Japanese Sword Society of the United States, Inc.

NEWSLETTER

Volume 14 No. 2 March-April ® 1982

NIHONTO NEWSLETTER
third printing

by Albert Yamanaka - Reprinted by the JSS/US by permission

AVAILABLE FOR IMMEDIATE ORDERING AT THE SPECIAL
PRE-PUBLICATION DISCOUNTED PRICE OF ONLY

USS80pp

Checks payable to the JSS/US must accompany order
THIS SPECIAL OFFER, OPEN TO SOCIETY MEMBERS ONLY, WILL EXPIRE

MAY 15th

Price will be increased about 129 after date

MEMBERS WHO HAVE ALREADY PLEDGED TO PURCHASE COPIES WILL BE
PERSONALLY NOTIFIED INDIVIDUALLY BY MAIL WITHIN THE WEEK.

Mail your orders today to: JSS/US REPRINT

ORDERS WILL BE MAILED DIRECT FROM THE PRINTER IN ABOUT FQUR WEEKS

AIR MAIL DELIVERY IS AVAILABLE TO DISTANT MEMBERS OUTSIDE CANADA
AND THE U.S.A. AT AN ESTIMATED ADDITTONAL COST OF $40 PER SET.
MEMBERS DESIRING AIR DELIVERY MUST CLEARLY REQUEST THIS WITH
THEIR ORDER. THEY WILL THEN BE SENT AN ADDITIONAL BILLING FOR
THE ACTUAL AIR MAIL COSTS ONCE THAT IS ESTABLISHED.

THIS SPECTAL PRE-PUBLICATION OFFER IS OPEN TO SOCIETY MEMBERS ONLY.
A LIMITED PRINTING OF (200) COPIES HAS BEEN CONTRACTED FOR AND WILL
BE SOLD ON A FIRST COME, FIRST SERVED BASIS. THE PUBLICATION WILL
BE OFFERED PUBLICALLY AFTER THE MAY 15TH SPECTAL OFFER DEADLINE.




The Japanese Sword Society of the United States is registered with the State of Califomia as a non-
profit organization for the appreciation and advanced study of the Japanese art sword and related
fields of interest.

OFFICERS

Peter Bleed, Chairman

John Tischmann, Executive Vice Chairman
A. Z. Freeman, First Vice Chairman

Neil Keen, Second Vice Chairman

William C. Miller, Secretary

Ron Hartmann, Treasurer

OIRECTORS
€d Dobrzanski,
Dean Martiey,
Ron Mcliquham,
David Pepper,
George Phebus,
Ted Wysocky,
Robart Coleman,
Robert Lewent,
Meal Oka,
Andrew Quirt,
Curtin Uhls
Steven Winkley,

ADVERTISING POLICY - Paid advertisements will be accepted for publication in
the Saciety NEWSLETTER. Ad contents must be restricted to services and items for sale.
High- pressure type ads and ads not befitting the format of the NEWSLETTER will not be
accep-ted. DESCRIPTIONS AND ATTRIBUTIONS OF ITEMS ADVERTISED ARE THE
SOLE RESPONSIBILITY OF THE ADVERTISER.

ABRTICLE POLICY - Articles of a research nature are of course always weicomed for

publication in the Society joumals. The Society will pay a $25 Honorarium to the author of
original research or reporting artictes when of sufficient stature. Brief articles and news
items will not be awarded this Honorarium but are nevertheless solicited. CONTENTS OF
PUBUSHED ARTICLES AND AUTHENTICITY OF ILLUSTRATED ITEMS IN THE SOCIETY
JOURNALS AND PUBLICATIONS ARE THE SOLE RESPONSIBILITY OF THE AUTHORS
OF SAID ARTICLES.




FAMILY TREASURE RETURNED TO JAPAN

A most interesting story has been unfolding the past six
weeks. It is the story of a long lost family treasure sword
being united once again with its owners of old. It has been
my pleasure to be involved in this event and I am sure that the
membership would enjoy hearing of it.

Early last November the JSS/US was contacted by Mr. Amos
Wright of Brunswick, Missouri, a small farming community in
northwest Missouri, with regards to a Japanese sword which he
had in his possession. The sword was one which Mr. Wright had
brought home from Korea in 1946. He served as a squad Sergeant
in Company B, 31st Infantry Regiment, 7th Infantry Division.
While living in abandoned Japanese Barracks during the winter
of 1945-1946, a member of his squad borrowed some money from
him and left the sword as security. The borrower went A.W.0.L.
which left Mr. Wright with the sword and it came home with him
upon his return to the states. 1In 1951 Mr. Wright married his
wife Sue and they eventually had a son and a daughter. The
sword was eventually given to his son but tragedy struck and
Mr. and Mrs. Wright lost their son to cancer in 1976.

The sword had always impressed Mr. Wright because the past
owner had written a message on & canvas tag which remained attached
to the sword. The message read: "Brief history of the sword.
About 300 years ago, one of my ancester was granted (this sword)
by his feudal lord for his meritorious service in war. Thence-
forth have his descendants kept it as their precious ancestral
treasure. This sword was produced by Norimitsu Osafune sword-
smith about 500 years ago." The tag was signed by Surgeon General
N. Shindo and had a partial address in Okayania-ken. Mr. Wright
says, "While looking at this message one day, I realized that
the reason he had written the message was plain; he wanted to
express the importance this sword was to him and his family who
had owned it all these years."” Mr. Wright goes on to say, "I,
having lost my beloved son, (whom Thad given the sword to before
his death) realized that not only myself, but he too, would want
this family treasure returned.” An inguiry to the Japanese Embassy
brought a suggestion to contact the JSS/US, which Mr. Wright did
do in November. My response to his letter was somewhat negative,
realizing that to find a past owner after so many years was a
rather hopeless tasg, but that I would make some inguiries.

I then wrote a letter to JSS/US Honorary Member Mr. Junzo
Sato (who is presently looking for the lost National Treasure,
called "Hotarumaru") and asked if he would make some inguiries
in Japan. It is interesting to note that Mr. Junzo Sato toured
the United States in 1959 in search of missing treasures and was
the one to accept two such swords from Admiral Nimitz on behalf
of the Japanese Sword Preservation Society (which I assume was
the early N.B.T.H.K.). On January 9th Mr. Sato wrote to report
that in reply to his request, Mr. Shiro Nagano, Governor of
Okayama prefecture, ordered his subordinates to make a search
for the family of Surgeon General Noboru Shindo. Mr. Nagano
soon reported that his subordinates were able to locate the
Shindo family. It was discovered that Mr. Noboru Shindo died

3.



TREASURE cont'd.

in 1976 but that his eldest son, Mr. Minoru Shindo still residedqd
in the area and worked as a doctor at Kurashiki, Okayama pre-
fecture. This was thrilling news to all of us and particularly
to Mr. Wright and Dr. Shindo.

MR. AMOS WRIGHT HOLDING
THE BIZEN COSAFUNE NORIMITSU

THE NORIMITSU WITH
THE GUNTO TSUKA AND
GENERAL'S KNOT ALONG
WITH THE CANVAS TAG
AND A LETTER FROM
DR. MINORU SHINDO.
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TREASURE cont'd.

