Ken made incorrect registrations; and that 
a living national treasure was involved in a "black" 
shinsa. Not too many names are available since invest­
igations are still in progress. It seems somewhat pe­
culiar that only a single newspaper has had this story, 

As might be expected the entire NBTHK staff resigned, 
This is usual in Japan as the leader must take the blame 
for the wrong doing of people over whom he has charge. 
Those who resign seem happy to do so and loss of honor 
comes only from failure to perform this duty to the so­
ciety. A new board of directors and society head have 
been appointed. Honnami Nisshu (living national trea­
sure) resigned and gave up his national appointment. His 
son who was the general business manager of the museum 
also had his resignation accepted and two other members 
of the museum staff Mr. Fukai and Mr. Yoshio also had 
their resignations requested. Mr. Kashima of the National 
Museum and Mr. Hirai of the government cultural agency 
resigned from the society since they said they felt it 
was not appropriate or proper for government agency 
employees to be a member of a private society. A list 
of new members and officers is in the November issue of 
the Token Bijutsu (also in the english monthly edition). 
I understand that Mr. Koizumi who was vice mayor of 
Yokahama and Mr. Watanabe a businessman (menswear) are 
managing the NBTHK business affairs. One of the execu­
tive directors, Numato, is a Kodogu scholar. Of the 
other top men none are scholars whose primary training 
has been devoted to the sword and its related arts. 
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Report cont'd. 

Some of the directors are well known for their.special 
kno•Wledge • in certain fields. Monthly shinsas are be­
ing held in Tokyo and a Juyo shinsa is scheduled toward 
the end•of• .. the year. Both Mr. Ogawa and Mr. Tanobe re­
tain·their.associationwith the museum. 

Dr. Homlila was characterized in the newspaper,as 
"Emperor Homma" because he,governed·the·NBTHK in an 
autocratic fashion. He was "the boss". and did not 
delegate authority, responsibility, or credit. There 
has • been no suggestion that. he•. was in any way. involved 
in th.e .. i.llegal activities, in fact, just the opposite. 
In his.annual address to the sword·society three.years 
ago he had some very strong words relating to attempts 
by outsiders to•influence shinsa, outside of:Tokyo. 
There'•had been some .indication of pressure' in a Kyushu 
shinsa during tna t • year. . I had heard.that they suspended 
these shinsas for some time. but my memory may be in-
exact on this and I . do not have access tq.;. any. of my . 
notes. r·have had personal contact with Dr .. Homma every 
year since I became a life member (of NBTHK) ··in 1970 
and. have consulted .. with him once or more a: year on my 
trips to Japan. I am impressed with hiS knowledge, 
integrity, and intellec,tual honesty, and I am sorry • 
that he Was not reinstated as chairman. • There· are 
some in the governing group of the society who I am 
told want the·power and prestige.that he enjoyed. Dr. 
Homma is still active and comes to the museum·several 
times·. a week to give hi:s .. expert opinions and he is 
importantly involved in the shinsas. 

MT'. Kiji Fujikawa is. the new chairman of the NBTHK. 
He is 79 years old, a student of law, teaching history 
of law at Tokyo University until 1929. In 1935 he 
began working for the Impe·rial Household Agency and 
became accounting manager at the National Museum, later 
Admini·strative Manager of the museum, and Director of 
General Affairs of the Cultural Properties Protection 
Commission at the Ministry of Education, retiring in 
1953. • He was involved in custody of swords confis.cated 
by U.S. army and has been a member.·· of the board of direc­
tors of NBTHK since 1948. He has written some. books on 
the history of Japanese culture and on museum management. 

He gave an interview to the Tokyo Shinbun last November 
stat:i;ng that he would do ever.thing possible to rehabili­
tate ,the society, clean up the shinsa system and see to 
it .that· dealers and brokers do not get involved in judg-
ing or as .members of the board. • • 

To-me personally and I thing to all serious students 
in ou,r ·society· there are several points that are some­
what disturbing; The expertise that we have come.to 
expect.at the top of the NBTHK seems to be gone. The 
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Report cont'd. 

loss of those whose primary training and professional 
expertise resides in the sword and associated art may 
not be compensated by the new appointments to the NBTHK. 
We have in the past been extremely fortunate to have 
had people like Dr. Sato and Dr. Homma in whom we could 
trust. Moreover, and equally important they not only 
understood that students outside of Japan could 
"appreciate" th·ese art forms but they also encouraged 
this international cultural exchange. 

This coming year should be critical for the NBTHK 
and we must wait and see h.ow well this reorganization 
works. 

Sincerely, 

Bob Lewert 

NEW MEMBERS 

The following new members are to be welcomed into the JSS/US 
at this start of a new year. 

William E. S. Wood,  
Jerry Mitchell,  
Richards. Vick, 
Robert Hicks, 
James F'etchen, 
Alfred c. Tegethoff, 
Daniel J. Markowski, 
William G. Dunn,  
Drew Pritsker,
Gregory Neu, 
Robert J. Sutton, 
William Harling,  
John w. McCoy II, Arizona 
Frederick E. Lancaster, Jr. 
Glen Weaver,  
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STUDY OF A TANTO 

The tanto illustrated on the right was recent­
ly purchased by Bob Stoluska of Las Vegas, Nevada. 
Upon examining this blade several questions came up 
with regards to kantei and terminology and these 
questions were presented to Albert Yamanaka for 
answering. Perhaps the membership would enjoy read­
ing this discussion. If anyone has further comments 
pertaining to this blade, Bob would enjoy hearing 
from you about this. 

Question: Is this UNOKUBI TSUKURI form? 

Answer, I can see the confusion on this, but 
this is unokubi tsukuri. Probably the hi as well 
as the other carving has given this change. Uno­
kubi is exactly the same as shobu tsukuri, the 
only difference is that in the case of shobu tsu­
kuri the blade has a hi all the way through and in 
the other case there is a break at about 2/3 length 
below the tip, made into a drop. This is usually 
about 3-4 sun above the machi. 

Question, Is this Yamato or Mino work? 

Answer, The fact that there is no kaeri tells 
me that this is the work of strict Yamato tradition. 
The hoso-suguha is also Yamato. The fact that the 
hada is in itame/masame tells me that it must be 
Tegai work though'Tegai work in Muromachi Period 
become a little wider and not in hoso-suguha, but 
at the same time there are no. other Yamato groups 
who worked in other styles and the best bet would 
be to stay in Tegai of Yamato Province. (condit­
ion of the blade makes it difficult to accurately 
kantei the blade. Actually the hamon is not strict 
hoso as was told Albert, but this confirms his 
opinion that much more.) 

Question, Is this blade ca.1400-1420? 

Answer, The period in which this blade will 
fall into is difficult to say without seeing the 
blade, but it appears Muromachi. Just what part 
of Muromachi is something else for me to look 
into. 

Further comments: The hi as well as other 
carvings (there seems to had been perhaps a 
bonji carved below the hi with only a trace 
left today), may have been a later addition. 
The hi appears rather sloppy and not in the 
correct manner of the swordsmith. The tip of 
the hi is also not· exactly right to have been 
mad� by the swordsmith. 

Anyone wishing to comment on this blade 
should contact, 
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SHINTO PERIOD 

SATSUlVIA SWORDSMITHS 
-Part Three-

by Albert Yamanaka 

The information regarding the swordsmiths from the Shinto 
period becomes a little more in detail. The first of the Satsuma 
Naminohira is called Yasuharu and is counted as the 56th in 
generation in the Naminohira line as so noted in the Hashiguchi 
family lineage and regarded as the 1st of the Shinto Naminohira 
as well as start of the Naminohira-Satsuma revival. Yasuharu is 
the son of the 55th Yasumune and received the title of 
Iwami (no) Kami. After his retirement he used the name of Jyuan. 
There are a number of papers concerning Yasuharu (Albert typed 
Yasunari but it is assumed he ment Yasuharu here), however so 
far as the smith himself is concerned very little on swords is 
listed and those that are recorded are for the various deeds he 
did during his lifetime. He died on Kanei 19 (1642) July 26th 
at age 80, therefore counting from this date, it would mean that 
he was born in 1562. In his late years he gave the reign of the 
Hashiguchi family to his sone Yukiyasu. 

2nd Yasuyuki 

Actually Yasuyuki is the grandson of the previous Yasuharu. 
Yasuharu did not have an offspring so he adopted his son-in-law 
Yasuyuki, however the son-in-law died young when his son was in 
infancy. The child was then given the name Yasuyuki to take after 
the father, but the grandfather also died shortly afterwards, 
therefore the. Shimazu Lord ordered Yasu;)!Uki to study under Idu 
(no) Kami Masafusa and study the Soshu tradition for which 
Masafusa.was known for. This may be the fact that the style of 
swords which the Naminohira smiths are known for was strictly in 
the Bachigaimono (commonly called Inaka smith) and that the Soshu 
style was more in keeping with the trend of time. He is known to 
have gone to Edo and made swords while his stay there which is 
recorded on a sword made by him in Kambun 2 (1662). On Kambun 5 
he received the title of Yamato Daijo which is so recorded in 
the certificate he received upon getting the title. However, it 
is clearly written on the blade of this time as Yamato (no) Kami, 
so maybe just about the same time that he got the title Yamato 
Daijo he also received the title Yamato (no) Kami. He was born 
on Genna 6 (1620) and died Genroku 8 (1695) at the age of 76. 
Yasuyuki had four sons, the eldest Yasuhisa went to work 
with the grandfather. The second son went to take after the 
branch Hashiguchi family. The third sone went into priesthood 
while the fourth son Yasukuni took after the family. 

58th Yasukuni 

Yamato (no) Kami Yasukuni. It seems that Yasukuni was quite 
active as he was dispatched to Edo by the Satsuma Lord, also he 
was selected to the members which included such smiths like Izumi 
(no) Kami Kanemichi, Awataguchi Tadatsuna and Hizen Tadayoshi to 
name the few more bettern known smiths. There were twenty-four 
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Satsuma cont'd. 

smiths altogether on this list which names the swordsmiths selected 
l:;>y the Shogunate to make swords for the emisary from Korea for 
the return gifts to head of Korea. This was on Hoei 7 and was so 
ordered by the 6th Shogun Ienobu. At this time the swords' ordered 
made were one tachi each and one naginata each. During the time 
of the 8th Shogunate the list of fifteen swordsmiths in Satsuma 
and these smiths were to be invited to Shogunate villa at Hama 
Palace to make swords in front of the-Shogun. However, before 
this came about Yasukuni passed away on January 25th of Kyoho 5 
(1720). The date of his birth is not given, however he must have 
reached a ripe old age. 

59th Yasutsune 

Son of the 58th Yasukuni. Hardly anything is known of the 
59th, his birth date or when he died, however there is a signed 
work 01' his remaining which is dated Meiwa 7 (1770), therefore• 
it would mean that there was some sword activity by him. Also 
in another signed blade of his, it is inscribed as having made 
the use of the sahd iron sent from Osaka and having used the water 
from the Kamo River. The Kamb River runs through central Kyoto, 
so he work~d for a time in Kyoto. • 

60th Yasuyuki 

Second son of 59th Yasutsune. He originally used the name 
of Yasuuji and Yasushima and later changed it to Yasu-
yuki on Kyowa 2 ( 1802). However the date around this time 
is not very clear as there are some records that either on Kyowa 
2nd or Jrd, the name of Yasuyuki and Yasuuji was used. On Kyowa 
1st (1801), he along with.his grandfather or father showed Shimazu 
Narinobu his sword making forge and made a sword in front of him 
when Narinobu went hawking in Taniyama. For a Lord to go see the 
works of a swordsmith in quite an occasion and a great honor in 
the Edo Period. Practically all of the Naminohira swordsmiths 
led by Yukichika gathered in force to attend the various works 
of the forge and help the two smiths. Before the Lord left, the 
sword made, a wakizashi, was presented to the Lord for which he 
received 500 gold, two basho cloth. Yasuyuki and Yukimitsu each 
received Basho cloth. He died on Bunka 5 (1880) at the age of 
sixty-six. 

61st Yukiyasu 

Yukiyasu is the son of the 60th Yasuyuki. Originally named 
Yukiyoshi , when Yukiyasu died in 1880 •he took after the family 
reign and became the head of the Naminohira clan. Also a·t the 
scene of Shiniazu Narinobu when he visited the Naminohira on his 
hawking trip, he helped in the making of the wakizashi which was 
presented to Narinobu. On Burtka 5 (1808), after the death of 
his father, the 60th Yasuyuki, he became the head of the Namino­
hira clan. On Bunka 14 (1817) Lord of Shimazu clan, Narioki, 
visited the Naminohira forge after having gone hawking (hawking 
must have been pretty popular past time for the Shimazu Lords) 
and again the Naminohira smiths gathered in force to show Nari-
oka the various forging methods and before he left the sword 
which had been shown in the forging was finished and presented 
to the Lord. As a reward for the 'show' he was given 100 pieces 
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Satsuma cont'd. 

of gold, one Basho cloth (not as much as the previous Lord) and 
at the time the blade he made was signed as Yasuyoshi. Therefore 
he must have changed his name to Yukiyasu after this date, 1817. 
It seems that he must have been kept quite busy at about this 
time, as he received a commission from Lord Shimazu to make vari­
ous metal ornaments for armour equipments and also was commiss­
ioned to make a new forge to accompany these orders. He died in 
Kaei 3 (1850) at the age of fifty-eight. He was born Kansei 3 
( 1 79 J) . 

62nd Yasutoshi 

Yasutoshi was born the eldest son of the 61st Yasuyuki, 
though from the gravestone records there seems to be some mix-
up. In any event in searching various records and dates from 
here and there, it seems that he was born in Ansei 4 (1774) and 
died on Meiji 17 (1884) at the age of eighty. Hardly any records 
of his sword activities are known except that he and his brother 
Yamato (no) Kami Yukiyasu went together to Kyoto to make swords 
for the Emperor. 