Several letters have been exchanged between Mr. Wright and
Dr. Shindo and myself and Dr. Shindo and much interesting back-
ground is being gathered. Dr. Shindo tells of his uncle giving
his father this sword prior to going into WW2. He says he well
remembers how proud his father was of the "koto from Osafune".
More of this story as it is learned. The sword has been sent
to the Okayama prefecture office in Tokyo. After the proper
paperwork, the sword will be presented to Dr. Shindo by the
Governor's office during an appropriate ceremony. Any photo-
graphs and publicity of this event will be reported in future
Newsletters.

Particular thanks to Mr. Junzo Sato for his great assistance
in this matter and to Governor Nagano and his office. Also much
thanks goes to Louis and Kei Chappelear (society Armor Advisor)
for their interest in this event and Kei's translation work on
the correspondence from Dr. Shindo. Mr. Wright is to commended
for his good deed giving this sword back to the Shindo family.

It is the pleasure and honor of the JSS/US to be a part of this
happy event.

THE SWORD -~

Sugata: Katana (suriage), shinogi-zukuri form, slight
Bizen sori (12.5mm), medium kissaki, medium
narrow shinogi-ji with raised shinogi, ihore
mune . Blade length: 62.1cm (2.05 shaku),
Nakago length: 14.8cm (suriage by licmz).

Hamon: Suguha of slightly notare form with bright nioi
guchi with fine ko-nie sunagashi within and above
the hamon. Straight utsuri seems to be present
close to the shinogi. Boshi is maru form with
a medium deep kaeri.

Kitae: Well forged ko-itame which becomes running itame
along the ha. This running, undulating itame
results in fine ko-nie sunagashi.

Nakago: O-suriage, almost no sori, flat mune, slightly
curved underside. No original yasuri-meil are
present. Two mekugi-ana are in the nakago plus
a partial (original) one with mei. The mei is
set into the new nakago in gaku-mei fashion and
reads: BISHU OSAFUNE NORIMITSU.

Clagsification: HNone

Remarks: The sword is of very good craftsmanship and is
definitely of the style of Norimitsu. The mei
is cut with a rather sharp tool and in my opinion
is probably the smith who worked around mid 1400s
(as the late Dr. Shindo stated on his canvas tag).
Perhaps more information on the particular smith
can be gathered once the sword in in Japan.

Ron Haritmann
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AN OPEN TO THE MEMBERSHIP -~

It is a real challenge to be stepping into the Editorship
of the Bulletin of our Society. Ihave spent many an evening
going over my file of all past Bulletins and I am repeatedly
struck by the variety, original nature, and unique stock of
knowledge and information that many of the contributions re-
present. All editors and authors are owed a debt of thanks
for helping to make the Bulletin into what is arguably the senior
publication of its kind in the English speaking sword world, and
that particularly goes for Ron Hartmann and his family who have
in recent years labored long hours to see the Bulletin through
publication and distribution.

The Bulletin and Newsletter of the Society each have dif-
ferent roles, and as we grow in membership and scholarship re-
lated to the Japanese sword and related items, the line of de-
marcation will have to be carefully drawn. While I will follow
the same general physical format as that used in recent years,

a Bulletin will only be published when a critical minimum of
articles of sufficient interest and originality are in hand.
Ideally that will be once a year, but, depending on the flow of
contributions, it might be less frequent. Reprints of our past
material or the outputs of other groups will be avoided, as will
articles of a more transitory nature that might better be suited
for the Newsletter.

Ed Dobrzanski, known to many as an Officer of the Society and
contributor to the Newsletter, will be helping with various tasks
and as a sounding board, but the most important responsibility
for future publications rests with you the membership. Our Society
has many members who collectively represent a great fund of know-
ledge and information that could keep the Bulletin going into the
indefinite future, but those contributions must come in. While
I know the interests of many members and will be approaching some
of you directly about articles, there is a far larger group of
members whose interests and abilities I do not know.

This is your cordial invitation to drop me a line at the
address below, and I will be very pleased to give you feedback
on how your research interests can fit into the Bulletin. I do
not expect finished papers, rough drafts or even well thought out
plans - all you need is a tentative thought for an article and the
will and resources to carry it through to a final product. 1I'l1l
be happy to correspond with you about fleshing out your ideas or
to take up scheduling with you whatever state your research or
writing plans are in. Please let me hear from you now. The
Bulletin is a great opportunity to make a contribution of benefit
to your fellow collectors and students of the sword and fittings
and to be recognized as an active and participating member.

Arnold Frenzel
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YAMANAKA REPRINT -

At long last the promised reprint of Nihonto Newsletter is
becoming a reality. This undertaking by the Society is a costly
one requiring around $10,000 for printing, binding and shipping.
The good response received from members with regards to prepaid
pre-publication orders will of course greatly ease the risk of
ruming our treasury too low.

The task of seeing this project through to completion has
been handled by Mr. A. Z. Freeman. I have assisted in getting
bids and establishing prices. Mr. Ed Simmons of Raleigh, North
Carolina is handling the printing and shipping.

The Nihonto Newsletter consists of some 2,000 pages of typed
text pertaining to detailed sword study. Although it would had
been nice to have this works typeset, time and price prohibited
such refinement. The original publication was printed in five
volumes during the years 1968 through 1972. This third print-
ing will be bound in hard cover Class "A" library binding, in
three bound copies. It was felt that bound copies, although
costing slightly more to produce, would be greatly preferred
by those people buying copies. A search for buyers and our
analysis of the potential market established the number of copies
which were to be printed. Hopefully, all copies will be sold
within a year, perhaps much earlier considering over half have
already been pledged for. After the initial special sale, the
price to members will increase by about 12% and will be priced
to non-members at an additional 12% above the member's price.
Once the project pays for itself (at around 150 copies) the even-
tual "profits" will then be distributed between the author and
the Society on a 60/40 basis (60% to the Society, ete.). The
author Mr. Albert Yamanaka has kindly offered this reprinting
opportunity to us and said that he would be happy with whatever
arrangements we would make. Hopefully this will be satisfactory.

Orders will be ready for mailing in about four weeks. If
you do not have a copy of this publication, it is highly reco-
mended and will prove a great assistance in your sword study.

Ron Hartmann - Editor
-3 # * # #* +* 4
YOSHINDO YOSHIHARA VISIT -

Master swordsmith Yoshindo Yoshihara will again fire up the
Dallas kajiba. Lectures, participation in the swordmaking pro-
cess, demonstrations and an exchange of ideas will be enjoyed
during this activity from April 20th through 30th. The meeting
is by invitation only. A $200 registration fee is required to
defray the transportation cost of the Yoshihara trip from Japan.

Interested parties should contact: @Gene Godfrey

Accomodations have been arranged at the Dunfey Hotel located
three miles from the kajiba. Identify yourself as part of the
Japanese sword group for a room discount.



NEW MEMBERS -~

The following new members are heartily welcomed into the
ranks of the Society.