6Jrd Yamato (no) Kami Yukiyasu 

Born as younger brother of the 62nd Yasutoshi on Bunka 7 
(1810). The fact that he became the 63rd despite having died 
earlier than his elder brother Yasutoshi, shows that his sword 
making ability was far superior to that of the 62nd. On Tempo J 
(18Jl), the Lord of Shimazu gave him permission to make his own 
forge and was already getting a salary, So datewise this was 
when he turned twenty and he was already well known then. In 
Kaei 5 (1853) he set up his own branch family from the Namino­
hira separately from his brother. Shortly after he set up his 
own forge, Nabeshima Lord sent one of the Tadayoshi smiths to 
study under Yukiyasu and this again tells of his abilities. On 
Ansei 5th (1858) he received the title of Yamato (no) Suke 
after he received a commission to lead the Koshokumi (page) of 
the 4th Kumi or detachment. The title of the Yamato (no) Suke 
was given to him directly by the Emperor Komei after he was 
commissioned to make a sword for the Emperor. From 1858-1859 
he made three swords for the Emperor and there are records of 
this left. 

However, during the Meiji 10 Saigo Rebellion, fire swept 
through the palace and these three swords, as well as many others 
in the palace were lost. A Satsuma samurai by the name of Arimu 
Sumiyuki had ordered Yukiyasu to make him a sword out of the 
remains of the steel left from the Emperor's swords and this sword 
is still remaining. Its inscription states that it was made from 
the remains of the steel of Emperor Komei's swords, that it was 
ordered made by Arima and made by the 6Jrd generation after 
Masakuni of Naminohira, Yamato (no) Suke Yukihira. With this 
act Yukiyasu became well known amongst the nobles in Kyoto and 
had big support which was led by such nobles like Prince Konoe 
and others. The forge in which Yukiyasu made the sword for the 
Emperor was destroyed in the fire. A replacement had to be put 
up and another one was made afterwards with all the palace pomps 
and rituals, Kampaku (Chief Advisor to the Emperor), Prince Konoe, 
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Satsuma cont'd. 

and many lesser nobles in attendance for the opening ceremony 
for whom he had over thirty-odd kodzuka and kogatana and these 
where all supposedly made in the Yamato den style which was a 
specialty of the Naminohira smiths from ages back, but also many 
were made in the Soshu den which Yukiyasu came to be known for. 
As his assistant in this case, his elder brother Yasutoshi was 
on hand as well as others such as Kuniyuki, Yasuyuki, Yasuiye, 
Yukinobu and Yasunobu. 

A sword made at this time from the remains of the swords 
made for the court for Togo Hideyori exists with the inscription 
that the blade was made from the remains of ... on Bunkyo 2 (1862). 
This same year the forging process was shown to the Shimazu Lord 
Tadayoshi an,d the show had Yukiyasu as the main person. Attend­
ing were Yasuto.shi, Kuniyuki, Yukinobu working at the fire with 
Yukinobu at the water chamber, Yasuiye, Yasunobu and Yasutsugu 
at the bellows. At this time three swords were made. 

From all this we can see that the last of the Naminohira 
swordsmiths was very well received and had much support and 
backers about the end of the Tokugawa Period and into Meiji. 
On Bunkyu 4 (1864), (actually Bunkyu 3 became Genji 1 and there 
was no Bunkyu 4), Yukiyasu was again called to Kyoto by the 
Emperor for another commission and at that time Ippei Yasuyo, 
descendent of the famous smith by the same name, went along to 
assist at the forge. A special forge was set up at the Kyoto 
Satsuma estate and ceremony for the opening of the forge was 
held for which such notables like Prince Hitachi, Prince Ichijo 
and Prince Konoe all attended, so by this act alone we can see 
that Yukiyasu must have had very large support and practically 
all of the Naminohira members previously mentioned attended 
again in addition to Yasuyuki. During Yukiyasu's stay in Kyoto, 
his titles became Yamato (no) Kami from Yamato (no) Suke. This 
was in Keio 2 (1866) and this was given to Yukiyasu directly by 
Prince Konoe. This also went along with the various palace pomp 
and ceremonies. The ceremony was also attended by the Shimazu 
Lord so we can see that receiving of the title for a swordsmith 
was no small matter. Usually a title is not highly regarded, 
but in the olden days of Japan, this was an event not to be easily 
taken for it was a big honor for the recipient. The ceremony 
usually envolved giving presents to all of the court officials 
which in itself just about 'killed' the smiths financially as 
much grafts and gifts had to be made and more than a man's life­
time income had to be given for this, but it was well worth it 
as with the title the smith became famous and orders were easy 
to get thereafter. His prestige in society increased double and 
triple and he was no longer just an ordinary sword maker any more. 

Getting back to Yukiyasu, during his stay in Kyoto he made 
170 swords, both katana and wakizashi and must have had lots of 
orders from Prince and nobles, though his main orders always came 
from the Shimazu Lord. However, having made this many swords he 
was able .to do so with all the assistance he had from the Namino­
hira clan that went along with him. 
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The time consumed for this was from when he went to Kyoto on 
January 9th, 186J and returned to Tanioyama on May 15th, 1865, so 
in the two years time the eight Naminohira smiths as well as 
Ippei Yasuyo made 170 swords. This was done in the twenty-four 
months time between January, 186J and May, 1865 so taking two 
months between Kagoshima and Kyoto this leaves just two years 
time in which this work was done. This adds up to three swords 
per month by eight people which means they must have been kept 
working practically twenty-four hours a day! The various records 
lept by Ippei Yasuyo, the Narninohira smiths do not coincide 
however roughly it is about two years that they were in Kyoto. 

On Keio 4th, that is Meiji 1st (1868), Yasuyuki along with 
his older brother Yasutoshi became overseers for their nephew 
Yasuyuki and under Yasuyki made three swords for the Shimazu 
Lord. This time Hisamichi, the Satsuma Lords had many changes 
from one to the next at the end of the Edo Period and in each 
sword the signing is made as 6Jrd generation after Masakuni, 
Naminohira Yamato (no) Kami Yukiyasu, and this was the way that 
he was told to sign by the Lord. During the life of Yukiyasu, 
the Heito Rei came into effect and so the time of his activities 
just about came to the end with this. He lived for a short time 
afterwards and died on April 25th Meiji 15 (1882) at the age of 
seventy-three. 

64th Yasuyuki 

Yasuyuki is the son of the 62nd Yasutoshi and was born in 
18J4. When he was fourteen (1848) he received J.6 Koku rice 
allowance from the Shimazu Lord (1 Koku = about 5 bushels) so 
this must have been pretty good for a boy only fourteen years 
old, but in Japan during the Edo Period fourteen years old was 
no longer a boy but was treated as a grown man as he had just 
become a man with the Genpuku Ceremony - becoming a man. He was 
originally named Mizunojo Yukiharu but the Lord ordered him to 
change his name to Yukiyasu. He was already an expert at Iai 
Jutsu - fast draw which his father-in-law was also an expert in 
and had been teaching him. 