H. J. Viele,
Herbert R. Gopstein,
James R. Newton,
Roy S. Gustavson,
Dennis M. Peinsipp,
Ray Tillery,

Gary Gauntt, Texas
Clive Sinclaire,
Dean A. Jensen,
Wayne L. Dailey,
John Badenhop,
Douglas Catalano,
Daisuke Saito,
David Kolb,

John Denora,

Robert A. Curcio,

Leo E. McGonagle,

Alan D. Meaux,

Trevor A. Langto n,

Martin Strebel, Wilhelmstr.
Cari Suetsugu, California
David P. Dalton,

Eric Phinney,

George Warhaftic,

Robert W. Hill, Jr

Howard G. White,

Jack M. Christ,

Rene Velasquez, Graham Ottaway,




ANYONE KNOW MR. ELLINGTON -

A new member sent in his dues along with only a 1982 Society
Dues Notice form, but no address. Anyone knowing of a Mr. Michael
E. Ellington who might have joined us, please have him contact the
Newsletter with his address immediately.

YAMANAKA ARTICLE -

As was noted in the listing of address changes this issue,
Albert Yamanaka has moved to a new location in Japan. Because
of this move he has asked to be excused from writing his usual
material (wrapping up Satsuma province work) until next issue
at which time he will hopefully be settled in. Therefore, his
material will not appear in this issue of the Newsletter.

STOLEN DATSHO FROM ST.LOUIS -

A recent newspaper article in St.Louis mentioned the theft
of "two samurai swords". A check with the victim (a Rose Robinson
of St.Louis) brought only a non-collector's vague description
except the lost swords did sound like a daisho with very beautiful
"peacock" motif on each saya. If such a "peacock" decorated dai-
sho should turn up in your area please contact the Newsletter
and the local authorities will be notified immediately.

SUE BIZEN SWORD EXHIBIT

1982 Token Study Group Sword Show

Bob Coleman is planning a fine exhibit and catalogue of Sue Bizen swords for the
October 8th, 9th and 10th weekend. If you have such items and would be willing
to exhibit them, please contact bob immediately.

Oshigata and data must be gathered now if this exhibit is to be put together.
Polished and authenticated swords desired.

Contact: Robert Coleman

Bizen swords of the Muromachi era: Katsumitsu - Norimitsu - Tadamitsu -
Kiyomitsu - Munemitsu - and other related smiths.

Catalogue deadlines require immediate action

Also to be exhibited will be sword fittings of southern Japan. If you have such
items ahd wish to exhibit them, please contact:

Mike Quigley
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CORRECTION NOTED -

The article A First Hand Report about the NBTHK, Newsletter
Volume 14 Number 1, reported that Honnami Nisshu had given up
his designation of "Living National Treasure”. Bob Lewert has
recently returned home from the orient via Japan. During his
stay in Japan he gathered further information on the NBTHK matter
and found out that the information about Honnami Nisshu was in-
correct. It was originally reported in the Japanese newspapers
that a Living National Treasure had resigned, but was later
retracted. Fact is that Honnami Nisshu was not implimented in
any way with the false paper scandal and he has not resigned
from his honorary national treasure position. This original
implication by the newspapers was found to be completely untrue.

Bob has received word that Dr. Hommas is at present not par-
ticipating in any regular activities at the sword museum. The
status of the regular shinsas is still up in the air. Apparently
shinsas will continue as in the past (types of papers) but only
in Tokyo while they are considering revamping the whole system.

Robert Lewert
Reporting

THE PRESENT TROUBLES IN THE NBTHK -~

The following report has been supplied by Mr.
Han Bing Siong and is in response to reports
in the British society and other such reports.

In Programme No. 112 of the Token Society of Great Britain
news was included on the present troubles in the Nippon Bijutsu
Token Hozon Kyokal, the organization well-known all over the
world for its white and green certificates of authentication and
for its much coveted but extremely difficult to obtain Juyo
certificates in particular,

The news mentioned reports on alleged bribery and corrupt-
ion that has taken place in the shinsa panel in order that green
paper certificatés may be more easily obtained. The news also
mentioned that Dr. Homma has resigned and that Mr. Ikeda along
with other officials has also left. No papers are currently being
issued and some already granted may have to be re-submitted.

To avoid that the readers might draw wrong conclusions from
the news on the resignation or departure of Homma sensei and
Ikeda sensei, I would like to refer to the list of present officials
of the NBTHK, published in No.300 of the Japanese edition of the
Token Bijutsu journal of January 1982.

Although Homma sensei is indeed no longer Chairman - Director
of the Society, he still is in function, now as komon or consul-
tant together with other prominent persons who are consultant of
the Society for many years, like among others the well-known
collectors Okano Taromatsu sensei (a Juyo-shinsa judge) and Mr.
Kimura Tokutaro. Ikeda Suematsu sensei has neither left the
Society. This much respected Juyo-shinsa judge for both swords
and fittings still is a hyogi-in or trustee of the Society like
before. Checking the present 1ist of officials with that of last
year makes 1t clear that most of the official who in the past
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NBTHK cont'd.

have participated in the Juyo-shinsa, are still in office at
present. Juyo-shinsa judge Koizumi Tomitaro for instance, has
remained executive director as successor of the famous Sato
Kanzan sensei, who died a few years ago.

_ The other Juyo-shinsa judges who remain in function are:
Otsuki Koji sensei, now managing director for accounting, Numata
Kenji sensei, now managing director for shinsa, Dr. Watanabe
Kunio sensei who remains managing director for general affairs,
Mori Eiichil sensei who has become one of the directors, Yamawaki
Hiroji sensei (a Juyo-shinsa judge for kodogu) who still is sanyo
or councelor, Akimoto Shigeo sensei (a Juyo-shinsa judge for

both swords and kodogu)} who was reappointed as hyogi-in or trustee
together with Kashima Susumu sensei (chief of the department of
swords of the Ueno National Museum and a Juyo-shinsa judge for
both swords and kodogu), Okubo Kenichi sensei (2 Juyo-shinsa
judge for kodogu), Tjujimoto Tadao sensei, Fujishi Shigeo sensei
(2 Juyo-shinsa judge for kodogu), Yokota Takuji sensei and Waka-
yama Hometsu sensei (a Juyo-shinsa judge for kodogu and author

of many books).

Koshu Tokubetsu Kicho shinsa-judge Shibata Mitsuo sensei's
name is also s8till on the list of hyogi-in of the Society. Still
on the list as well are the names of the Kicho-shinsa judges
listed in Token Bijutsu No.162 of 1970: Kazuta Masaharu sensei
who was reappointed as director, Okasaki Yusuru sensei (author
of Nihonto Bizen den Taikan) and Naka jima Uichi sensei who still
are sanyo, Ishil Masakuni sensei (author of the Nihontdo Meikan)
who still is a hyogi-in together with Ishiguro Kusaemon sensei,
Ono Kokei sensei (the famous polisher and Living National Trea-
sure), Okamoto Yasukagzu sensei, Yoneno Kenichi sensei, Fujii
Satoru sensei (a Kicho-shinsa judge for kodogu), Fujishiro
Matsuo sensei (& polisher of repute and younger brother of the
author of the Nihon Toko Jitten, Fujishiro Yoshio sensei) and
Nagayama Kokan sensei (also a polisher of repute).

In this connection it deserves attention that notwithstand-
ing the troubles the 28th Juyo Token nado shinsa has taken place
on Nobember 28 and 29 and December 4, 1981 after the reshuffle
of the board of management. If Juyo shinteisho are still being
issued, I see no reason why the NBTHK would cease to issue the
other certificates. I have not seen any announcement in this
respect. On the contrary, I know from personal experience that
the Kicho-shins and the Koshu Tokubets Kicho-shinsa are taking
place according to schedule.

Information is only available as regards the shinsa-judges
who are on the present board of management of the NBTHK. Al-
though nothing is known about the other shinsa-judges, I person-
ally have good hopes as regards the shinsa in the future. As so
many shinsa-judges continue to participate in the board of manage-
ment, I believe in general there are still enough sword-experts
to guarantee the level of the shinsa's. From the appointment
of a managing director especially for shinsa it becomes clear that
the NBTHK is really going to maintain the shinsa-standards as
high as ever. That the shinsa's are being carried out in a much
stricter way has already become evident after the Kicho-shinsa
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NBTHK cont'd.

was concentrated in the sword museum in Tokyo in 1980 (see Token
Bijutsu No. 280 of May 1980) because of the troubles that now
have led to the reshuffle of the board of management. That
stricter examination has had, so to say, a rehabilitation of the
white papers as consequence (see Rei No. 173 of May 1980, p.32).
Blades that formerly would easily pass for a green paper How
often get a white paper. It is no longer possible to say that
the white papers "are hardly worth the paper they are written
on" (see the Programme of the Token Society of Great Britain of
December 2, 1968, D-2) -

Now that the NBTHK is going to secure the shinsa in the
future I am inclined only to focus the positive sides of this
most deplorable incident. The fact that forgery and corruption
have taken place clearly proves that the NBTHK certificates are
generally recognised and accepted as most authoritative. Had
they been worthless, no forgery or corruption would have been
committed.

Like in any other field of arts or antigques expert opinions
are indispensable to collectors. In the field of Japanese swords
certificates are being issued for centuries. According to Albert
Yamanaka (Nihonto Newsletter, March 1968 p.18) certificates of
authenticity always have been an integral part of sword-collect-
ing. I believe the modern system is unique in that different
from the traditional system certificates are issued by a commit-
tee of experts, not by individual experts. The higher the status
of the certificate, the larger the committee is and the higher
the standing of its members. 3o, greater objectivity can be
attained than with the old style origami. The present certi-
ficates are in fact. joint certificates by several experts to-
gether. It is illugtrative for the importance of the NBTHK
certificates that even sword-experts of repute who themselves
issue certificates of authenticity, also submit their own swords
to NBTHK-shinsa (see for instance Iimura Kasho sensei, Shinshinto
Taikan, 2nd ed. Vol.II p.330). This system of certificates
issued by shinsa-panels is therefore well worth indeed to be
maintained with better safeguards, with a strengthened organi-
zation and, if necessary, with improvements.

Efficient safeguards and a strong organization are an ab-
solute prerequisite because the NBTHK-certificates do influence,
if not determine the money-value of the swords. A wakizashi by
Dewa daijo Kunimichi with Koshu-certificate for instance, was
priced for Yen 3,500,000 in Nihonto Genson no Yuhin No.5, sword
No.21, but after it had become Juyo the price of that same sword
in Nihonto Genson no Yuhin No.8, sword No. 22 was Yen 5,500,000!
Tn view of this significance of the NBTHK papers, it is not
surprising at all that unscrupulous people try to acquire them by
unlawful ways.

In my opinion the present system of shinsa by panels could
be perfected by making the NBTHK- certificates less anonymous.
The present Kicho and Tokubetsu Kicho papers are signed with the
name of the Society, the other papers have the chairman's name
added. The certificates do not mention the judges on whose
13.



NBTHK cont'd.

authority they are issued. I am convinced that it will be a

ma jor improvement if the certificates accentuate the individual
responsibility of the shinsa- judges concerned by also bearing
their personal seals. Besides, it will avoid misunderstanding
and puzzlement in case the same sword is submitted to NBTHK-
shinsa several times and is awarded a green paper by one panel
but fails to get one from the other panel (see Programme of the
Token Society of Great Britain of December 2, 1968 p.2) Cer-
tificates bearing the personal seals of the judges concerned
will make it clear that they only represent the opinion of judges,
which may differ from the opinion of other experts.

Another improvement which I would like to recommend is
that the NBTHK-certificates give more details such as the period,
which is important in case there are more generations of sword-
smiths with the same name, and the province. In the English
edition of Token Bijutsu No.3, p.1, Dr. Homma already announced
that the NBTHK is considering issuance of official remarks in
addition to the certificates of authentication for Kicho and
Tokubetsu Keicho Token.

To return to the lists of officials of the NBTHK, several
names that were on the list of 1981 are not mentioned in the
present list of 1982.

As the ivestigation by the police is still going on in my
opinion we should not speculate on the possible involvement in
corruption of any of the persons now missing on the list of 1982.
Only after the courts have passed sentence we will know who are
guilty. Moreover, various other reasons for resignation are
possible. For instance, the 1list of 1981 begins with the name of
the Honorary President of the NBTHK, H.R.H. Prince Takamatsu,
younger brother of H.M. The Emperor. The 1list of 1982 does not
mention the Honorary President. Presumably members of the
Imperial Family are not allowed to participate in private organi-
sations in which something went wrong. Apart from the Honorary
President and the officials who died last year (Juyo-shinsa
judge Okada Yusuru sensei and Mr. Yamaguchi Sadasuke), the follow-
ing personsa re no longer mentioned in the list of 1982: Honami
Takeo sensei (famous polisher, Living National Treasure and Juyo-
shinsa judge of repute), Naga Toichi sensei (a Juyo-shinsa judge),
Mrs. Kurokawa Ikuko, Mr. Kawabata Terutaka and Mr. Sato Kanji.
Fukae Yasunobu sensei (a Koshi Tokubetsu Kicho shinsa judge) is
no longer on the list of members of the NBTHK staff. Kashima
Susumu sensei, Hiroi Yuichi sensei (a Juyo-shinsa judge), Ogasawara
Nobuo sensei (author of the Color Book on Japanese Swords and a
Koshu Tokubetsu Kicho shinsa judge) have left as part-time members
of the NBTHK staff. Several of these gentlemen hold important
governmental offices in the field of swords and are perhaps no
longer allowed to work with the NBTHK.

I express the hope that the investigations by the police
authorities will soon be concluded and that many of the persons
who now have left the NBTHK, will be able to return to it.

Han Bing Siong
February 27, 1982
14.



SOUTHEAST TOKEN KAT REPORT -

The semi-annual sword show of the Southeast Token Kai was
held in Birmingham, Alabama, the weekend of February 12th, 13th
and 14th. This year's show moved guietly. Of the sixty or so
tables available, only twenty-eight were taken, and some of those
mainly for display purposes. The few active tables and the few
Japanese dealers present reflect the general condition of the
sword market. Prices are definitely down; some types of items are
not moving at all.