The time was shortly after the Heito Rei and therefore swords 
were being discarded and not very many callings for swords were 
made, so hardly any activity was seen unlike that which his 
uncle went through. He lived until Meiji 20 (1889) and died 
at the age of fifty-four. So he is the very last of the Namino­
hira swordsmiths, though his descendants did continue to work 
in other trades. 

In the next installment, we will cover the swordsmiths not 
directly connected with the main line Hashiguchi Family. 
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HISTORY OF THE JAPANESE SWORD 
Reprinted by permission 
Nihonto Newsletter, 1968 

Albert Yamanaka 

YOSHINO PERIOD - From Kemmu 1st (1334) to Meitoku 1st (1393) 

The Hojo, who had wrested the power from the Minamoto, tried 
desperately to hold on to it, but the emergence of the Ashikaga 
could not be checked. Also, the struggle for power and the throne 
in Kyoto between the Northern Dynasty and the Southern Dynasty 
split the country into two factions. The once great Awataguchi 
smiths of Yamashiro Province had all but disappeared as well as 
those of the Ayanokiji School and only a few 'left-overs' from 
the Rai School such as Kunimitsu and his students Kunizane and 
Kuninaga were keeping the remnants of the Yamashiro tradition 
alive. Another, Nobukuni and Hasebe Kunishige both following the 
Soshu tradition were still working in Kyoto. 

In Kamakura, with the decline of the Hojo, most of the sword­
smiths there went elsewhere. The two followers of Masamune and 
Sadamune, Akihiro and Hiromitsu alone were trying to live up to 
the early glory of the Soshu tradition. Here it is necessary to 
go into a brief history of Japan at that time. 

Minamoto Yoritomo established the Kamakura Dictatorship in 
1192. In 1199 it is taken over by Yoriie and on 1203 by Sanetomo, 
but since Sanetomo was still an infant, his mother and her brother, 
the Hojo, with Tokimune acting as regent, rule in the name of the 
Minamoto. 

1st Hojo 
3rd Hojo 
5th Hojo 
7th Hojo 
9th Hojo 

11th Hojo 
13th Hojo 
15th Hojo 

Tokimune 
Yasutoki 
Tokiyori 
Masamura 
Sadatoki 
Munenobu 
Mototoki 
Sadaaki 

1203-1205 
1224-1242 
1246-1257 
1264-1267 
1284-1301 
1311-1312 
1315-1316 
1326 

2nd Hojo Yoshitoki 
4th Hojo Tsunetoki 
6th Hojo Nagatoki 
8th Hojo Tokimune 

10th Hojo Morotoki 
12th Hojo Hirotoki 
14th Hojo Takatoki 
16th Hojo Moritoki 
(Last Hojo regent) 

1205-1224 
1242-1245 
1257-1264 
1267-1283 
1302-1310 
1J12-1J15 
1316-1325 
1326-1333 

Ashikaga Takauji started the Ashikaga Dynasty in 1JJ8 which 
lasted until 1573, or the 15th Ashikaga, Yoshiteru, when Yoshi­
teru is defeated by Oda Nobunaga. The decline of the Hojo started 
early, so when the Ashikaga Shogunate took power in 1338, the 
center of power had already left Kamakura and this is the reason 
why the Soshu tradition lost its position so quickly. During the 
early part of this period, we see the emergence of still another 
tradition, the Mino tradition, which was initiated by Kaneuji. 
Kaneuji was originally from the ~egai School of Yamato Province, 
however about this time, practically all of the schools in Yamato, 
that is the Senjuin, Hosho, Shikkake, Taema and Rymon had all but 
ceased to exist and only a few swordsmiths of the Tegai had been 
active. This is about the time when Kaneuji left Yamato and went 
to Kamakura to study under Masamune, after which he went to Mino 
Province and stayed there to start the Mino tradition. Kaneuji 
is popularly called Shizu Saburo Kaneuji and his students are 
called Naoe Shizu. 
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History cont'd. 

The Mino tradition was still in an early stage of development 
and all of these early Mino smiths forged their blades in a 
peculiar style, which is not exactly Soshu, not Yamato and not 
Mino in the sense of the Mino tradtion of the later periods. The 
majority of the smiths of Mino in this early Mino period migrated 
here from Yamato, so that the Mino blades can be said as a mixture 
of Yamato and Soshutraditions. There are significant 'trade-mark' 
characteristics seen on Mino blades. Somewhere along the blade 
there will be a "hard'' hamon, which is in the form of a pointed 
peak or a bump irregular from the rest of the hamon and this is 
the characteristic of Mino blades. 

In other sections of Japan, the great influence of Masamune 
is felt as much as it was in Mino. In Bizen Province, there were 
two smiths from Osafune who went to Soshu to study under Masamune. 
They·are Kanemitsu and Chogi. Motoshige went to study under Sada­
mune which is a little later. These smiths from Bizen Province 
who studied in Soshu have a distinct style and this is popularly 
called Bizen Gaiden or sometimes Soden Bizen, meaning that Bizen 
tradition with influences of Soshu or other traditions. Kanemitsu 
and his students, Kanemitsu 2nd, Tomomitsu, Masamitsu, Yoshimitsu 
and Motomitsu all studied this type of work. Chogi and his students 
Nagashige, Kaneshige and Choju and Motoshige and his students 
Motoiye and Shigezane all have thisSoden Bizen style in their 
works. 

This is the period in which strife was constant and there 
are records which list blades up in the length of 4 shaku, 5 shaku 
and some as long as 7 shaku, actually being used, some of which 
can be seen in temples and shrines in sections of Japan. One 
such blade is by Bizen Osafune Tomomitsu (Rin Tomomitsu) in the 
Nikko Futaara Shrine which the blade length measures 49½ inches 
long. There are a few blades in records which measured up to 8 
shaku and whether these were in actual use or not is a bit in 
question, though these old records tell that they were used by 
certain warriors. The average length of the blades during this 
time was about J.5 shaku and this is itself long enough. Whether 
the Japanese at the time were extremely large or more powerful 
than the 'string-beans' we see today is another question. We 
are inclined to believe that they must have been exceptionally 
powerful for some of the Yoroi from that period we see today are 
not exceptionally large and can be worn by the average Japanese 
of today. The majority of the blades from this period have been 
shortened to what we today call o~suriage mumei and there are 
very few blades left intact or ubu length. These blades having 
been shortened, are today about 2.J or 2.4 shaku with a slight 
torii-zori, wide mihaba and the width of the blade does not differ 
too greatly from the machi and the yokote, though in its original 
form it had much funbari. The kissaki is made very long in 
0-gissaki. Kasane is thick and hiraniku is lacking considering 
the size of the blade. Mune in most cases are made in shin no 
mune. The general appearance of the blade gives the impression 
of being a very sharp instrument. During this period a number of 
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nagamaki were made. Though nagamaki had been made as early as 
the Heian Period, those from the Heian Period are extremely rare 
and the majority we find today are from about this latter period. 
The length is about 2 shaku 61? sun and the length of the nakago 
is just as long as the length of the blade, if not longer. The 
majority of the nagamaki of this period as those from the early 
period had been converted into a katana in a later period (what 
is known as nagamaki naoshi). Tanto were carried over from the 
previous late Kamakura Period and there are not many significant 
changes, though the length becomes slightly longer and the width 
is made somewhat wider. 