-THE SHOW ROOM-

That aside, the Birmingham show was thoroughly enjoyable as
a time to see swords and fittings and to enjoy friendships. Paul
Couch had arranged for John Yumoto to give informal kantei on
swords and kodogu, which he did for a large number of items. While
no origami were issued, of course, it was interesting and instruc-
tive to get the opinion of a sword expert of long experience,
especially since Yumoto sensei gave his reasons for reaching con-
clusions. "This blade is Mino
Den," he said of one of mine,
"T saw a koto Jumyo with similar
sugata and hamon socme years ago."

Yumoto sensei also lectured
to an appreciative audience. The
breadth of knowledge among us was
wide, but everyone probably
learned something from John's
good-natured talks. Did you
know, for instance, that the
place to observe the color of
a blade's steel is not along
the ji, but in the kissaki? I
did not, but the explanation was
clear and convincing. Polishers
color the ji to increase contrast
with the yakiba, but they leave
the kissaki uncolored.

YUMOTO SENSEI, PAUL COUCH
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BIRMINGHAM cont'd.

Dean Hartley spelied John when he wearied a bit, and Dean spoke
with his usual combination of wit and authority.

-LISTENING TO YUMOTO SENSEI-

-JOHN YUMOTO LECTURING-

An innovation this year was a display rcom for blades, ko-
shirae, and kodou. The room was well laid out, and display cases
well-lighted. Several stunning pieces caught the eye--like an
Ichimonji wakizashi of great character. What a blade it must have
been when it hung unshortened drom the belt of a Kamakura period
samurai! Some Goto koshirae sparkled in the case, a Warabite
reproduction of high quality (ancient period short sword). A
very worthwhile feature of a sword show. Let's hope that what
started in Chicago, was carried over in Birmingham, will be a
regular part of all shows in the future.

Several new collectors appeared, some having had phenomenal
luck. Is it fair for a new collector to come up with an undoubted-
ly genuine signed Kunitoki? Let such luck find each of us.

A dinner attracted most attenders one Saturday night, but
some few sneaked off and pigged out on local barbecue. Some kind
of good!

An excellent though quiet show.

A. Z. Freeman
Reporting

Mark your calendar. The coming Southeast Token Kai show dates
are: AUGUST 20-22, 1982 and FEBRUARY 18-20, 1983.
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A SALVAGED SWORD
by Arnold Frenzel

I am sure that many collectors hav e run across a sword
that appears to be very desirable from the machi on up, but
has had such substantial savaging to the nakago that it seems
hopeles as a artistically worthwhile object of collection. I
had that experience while on sabbatical leave in the Seattle
area last year. I managed to ferret out a sword that was owned
by a local gun collector and used only to hang on the wall, It
seems that he had acquired some swords from the estate of a man
who had a hobby of turning Japanese swords into hunting knives!

The two sets of nakago oshigata below illustrate that sword.
It is a 21 1/8th inch wakizashi by Ise (no) Kami Kuniteru, dated
Genroku 15 (1702). Kuniteru is an important Settsu smith in
that he is considered the second most gifted son of Kawachi (no)
Kami Kunisuke after Kunisuke 2nd, and better than such fine
smiths as Musashi (no) Kami Kunitsugu and Higo (no) Kami Kuni-
yasu, his other brothers. While the blade displays a beautiful
gentle notare of excellent nie and ji-nie, the nakago had been
butchered. It looked as if the knife maker had begun on it and
then abandoned the task for some reason. The nakago edge below
the ha-machi had been crudely filed away in steps, the surfaces
of the nakago had been filed away to white metal from the machi
to the mekugi-ana along with the edge under the nakago all the
way to the jiri, and finally the Jiri itself had been chopped.
It is quite probable that the nakago once had the rare folded
Shinto paper shape that only Kuniteru made, but that is gone
forever. The mere comparison of the oshigata doesn’t fully convey
the terrible state the nakago was in when acquired.

After some thought, about ten seconds worth, I bought the
blade (the price of which included a replacement wall hanger!)
in the hope that the nakago could be restored. Before sending
it to Japan for polish-and the uncertainty of what it might look
like after attempted nakago restoration, or not knowing if they
would try it, I left it with the San Francisco swordsmith and
skilled artisan Francis Boyd. The sword was gone for about ten
months, and as you can imagine the package was opened with some
trepidation upon its return to me. As you can see from the "after"
nakago, numberous small things were done that yielded a substan-
tial overall change. First the battered ha-machi area was corrected,
then metal was welded onto the surfaces below the two machi and
along the nakago edge to give it slight but significant new bulk.
The nakago shinogi line was re-emphasized and new yasurime put in,
and the jiri was reshaped. Finally a slow repatination process
was started. I would ask Francis from time to time if it was
ready, but he was unwilling to speed up the patination process.
The resulting changes on the nakago have made a world of differ-
ence for the sword. Francis could have easily lengthened the
nakago or added more bulk to the lower nakago edge, but lengthen-
ing would have gone well beyond reasonable restoration and knowing
when to stop is the artist's test. The new patina blends imper-
ceptibly with the o0ld, and the nie wasn't drawn away by quick and
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SALVAGE cont'd.

skillfully applied heat. Purists will doubtless object to what
was done, but the doing has re-established the sword as an object
of proportion and beauty well worth the cost of polishing and
continued preservation.

BEFORE RESTORATION AFTER RESTORATION
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HISTORY OF THE JAPANESE SWORD
Reprinted by permission
Nihonto Newsletter, 1968

Albert Yamanaka
MUROMACHI PERIOD - From Oei 1st (1394) to Bunsho 1st (1466)

From the late Yoshino Period a new method of carrying swords
was introduced, that is, the tachi, which had been suspended by
two cords at the waist was discarded and the sword was thrust into
the waist sash or waist band. When this was done the tachi was
found to be too long and accordingly the swords were shortened
according to the preference of the individuals carry them. When
the swords were shortened it was cut short at the hilt end of
the sword, since to shorten the blade at the tip would render
the sword worthless from the standpoint of the use as well as
that of esthetics. The kissaki of a katana is the life of ‘the
sword and any tampering to it is unforgivable. Having to shorten
the sword at the hilt brought about a problem. When a previously
long blade was shortened, that part of the blade where the signa-
ture was inscribed was cut-off, consequently an unsigned blade
was born. Many blades or the majority of the blades from the
Heian Period to Yoshino Period met this fate of being chopped-off.

Another change we see in the new type of sword is that of
the signing of the signature on the nakago. On the tachi, the
‘signature is inscribed on the surface which, when the blade is
worn, faces outside. In the new method this custom was retained,
however the blade being thrust in the waist sash with the cutting
edge facing up the signature was inscribed on the reverse side
from that of the tachi. This is calle katana mei.

When the new blade was thrust into the waist sash, it also
brought forth yet another change, that is the carrying of another
blade slightly shorter than the katana called wakizashi. The
changes we see are the following: 1) Change from tachi to katana;
2) Changeof the surface where the signature was inseribed; 3)
Birth of the shorter blade carried with the katana, the wakizashi.
0f course these changes did not occur over-night, they had been
going on for sometime from the late Yoshino Period, but in the
Muromachi Period, with the birth of the wakizashi, the change
was completed. One factor which brought about these changes was,
so far as swordsmiths were concerned, that it was much more
easier for them to forge shorter blades, i.e. not as long as the
tachi. Another was tha, the constant wars being fought, brought
forth a change in the method of warfare and it was found that a
shorter sword thrust into a sash at the waist was much more readi-
ly used, then the much longer tachi suspended at the waist, also
it must have been very clumsy to have the scabbard bobbing about
at one's waist with the blade drawn or even with the blade in it.

This period was relatively short and it did not see many
important smiths in any part of the country except for a few in
Bizen Province. The descendants of the Osafune School led by
Morimitsu, Tadamitsu, Yasumitsu and Moromitsu are noteworthy.

A couple of smiths in other areas worth mentioning are: Masa-
hiro of Soshu Province and Nobukuni of Yamashiro Province.
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HISTORY cont'd.

The characteristics of the blades of this period are:

1. Length of the blade is shortened to about 2 shaku 3-4
sun and the shape of the blade resembles that of the
Heian Period, though it greatly lacks the elegance,
skill and just about everything else seen in the earlier
period. On the other hand, the sword being held in
one's hand gives you the feeling of being well balanced.

». Wakizashi were made in the length of about 1 shaku 7-8
sun and in a smaller scale to that of the katana.

When the blades from the earlier period were shortened to meet
the demands of the new method, the problem of properly identi-
fying the maker became apparent. Here an important phase of
the art of kantei came into being and the establishment of the
household of the Honami was seen.

The characteristics of the blades of the Yamashiro Tradition
during this period are that the skill of the swordsmiths takes
a sudden turn for the worse angd nothing what-so-ever is left or
seen of the once great skill displayed by their predecessors.
The blades lack nie, which means that there will be no "work-
ings" in nie, such as kinsuji, jnazuma, chikei or yubashiri.
The boshi is made in komaru and with a deep kaeril. Jitetsu
though it is fairly well worked, nevertheless, it does not show
anything, the grain being done in komokume hada and no ji nie
at all.

The Yamato Tradition is not much different from Yamashiro
Tradition except that due to the forging method, textures of
steel resulting in masame hada, hakikake, uchinoke and nijuba
are still seen though they are very poorly done. The boshi is
made with a very deep kaeri. On occassion hakikae is seen.

The jitetsu, though it is worked in masame hada, is not as pro-
nounced as these seen in the periods preceeding this period.

Accordingly, it becomes a little difficult to differentiate
between the blades of Yamato and vamashiro. Some of the smiths
made their swords with characteristics from both traditions and
this seemg to have been the general tendency throughout the
country and this trend is carried over into the next period.

The following is a list of swordsmiths who made blades combining
the two traditions of Yamashiro and Yamato during the Muromachi

and the next Momoyama or Sengoku Period.

Yamato Province Tegai and Shikkake smiths

Yamashiro Province Nobukuni, Sanjo Yoshinori

Izumi Province Kaga Shiro

Suruga Province Shimada Yoshisuke

Mino Province Zenjo Kaneyoshi

Dewa Province Gassan

Wakasa Province Fuyuhiro

Etchu Province Uda smiths

Kaga Province Fujishima Yukimitsu :

Bizen Province Yasumitsu, Morimitsu, Tadamitsu,
Norimitsu
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HISTORY cont'd.

Bitchu Province Iate Ace smiths

Bingo Province Mihara smiths

Suo Province Nio smiths

Chikuzen Province Kongobel

Bungo Province Late Ryokai and Takada smiths
Higo Province Iate Enju smiths

Satsuma Province Iate Naminohira smiths

Bizen Province is the only province in which the smiths
showed any skill in their works. The characteristics are that,
the width of the hamon is neither too wide nor too narrow--it
is made "koroai", that is, made just right. The hamon is in
nioi and the koshi biraki midare which first appeared in the
Bizen blades in the previous Yoshino Period have now become a
trademark of the Bizen smiths.

Characteristics of the Oei Bizen blades. Boshi is a contin-
uation of the hamon on the lower part of the blade and the pattern
will differ from one side to the other. Jitetsu will appear soft,
will be in mokume hada and in large pattern. Bo utsuri will be
found on most blades. Smiths who worked in the Muromachi Period
are: '

Bizen Province Yasumitsu - Peaks of the midare are
pointed. Also they will
have komidare mixed in
suguha.

Morimitsu - Peaks of the midare will
be rounded.

Moromitsu -~ (ditto)

Tesuke - Resembles Yasumitsu, though
mostly worked in suguha
with komidare.

Tsuheie - Mostly in suguha with ko-

midare.
Yoshi smiths - Uniform gunome.
Omiya smiths - Gunome midare.
Yamashiro Province Hasabe

Nobukuni .

Yoshinori all worked in nie
Sagami Province Hiromasa

Masahiro worked in nie.
Ishimi Province Naotsuna students worked in nie.

There are no marked differences in the works of the Soshu
smiths from those of the Yoshino Period who made their work in
O-midare and in Hitatsura. But, the nie becomes much poorer,
consequently such fine examples of workmanship like kinsuji and
inazuma are no longer to be found. The hamon made by the Bizen
smiths seems to have been the "style" and the Soshu smiths seem
to have copied this.

Mino Tradition showed no change and they seem to have stood
8till during this short Muromachi Period.

t0o be continued.....
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As was reported in the Newsletter several issues ago, the
late Dr. Thomas T. Hoopes, long time St.Louis resident and the
first Life Member of the JSS/US, remembered his beloved Society
by willing his Doctorate Thesis on swords to the JSS/US. This
paper, entitled A Study of Japanese Sword Blades, was delivered
to the Society by Mrs. Hoopes several weeks ago and is presently
in my care. The manuscript will eventually be placed in the
Society Library and be made available for loan but first the
problem of preserving it safely must be thought out. Availabil-
ity for loan will be announced in a future Newsletter.

The paper contains some 32 pages of sword history and back-
ground plus discussion of the various parts of the sword. The
next 103 pages are a "Catalogue of a collection of sword blades
exhibited by the Armor and Arms Club at the Metropolitan Museum
of Art, New York City. The remaining 36 pages contain an index
of swordsmiths represented, tabulation of characteristics, a
Glossary and Bibliography. A Supplement section contains a tab-
ulation of primary and secondary dimensions.

The manuscript was written by Dr. Hoopes and submitted in
partial fulfillment of the requirements for the degree of Doctor
of Philosophy at New York University. It is dated October 1, 1G31.

Mrs. Hoopes was thanked by me on behalf of the JSS/US for
this important research paper and fine remembrance of her husband.
| Ron Hartmann

# * #* ¥* 3

LIBRARY ADDITIONS -

Howard Sloan, JSS/US Librarian, has advised the Newsletter
that four fine video films have been presented to the library
by Mr. William Shapland of Convent Station, New Jersey.

These video film cassettes will be available for loan from
the library on a two-week loan basis, first come, first served
order. The films are:

SANJURQ - A lively seguel to Yojimbo. Japanese dialog
with english subtitles. 96 minutes.