Characteristics of the Yamashiro Tradition of Yoshino Period -

Since the suguha style was not found to be suitable for the 
immense energetic type of weapons called for in this period, it 
was not made. Those that are seen, if found at all, are in chu­
suguha and in konie, but the nie will be greatly lacking. Which 
in other words demonstrates the lack of ability of the swordsmiths. 
The workings within the hamon are even less. The boshi becomes 
dreary and there is absolutely nothing to be seen or enjoyed in 
blades of the smiths from the Yamashiro tradition during the Yoshino 
period. The boshi is made in komaru and the kaeri is made very 
deep. Of the smiths who made swords in the Yamashiro tradition 
during the Yoshino Period are: Rai Kunitsugu, Rai Kuninaga, Rai 
Kunizane, Nobukuni of Yamashiro Province. Aoe Tsuguhoshi, Tsugu-
nao and Yoshitsugu of Bitchu Province. Enju Kunitoki, Kunisuke 
and Kuniyasu of Higo Province. 

Characteristics of the Yamato Traditon of Yoshino Period -

There are no significant changes to be seen compared with 
the Kamakura Period, though the shape of the blade is made in 
comformity to those of the Yoshino Period. However, skill is 
greatly lacking in all respects as compared to the previous Kama­
kura Period. 

Characteristics of the Bizen Tradition of Yoshino Period -

In Bizen Province there are noticeable changes in the hamon. 
Choji midare which became the trade mark of the Bizen tradition 
of the Kamakura Period, was not seen as much in the Yoshino Period. 
The width of the hamon becomes a little wider and as previously 
mentioned the width of the yakiba is not made as wide in proportion 
to the width of the blade. The edge of the nioi line becomes 
softer and the color of the nioi is not as strong as those of 
the Kamakura Period. Many kataotoshi gunome midare (irregular 
sawtoothed pattern) were made (originated by Kagemitsu of Osa-
fune during the late Kamakura Period. A variation of the kata­
otoshi gunome in the form of sakamidare {pattern leans towards 
nakago end of sword) were made as well as notare midare (undulat­
ing irregular pattern) which is the new type of hamon introduced 
during this period. And still yet, another type of choji midare 
with koshibiraki was introduced, that is, the spaces between the 
midare have wide valleys. Bashi is made in midarekomi (irregular 
pattern), in the pattern of the hamon of the blade in the lower 
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portion of the blade. The kaeri is made a little deeper than 
those of the previous Kamakura Period, Kanemitsu and his followers 
have the tip or the peak of the boshi made pointed. The steel 
will seem softer and will have utsuri. The grain of the steel 
will be in 0-mokume hada and there will be sumi tetsu (dark patches 
of steel) showing in places. Some of the works are made in ko­
mokume hada and will have bo utsuri (straight utsuri), The utsuri 
of a blade that has a hamon made in a narrow pattern will not 
show as much compared to those with the hamon made in a wide 
pattern. On some works, there will not be any utsuri at all. 
Tanto are mostly worked in kataotoshi gunome or in notare midare. 
From the peaks of the kataotoshi gunome, the nioi will fade into 
the ji. Bashi in most cases are made in togari (pointed). 

Smiths who worked in the Bizen tradition during the Yoshino 
Period are listed below: 
Bizen Province: Kanemitsu - mostly narrow yakiba of kataotoshi 

gunome or notare gunome. 
Tomomitsu - hamon is made slightly wider compared 
to other Bizen smiths. Some will be in Choji 
midare. 
Masamitsu - gunome midare. Those worked in notare 
midare are made a little wider. 
Motomitsu - uniform gunome. 
Chogi - wide yakiba with koshibiraki midare and 
in nioi, mostly worked in Soden Bizen. 
Kanenaga - wide yakiba with koshibiraki midare. 
Choju - same as Kanenaga. Tanto are worked in 
Soden Bizen and some in Soshu tradition. 
Motoshige - uniform gunome or kataotoshi gunome. 
Shigezane - same as Motoshige. Nioi is not very 
distinct. 
Omiya smiths - resemble Kanemitsu work. 
Yoshii smiths - uniform gunome. 

Ishimi Province Naotsuna - resembles Chogi and will have Soshu 
and Bizen tradition mixed. 

Characteristics of the Soshu Tradition of Yoshino Period -

The works of the Soshu smiths during this period becomes very 
"hada" and hanayaki (active and splendid looking) . The width of 
the yakiba is made narrow at the start and becomes wider as it 
goes towards the kissaki. Especially around the monouchi, it is 
made very hanayaka. The nie becomes rougher and larger in com­
parison to the smiths of the previous period and the size of 
these nie becomes very much noticeable, in that they are made in 
various sizes and not uniform in size. Those that are worked in 
0-midare will have the nie which will appear 'crumbled' and in 
general the texture of the steel will show up very clear. Suna­
gashi will be seen in places. And in those works that have 
sunagashi, the hamon will seem as though it has split from the 
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sunagashi. The jinie also has this same tendency resulting from 
yubashiri. The yubashiri (spots or bands of tempering in ji) when 
they occur in this manner becomes tobiyaki (islands of tempering 
in the ji). The boshi is a continuation of the lower portion of 
the blade with deep kaeri and with the rough nie it results in a 
ichimai (fully tempered) boshi. The hada is 0-itame with the yuba­
shiri becoming strong so that it becomes a tobiyaki and this becomes 
hitatsura (tempered all over the blade). To properly identify 
Soshu tradition, it is essential that one knows the workings of 
individual swordsmiths' characteristics in each period and especial­
ly of the areas of the ji and the nie of the ji. 

Smiths who worked in Soshu tradition during the Yoshino Period 
are as follow: 
Soshu Province: Sadamune - will have beautiful jitetsu, the yakiba 

is made both wide and narrow or mixture of both. 
Akihiro - sun nobu tanto (kowakizashi) in hitatsura. 
Hiromitsu - same as Akihiro. 

Yamashiro Province: 

Mino Province: 

Kage Province: 

Nobukuni - There are no tobiyaki. 
Hasebe Kunishige - Sun nobu tanto will have masame 
near the mune. 
Hasebe Kuninobu - re. Yamashiro tradition. 
Shizu - Kaneuji and Naoe Shizu will have the pointed 
peaks on the midare. 
Sanekage - narrow yakiba. 

Etchu Province: Tametsugu - same as Sanekage. 
Ishimi Province: Naotsuna - will have mixture of Soshu and Bizen 

tradition. 
Bizen Province: Chogi - same as Naotsuna 
Chikuzen Province: Sa - typical early Soshu tradition. 