SEVEN SAMURAI - Japanese dialog with english subtitles.
205 minutes.

UGETSU ~ Japanese dialog and english subtitles. 96 minutes.

KAGEMUSHA - The Shadow Warrior. Japanese dialog with
english subtitles. 159 minutes.

Loan requests are to be directed to the Society Librarian

Many thanks to Bill Shapland for thinking of his fellow
members by donating these fine gifts to the library.
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A FEW THOUGHTS ON THE JAPANESE SWORD
by Klaus Leibnitz

Literally gallons of printers ink, reams of papers and man-
years of thought and study have been spent trying to describe
the Japanese Sword that it would hardly seem necessary to add
another quart of ink and another ream of paper to their number.
These descriptions range from amateurish scribble to highly
technical monographs, yet all of these have so far not cleared
a few points which remain open to interpretation even today.
Allow me to bring a few more points into the open for general
airing. I am well aware that my writing may not be greatly
loved by some of the JSS/US members and I am almost certain it
will cause violent reactions in some quarters. But in the event
it helps us to come closer to an understanding about the true
nature of the Japanese Sword the additional time and paper will
have been well spent.

I propose to discuss three separate topics here:

1) The Japanese Sword, weapon or art?
2) How to study the Japanese Sword, and briefly
3) The philosophy of the Japanese Sword and its use.

and before doing this wish to state emphatically that none of
my fellow-German JSS/US members are in any way responsible for
the sacrilege which I may commit later on. This said, ad rem.

I. The Japanese Sword, Weapon or Art?

The first misconception which appearently exists even in
circles which have been collecting and studying the Japanese
sword for decades is into which category the Japanese sword
actually belongs. It is a "sculpture in steel” done by an artist
to express some of his feelings or it is a weapon, artistacally
shaped and patterned? But why speculate? A few looks at a
couple of points in the history of the Japanese sword should
bring the whole thing clearly into focus. When the Japanese
sword made its appearance in larger numbers in Europe and America
in the 1870-80 period collectors immediately fell in raptures
about the graceful shape, the delicately patterned tempered line
and the texture of the skin, combined with a flawless finish and
a tasteful mounting.

Out of this period also comes most of the pioneer sword
study and research done outside Japan and done by non-Japanese.
Dobree, Gilbertson, Joly, Gonse, Gowland, Httterroth, Kimmel,
McClatchie, Lyman to name a few (with apologies to those which
I did not mention) laid the foundation-stone upon which generat-
ions of later colle¢gtors and writers built theilr stories and
research. As far as I can interprete the writings of the above
cited writers the question whether the Japanese sword was a
weapon or art never arose, it was considered first and foremost
a weapon!

Perhaps to illustrate this point I may quote here Gilbertson (1)
who wrote: "...I look upon a well-finished Japanese blade as a
marvel of mechanical skill and perfect workmanship, as delightful
to contemplate as the grinding and polishing of a speculum or
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THOUGHTS cont’'d.

telescope lens. ..No competent judge either of the workmanship of
a sword or of its practical value as a wedpon can fail to appre-
ciate the extraordinary skill displayed by the Japanese sword-
smith or to comprehend the unique position occupied by a master
smith of renown..." Gonse, the French expert (2) who wrote:
"Japanese blades are incomparably the most beautiful the world
has ever produced; those of Damascus and Toledo, as examples

of the working and tempering of steel, appear beside them merely
as the efforts of children." and Ktimmel (3) the German who said:
"For the European collector Japanese swordblades of first quality
are almost impossible to obtain, because real first rate blades
have never left Japan. Anyway, it is gquestionable whether sword
blades should be clasgified as "art". Thus a sword 1s here
primarily considered as a weapon regardless how artistically

it is made and how much work went into its' manufacture.

The famous encyclopedist Arai Hakuseki (4) never ceased
to consider the sword as anything else but as a weapon, vide
the Swordbook of the Honcho-Gunkiko. Most other works by Japanese
authors never leave us in any doubt that the Japanese sword was
first and foremost a weapon. A Chinese source (5) has the follow-
ing to say about the Japanese sword: "The swords used by these
dwarfs are exquisite weapons, six feet in length and one for
each hand, thus making a total length of twelve feet. Even if
you succeed in parrying the blow of one sword, the other is
quite enough to kill you infallibly. Thus the fear of the Japan-
ese is really the fear of their swords." Again there is abso-
lutly no tendency to consider the Japanese sword as anything
else but as a weapon.

The first indication that there may be more to the Japanese
sword than meets the eye is found in the writings of Ethel Watts
Mumford, who wrote about "The Japanese Book of the Ancient Sword"
in the Journal of the American Oriental Society, New York, 1905
and also in "The Bulletin of the Philadelphia Academy of Sciences"”
1905, Vol. XXVI pp.334-410 and introduced for the first time
"Something else" into the study and appreciation of the Nipponto
and of Nitobe(6) who wrote: "Was it the spirit of the master
or of his tutelary deity that cast such a spell over our sword?
Perfect as a work of art, setting at defiance its Toledo and
Damascus rivals, there was more than art could impart." These
are so far the only references which I could find until the end
of world war II.

In his preface to the Compton Collection Catalogue Dr. Junji
Homma (7) wrote....the most artistically made weapon ever made...
and there are few who disagree about this!

At a later time Mr. Paul Allman (8) presented us with his
theories. Building on the work of Ethel Watts Mumford and in-
corporating his own ideas he has presented an amusing and at times
quite interesting account that the Nipponto should be reclassified
into "Art" and not be labelled "Weapon, a category into which it
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THOUGHTS cont'd.

rightfully belongs by appllcatlon, philosophy and use. The
shortcomings of Allman's theories is, that he looks upon Nipponto
with the eyes of a professional art critic and not with the eyes
of a swordsman or soldier. Had he done this, many a point which
has escaped his attention would have fallen into a different
perspective, especially regarding the differenciation weapon-art.

As strangely as it may sound to the art-critic there appears
to be a certain class of weapons unrelated though they may be
to each other, that have more appeal than others, whereby it
matters little or not whether these weapons are mass produced
or individually handmade. Belonging into this class of weapons,
I would say, is the English Naval cutlassg almost all duelling
pistols, the Colt "Peacemaker", the Luger Pistol (PO8) and last,
not least, the Nippontd, all Nipponto including Gunto! These
weapons have about them a feeling of "Shibui", a professional
look and feeling. When one holds one of these weapons, one
instantly feels that they are made and meant for serious business.