Characteristics of the Mino Tradition of Yoshino Period -

The mino tradition can be summed up in a very few words, "it 
has togariba". This trait was started out around the end of the 
Kamakura Period. In other words, it can be said as - Soshu tradit­
ion with a pointed hamon. Jitetsu is 0-mokume hada with masame 
hada mixed in and this masame hada is particularly noticeable around 
the shinogi area. The boshi is pointed and the kaeri is made deep. 

Smiths who worked in the Mino tradition during the Yoshino Period 
are as follow: 

Mino Province - Kaneuji - narrow yakiba with the pointed hamon 
pattern, though not as much as seen on later Mino 
blades. There will be much nie and the jitetsu 
will be beautiful from the fine nie. 
Naoe Shizu - same, but inferior in craftsmanship. 
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Type, Katana 

KATSUMURA MASAKATSU II 
oshigata by 

Robert Coleman 

Ornate mei: Katsumura Hitachi (no) Suke Masakatsu (MA-180a) 
Ura Mei: Showa Ju Yon Nen Ni Gatsu Kichi Jitsu 
Period: Showa era Province: Ibaraki Prefecture 
Length: 67.9 cm Sori: 1.4 cm Nakago: 21.0 cm Sori: o.4 cm 
Moto haba: 2.9 cm Saki haba: 1.9 cm 
Moto kassane: 0.6 cm 
Saki Kassane: 0.4 cm 

Sugata, Shinogi-zukuri, Torri-zori, Chu-gissaki. 
Ji-hada, Masame 
Hamon, 
Bashi: 

Medium suguha nioi base with profuse sunagashi. 
Ko-maru swept with sunagashi. 

Yasuri-mei: Kesha sujikai. 

Remarks: 

Katsumura Masakatsu 2nd generation is the sone of the 1st 
generation Katsumura Masakatsu (MA-179). His original name was 
Katsumura Masahiko. He was born April 2nd, Meiji 14 (1881) in 
Mito City and studied swordmaking from his father. The Katsu­
mura sect worked in Yamato style of which this katana is a classic 
example. Second generation worked in both Taisho and Showa 
periods. In Showa lo (1935) he received the title of Hitatchi 
(no) Suke. During the war he made swords for the Japanese army. 
He passed away in Showa 22 (1947). 

The koshirae from this katana is quite unique. It was former­
ly the property of a Japanese naval Captain who commanded a sea­
plane base in Ibaraki Prefecture. He surrendered it to the 
present owner in 1945. The saya is covered with an unusual double 
suspension. The kojiri is mid Edo Sendai iron work with a dragon 
motif. The entire tsuka appears to be old - possibly early 19th 
century. The fuchi-gashira is iron Sendai work. The same' is 
painted black and the tsuka maki is laquer covered tsuka ito. The 
menuki are grasshopper and chrysanthemum motif. The tsuba is 
sukashi with an oakleaf motif. It is signed "Echizen ju Masa ... " 
unfortunately, a military spring was bored through the seppa dai 
and the mei on the tsuba. The button for the spring was also 
drilled through the fuchi. The entire mounting is not only un­
usual, but in pristeen condition. 
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AN INTERESTING SWORDSMITH -

In these times of ebb and flow of 
tastes and markets for Japanese swords 
and related items few trends stand out 
as clearly as the awakened interest in 
good gendaito, i.e., swords made after 
about 1868. It is an axiom in any art 
field than new creations of living art­
ists appear rather expensive, and the 
same can be said for works of some age, 
however those artists of immediate past 
decades stand in a shadow of uncertain 
appreciation. Their output exists, but 
it has not been sufficiently assessed 
for them to find their niche of value 
in the historical chronology. Suddenly, 
when enough time has passed for such 
artists to be seen in the context of 
now unfamiliar times, certain artists 
and periods rapidly appreciate in favor 
while other may fade. In today's 
generally soft market for Japanese 
swords it is all the more noteworthy 
that gendaito, and particularly those 
made by leading smiths working just 
before and during WWII are sharply 
rising in price and relative status. 
For a number of years they were con­
sidered "too new", they wer:e confused 
with machine made Showato, or somehow 
thought not to be quite the real thing. 
The following blade by Kuniiye, which 
recently came into my possession, is 
a representative example of the fore­
going. 

Sugata: Katana; 26-5/16"; shinogi­
zukuri; koshi-zori resembl­
ing a Keicho-suriage; ihore­
mune; medium kissaki. 

Yakiba: Medium choji of nioi-deki 
with a few gunome and 
togari; extensive deep 
ashi, sunagashi and nie. 

Boshi: Midare-komi; ko-maru; short 
kaeri. 

Jihada: Tight ko-itame. 
Nakago: Ubu; kuri-jiri; suji-chigai 

with some kesso-like effects; 
one mekugi-ana (double drill­
ed); omote: Yoshihara Kuni-

I 
l 

iye saku; ura: Showa 14 (1939) 
4th month, lucky day. 

Mounting: Silver foil habaki; shin­
gunto. 
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Swordsmith cont'd. 

According to information contained in Yoshikawa, Catalogue 
of Excellent Swords (Nihon Token Hozonkai, 1979), Kuniiye was • 
born in Ibaragi Prefecture and had the personal name Yoshiwara 
Shokichi, Originally a tool maker, he joined the Nihonto Tanren 
Denshu-sho as a student when it opened in Akasaka in 1933. He 
was 40 years of age at that time. He studied initially under 
Kurihara Hikosaburo and subsequently was associated with various 
groups and masters. He used the art names Akihira and Seni, and 
was the grandfather and teacher of the Yoshihara brothers Yoshindo 
and Shoji who made $Words in Dallas during the 1980 Celebration 
of Japanese Arts. ·Kuniiye died May 20, 1970, age seventy-seven. 
Examples of his work can be seen in Iimura, Shinshinto Taikan 
(1966), p.675, Ohno, Gendai Toko Meikan (1971), p. 284, and in 
the Yoshikawa book mentioned above, No, 149, 

The current interest in gendaito is manifested in books 
like that of Ohno, the rather surprising inclusion of several 
gendai artists in the Yoshikawa book, recent articles in the 
NBTHK journal which for example featured the Yasukuni Shrine 
smiths in th~ January and February, 1981 Japanese language 
version of Token Bijutsu, and of course the auction room. 
Collectors will do well to rethink the place of better gendai 
smiths as many are jewels still within E;lasy grasp. 

Arnold Frenzel 
Waterloo, Ontario, Canada 

* * * * * * 
TSUKA-ITO 

The following material was submitted to the Newsletter by 
Timothy Reed of Falls Church, Virginia. 

There are three basic sizes of the typical tape style of 
tsuka-ito. They are called the following: 

FUTO (big thickness) CHU-FUTO (middle) HOZO (narrow) 
These translations are rather literal as it is the width 

rather than thickness that is being addressed. The widths of 
these three are approximately 10mm, 7mm, and 5mm respectively, 

Generally speaking the first- two ito, Futo and Chu-futo, 
are the ones most used in wrapping the katana tsuka. The third 
ito, Hoso, is for wakizashi and tanto tsuka, There are of course 
instances when Futo or Chu-futo were used on wakizashi tsuka. 

The use of bleached white silk ito has turned out to not 
be strictly for wrapping as white ito. The bleached ito is the 
type most bought by the tsuka wrappers of Japan, The wrappers 
dye the ito to the color they need to meet current demands. 
Research is now in progress to obtain information about the dyeing 
process and the availability of the dyes. 
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Tsuka-ito cont' d, 

The domestic price of silk ito of all types are controlled

by the Japanese government. The only way to get re.duced prices 
on ito is to buy in bulk. Unfortunately the qualifying quantity 
stated by one supplier is above $1 0,000.00 (U.S.). In addition 
to these already high prices there is a 21% duty tacked on by 
U.S. customs to any imported textile, of which tsuka-ito appears 
a part of as far as current customs definitions of textiles are 
interpreted. 

Finally, here is a test for those who get a chance to purchase 
'silk' tsuka-ito or sageo. Hold the ito in the left hand with 

a foot or so hanging loose. Pull on the loose length with the 
thumb and forefinger of the right hand, pinching firmly as you 
pull. If there is a tendency for the ito to slip through as 
though it is slick it is most likely a synthetic material and 
to be avoided as it will be poor tsuka-ito. If there is a 
'stickiness' and the ito grabs your thumb and forefinger it is 
a silk or silk/cotton blend, this will be excellent tsuka-ito. 
The best way to learn the feel of silk ito is to get several 
known types of ito and sample the feel of each, It is well worth 
your while to learn the 'feel' of silk if opportunities dealing 
in ito arise. 

BUSHIDO MAGAZINE -

* * * * * * 

One of the most enjoyable and educational publications to 
come on the sword scene in recent years is Bushido magazine. 
Several members have wondered why the issues are running late 
and have expressed their concern in this matter. Bob Benson 
was contacted about this and verified that the publication is 
very much alive, but late. His letter reads, in part: 

Bushido is :ate. We haven't stopped publishing but 
the out-of-pocket cost of $4, 000 an issue has gotten 
harder to come up with each issue. We need to get more 
subscribers. Right now we have to put out about $12,000

an issue and our subscibers only make up about $8, 000 of 
that amount. 

Since this publication is one which we should not want to 
see lost, perhaps it is time to suggest once again that more of 
our members subscribe to it. It is subscription money well spent. 

BUSHIDO MAGAZINE 
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SUISHINSHI KAWABE GIHACHIRO MASAHIDE 
by Craig A. Bird 

JVJasahide lived from Kanen 2 (1750) to Busei 7 (1825 dur­
ing the peaceful Edo period, a time when sword making was in 
great decline and aesthetic appeal had overshadowed function­
ality. One of JVJasahide's most outstanding contributions to 
the sword-world was his vigorous revival of the methods of 
sword making from the fourteenth century. The major schools 
(dens) he followed were the Bizen and Soshu-den. 

The Suishinshi school flourished from 1790 to 1860 and 
produced great amounts of swords in a great variety of styles 
and qualities copying the Gokaden (Five Traditions) of the 
fourteenth century. At the end of JVJasahide's career the major­
ity of swords signed by him were made in a factory type operat­
ion where his students did the majority of the work on the sword 
with Masahide, himself, contributing very little. 

By JVJasahide's death in 1826 he had trained several hundred 
students of varying proficienci. Several of his students were 
the exemplar of the Shin-shinto period, these are JVJasahide II; 
Naotane and JVJasayoshi. As well as teaching his students· he a],so 
greatly influenced many of his contemporaries such as JVJotohira, 
JVJunetsugu and Kiyomaru. 

During JVJasahide's career he produced many excellent blades 
of Sai-jo Saku quality patterned after the Bizen and Soshu-den. 
Masahide's specialty was the copying of the Osaka Shinto Tsuta 
Sukehiro style. JVJasahide's production of this style exceeded 
Sukehiro both in functional quality and artistry. 

JVJasahide's first professional name was "Iyehide" but he 
was also known as "Amahide". JVJasahide 's early signature was 
"Suishinshi JVJasahide" in large script with the addition of his 
kakihan after 1810. From 1818 until his death in 1825 he signed 
"Suishinshi Amahide". On occasion JVJasahide signed "Suishinshi 
Kawa be Gihachiro Fujiwara No JVJasahide", "Suishinshi JVJasahide 
saku kore" with kakihan, "Kawa be Gihachiro Fujiwara No JVJasa­
hide" with kakihan or simply "JVlasahide" with kakihan. JVJasa-
hide was an excellent caligrapher and scholar and the style 
and always present spacing in his mei, reflects this fact. 

JVJasahide worked in the Osafune Bizen and Osaka Shinto Tsuta 
Sukehiro styles in nie-guchi. The Suishinshi school produced 
tachi, daito, wakizashi and tanto in Shin-shinto style in Mokume 
or itame hada. The hamon was sugu-sunogoshi-ha, naka-suguha, 
suguha, choji-ha, toran-ha and gunome midare-ha. Bashi of the 
Suishinshi school was 0-maru, Yaki-zume, Kaen or the boshi 
needed for copying a particular style. Blades by both JVJasahide 
and Naotane have exquisite horimono of dragons and ken, some 
being carved by honjo Kamenosuke Yoshitane who also made tsuba. 
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MASAHIDE cont'd. 

The Shushinshi school, as all of the other Shinshinto 
schools, can be generally characterized by the following character­
istics: 

SUGATA: Working in all previous styles, the blades were 
heavy and long. 

HADA: Any type but very small and tight. 
HAMON: The hamon, boshi and yakidashi were a unit and 

flowed together. The nioi is "whitish" colored 
and very "new" looking. 

NAKAGO: Very artistically done with much care to its pro­
duction emphasized. The mei is generally long 
and boldly cut. 

It might be interesting to know that besides making swords, 
Masahide made serval tsuba. According to Dr. Homma Junji, both 
Masahide and Naotane produced tsuba. 

Masahide wrote many publications on the secrets surround­
ing sword making. One of these works, the Secrets of Forging, 
elaborates on the successful production of sword metals and 
the tempering process. 

Masahide deserves much credit and respect for his great 
efforts as smith, teacher, writer, and for his influence on 
his contemporaries. The great revival he launched, establish­
ing the Shinshinto period, served the Edo period by bringing 
functionality to a time when swords were on the decline and 
were for the most part mere artistic symbols of status to 
the samurai. 
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THE MAKING OF A SHIRAZAYA 
featuring Mizuno Toshiyuki 

The following is a translation by Steve Winkley of an 
article which appeared in a Japanese journal showing 
the steps taken during the making of a shirazaya. The 
numbers refer to the illustrations which follow the text. 

1. Before making the saya the grain of the wood, whether of deep 
or shallow curvature, must be considered so as to conform to the 
blade. The wood is then split into two sections from the center 
and, after selection, jointed temporarily so the koiguchi can be 
cut. 

2. With a pencil, a copy of the sword's shape is traced. With 
a square burin the thickness of the katana's mune is carved. 

J. With a round burin the heiniki of the blade (this may be trans­
lated as haniku or body shape?) is cut into the wood. 

4. The habaki fukuro of the koiguchi is generally round. At the 
time the habaki fukuro is cut, the shape is corrected by using a 
small knife that cuts sideways. The mune and the ha area are cut 
with a square burin. 

5. Finally, cutting across the grain with a small knife is done 
to eliminate bumps and to make the interior flat. 

6. a) The condition when finished of cutting the wood away (rough 
state). 

b) The shape of the dust catching slot in the kissaki area. 
c) The habaki area as seen from the koiguchi. The sword 

blade touches the edge of the blade (means saya?) on 
one side, the edge of the koiguchi is slightly deeper. 
The most important part of cutting the saya is making 
the sword and saya conform. If warpage of the sword occurs, 
then the cutting of the wood is not done on the internal 
area of the saya until the warpage is repaired. If there 
is twisting, then repair is not possible afterwards. 

7. Rice paste is spread with a spatual and is thinned with water 
while mixing. 

8. The glue is spread and, to prevent it from entering the middle, 
one side of the saya is spread with glue then bound with cord and 
left to dry overnight. (but one person's thoughts are that the 
rice glue is too thin.) 

9. Rough planing. The mune ha and 
been established by rough planing. 
plane the saya become round. 

11. The final planing. 

heiniku (?) portions have 
Gradually, by using a small 

12. The saya and tsuka are fitted and joined together at the 
koiguchi. The mekugi ana is drilled at this time. 
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Shirazaya cont'd. 

13. rtod-shaped shave grass, a paste of shave grass, and a wild 
boar's tusk are used to polish the saya. The shave grass grows 
near watery areas and is a green, hard, grass that has been dried. 
The paste shave grass is applied to the wood. 

14. The finished product. 

Note - For saya makers the most important thing is not the 
external carving but the interanl shaving of wood. For a sword 
it is not how fat or slender the external saya is but that no 
rust can enter or bumps will exist in the saya to rub the blade. 

, 
~ 

~~t' 

-~~~-., -........ ~ 
·-~--~~.' ... 

M> ;j_ , . 
·--:r-~-

4a. 

~ 

" <: 

·;;;·; 

--7 
---~--·--

A 

--t~ 

~t., ... ···.·.'\·· ~ --.. -, 

I'. • .· 
~- .. 

-~-

""2...1 I 

--- , .. , ,,, ,i-: 

.. kt&l 

1(:.---e, 
29. 

~--, 

-.. ·.:.'1, 

~-



BUY-SELL-TRADE COLUMN -

This section of the Newsletter is offered as a FREE service 
to the membership, providing an opportunity to advertise for 
specific needs or to announce specific items available for 
sale or trade. Ads must be kept short and to the point. Busi­
ness ads will not be allowed. Direct all ads to the editor. 

WANTED - Swords by gendai smiths (Kato) Sanekuni or (Kato) 
Kanekuni. Contact: Henry Vandevelde

FOR SALE - Presentation tanto, 9.5 inches, hirazukuri, uchi­
zori. Omote-mei: FUJIWARA UJIMASA, Ura-mei: 
TEI IMADA KUN (Presented to Mr. Imada). Shira­
zaya. Early Showa gendai, needs polish. Un­
listed in Hawley but good work. $450/best offer. 
ALSO: Book, Orders and Medals of Japan and 
Asso­ciated States, . Contact: Robert 
Masa­mori, 

FOR SALE - A group of about 15 blades and a few pieces of 
kodogu, mostly gendaito, but some other blades 
and polearms, priced to sell. Send self addressed 
large envelope for list. Contact: Peter Bleed, 

OFFERS OF HELP -

Several members responded to the plea last issue pertaining 
to indexing various sword publications. Due to the ballots coming 
in, plus hoards of dues checks, and the Newsletter, it has been 
impossible to answer these letters. With this issue past, such 
correspondence is expected to be caught up with. Many thanks to 
those who responded. All will be put to work soon. 

LIFE MEMBERSHIP -

Life dues are a one-time-item. Any life member who received 

•• 

a dues notice should ignore it. Likewise, anyone who has already 
paid dues but still received a notice should also ignore the notice. 

MEMBERSHIP CARDS -

There still is a confusion about cards. These will be mailed 
by the Society Secretary (not the treasurer). It will be at least 
six weeks before any cards are mailed, pending a tally of who paid 
dues. Members will be asked to fill in their own names on cards 
this year (in an effort to speed up sending of cards.) 

- NEWSLETTER DEADLINE -

MARCH 27th 

All material and ads Intended for Inclusion In the next Issue of the NEWSLETTER must be 

In the hands of the Editor by the above closing data. 
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'JAPANESE ART SWORD POLISHER' 

KOTOKEN KAJIHARA 

ti� $1!§ IR!i& i!§.::. T § Hff: 18 � 

•M 092-851-9221

For English price list and further details. Write: John M. Yumoto  

4t'l-..................................... 
• 

�� 
K.E. SKAFTE Nykoblng F Denmark 

catalogue J available on request. 
• 

t(I ��� On all orders from overseas we send profonna-invoice in- • 
-ii eluding postage and insurance and giving the choice of sur- • 
• face or air mail shipment. Personal checks accepted from l)t 
tfl people we know - so we had better get started knowing each i 
j! other, don't you think. • "' • Best regards, • 
-fl .... , .... �··· SKAFTE • 
......................................... 
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HA YNES, ALLMAN & COMP ANY, successor of 

ROBERT E. HAYNES, LTD. 

TAKE PLEASURE IN ANNOUNCING A NEW 

SERIES OF 

THROUGH-THE .. MAIL 

AUCTION SALES OF JAPANESE SWORDS, 

FITTINGS, AND RELATED ITEMS. 

These sales will occur at intervals, the next to be of fine fittings. This is 
scheduled for the end of March with catalogs to appear around the beginning 
of that month. Closely thereafter will be a large sale of blades and fully 
mounted swords with no reserve over $1,000. A sale of higher quality swords 
will follow shortly. 

Haynes, Allman & Company is dedicated to offering Japanese swords and 
sword fittings at fair terms documented by the most complete and accurate 
catalogues ever produced in the west. Catalogues done in the last two years 
by Robert E. Haynes and Paul R. Allman for Butterfield & Butterfield and 
Christies are already collector - items and research documents selling for 
more than their original cost. This new series of catalogues will contain ad­
ditional material on their subject at a yearly subscription rate of $25.00. 
Overseas Air Mail subscriptions will incur an additional charge. Yearly sub­
scriptions already paid for will receive the promised four catalogues. 

HAYNES, ALLMAN & COMPANY 

iv£ ARE ALSO INTERESTED IN WORKS FOR FUTURE SALES 