However, the answer to the question which I asked rethori-
cally in the beginning is here for anybody to see. It lays in
the history of the Japanese sword and its evolution and also in
Japanese history. We all know approximately the history of the
weapon we collect. Those swords of ancient times were straight
and double edged, later they became curved and single edged, till
they found their final shape in the sword which we all know. As
it is known to this day, it was empirical, by trial and error that
the swordsmith of the Koto Period continuously strove to improve
the weapon he forged. Paradoxially, it was the bad quality of
the Japanese iron with its high carbon content, which could not
be improved by the manufacturing method of the time, which did
not allow to produce steel or iron of uniform gquality, which is
the source of the amazing beauty of the texture of many Japanese
swords.-

The selection of the proper iron to be used for core and
skin, the amounts of folding to produce the proper elasticity
in the sword, the shape of the yakiba which should be hard and
keen, yet not too brittle, the proper temperature of the fire
in which the sword was forged, of the water in which it was
tempered, all these factors were developed by trial and error
till the perfect weapon could be made. Therefore the shape of
the yakiba follows one purpose only, to produce a durable and
keen edge. The hada developed from the continuous folding and
refolding of the steel to exclude any foreign matter and to
produce a homogeneous piece of steel. That hada, sori, boshi,
yvakiba and nakago are different according to the area and period
of the swordsmith is only to be expected, as often there are
many different solutions to the same basic problem and as long
as the weapon functions perfectly for the purpose it was made
it mattered little what shape, size or composition the blade was.
Additionally, there was the need to produce good, usable weapons
quickly and cheaply to replace those damaged, broken or lost
on the battlefield which helped new manufacturing methods into
being and thus, together with the extensive use of foreign steel
(Namban Tetsu, Horanda Tetsu) made the swordsmiths loose many
of the old skills which the Koto smiths had.
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THOUGHTS cont'd.

After the introduction of firearms in the year Tenbun 12
(1545) to Japan, the sword became anyway a secondary weapon on
the battlefield and many samurai had the same sad experience as
his European conter-part has had two centuries egrller,'he was
shot down by low-class rabble with the aid of this fo?elgn in-
vention and the force of this "vile saltpetre” at a distance
before he could even bring his superiour weapon and his skill
in using it to bear. Till the firm establishment of the Toku-
gawa Shogunate the matchlock gun was the arm which decided the
outcome of battles. However, with the peace which the Toku-
gawa rule brought the Samurai, conservative as all soldiers
ever are, went back to the sword and the wearing of the Daisho
became a prerogerative of the military class. With the peace
and tranquility of the Tokugawa period came again the desire
for gquality in swords and the swordsmiths of the Shinto and Shin-
shinto period were ready to comply. Here we have curiously the
exact reverse of the development of weapons as it occured in
Europe, where the firearm was further developed as main weapon
and the sword fell into gradual decline. Not so in Japan, where
the firearm stagnated in its development and the craft of sword-
making reached new heights. Out of the Shinto and Shinshinto
periods come the most fantastically made swords ever, with beauti-
ful hada and yakiba, but these swords were scarcely ever used
for the purpose they were made since there was no large scale
fighting. Coming bick to the main guestion asked before, weapon
or scupture in steel, I think that the Nippontd should be classed
as a weapon. There is no indication whatsoever anywhere in the
literature of the Japanese sword, Japanese or foreign that the
Japanese sword was ever intended as anything else but as a weapon.
But that the Japanese sword has a certain artistical shape and
pattern is purely secondary and subordinated to its purpose as
a weapon. A weapon is made for killing and for this purpose
alone the Japanese sword was made, whereas a piece of art is
made for contemplation. That one can use, say, a metal sculture
as a weapon is quite possible if one can believe Mrs. Agatha
Christie. That one can contemplate an artistically made weapon
is guite clear to anyone who has ever admired, held or owned a
pistol by Wogdon or Boutet, a piece of armour by Pfeffenhauser,

a tsuba by Kaneiye or a swordblade by Yamashiro (no) Kuni Fuji-
wara Kunikiyo. Agreed?

II. Japanese Sword studies ~ What to do and what to avoid!

What actually is the study of the Japanese sword? Apparently,
about this theme also a few misconceptions do exist. 1In the '
November/December 1980 issue of the Newsletter the editor advises
new members and novice collectors to learn the proper Japanese
sword terms. Quite rightly so, but is this enough? Does it
make anybody come closer to understanding the Japanese sword
and its underlying philosophy? It most certainly makes a good
impression if a collector is able to converse with another collector
in 2 1lingo which even most Japanese do not understand anymore or
only in fragments. But is i1t really the proper study of the
Japanese sword if one is able to rattle off all criteria of the
Gokaden and their differences in pattern, which, in Germany,
is apparently considered the ultimate in sword knowledge and
crowning achievment by some zealots.
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THQUGHTS cont’'d.

It is always of advantage to know as much as possible about
the weapon one collects, in fact one can never really know enough!
But let me here make the fine distinction of knowing and under-
standing. A parot also knows to say a certain amount of words,
but does not understand them! Therefore, I can only warn from
slavish cramming of swordterms and the parot-like repeating of
them. Although this might take care of the technicalities of
the Japanese sword, it does not bring one closer to truly under-
standing the weapon, and as paradox as it sounds one can guite
easily know all about the Nippontdo without understanding it at
all. I could quote many examples of .this unhappy state where
individuals have amassed such a wealth of sword related_details
without understanding really anything about the Nipponto. This
is mainly due to the fact that, as far as most Namban-jin and
Akage are concerned, the Japanese mind has largely remained for
us 2 "book with seven seals" and without understanding Japanese
logic, Japanese ethics, Japanese religion, Japanese philosophy in
a nutshell the whole complexity of 3,000 years of_Japanese culture
one can never ever hope to understand the Nipponto.

I had fortunately as a teacher an elderly Japanese gentle-
man, ex-naval staff officer, Zen-master and master swordsman
(Iai-do 7-dan and Kendo 6-dan) who taught me what little he knew
about the Japanese sword. His advice always was not so much
to look at the bladé, but through the blade to the man who made
the sword and, of course to the man who ordered and used it and
I think this was very sound advice. Through this old gentleman,
now unfortunately not living anymore, I met a few of the remain-
ing Mino smiths who still ply their trade. I also learned that
a good swordsmith of olden days really did put his soul into
his sword, that his concentration while forging a blade bordered
on the superhuman and why all the elaborate preparations in
and about his smithy were necessary when forging a blade.

After one understands this basic element in Japanese crafts-
manship one can also understand why Masamune struck off the hand
of Samonji when he tried to feel the temperature of the water
in the tempering tank, why Muramasa's bad and uneven temper
influenced his blades and the owners of them, why and how the
fox-goddes Inari came to the assistance of Munechika when he
forged the famous blade "Kogitsune Maru", and to have this kind
of understanding is, in my opinion, more important than to be
able to rattle off all known shapes of Yasurimei or nakago-jiri
or to be able to read a few hundred sword related kanji.

During my sword studies in Japan, I also tried to read
as much as I could in an old copy of Hakuseki's swordbook of the
Honcho-Gunkiki and was baffled when I read under yakiba that...
there are more than one hundred different kinds of yakiba, all
being the secret of experts and appraisers. Boxes, beans-in-
a-row, horses' teeth, sawtooths, ojuzu, chrysanthemum on water,
all these names stem from a Japanese fancy to find a nickname
for anything which deviates from known pattern and to circum-
scribe anything which is not directly tangable. But for this
kind of knowledge one needs to know the Japanese national character
intimatly, which again is not easy. However, for this kind of
swordstudies one needs the proper teacher and the kind of person
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THOUGHTS cont'd.

I was fortunate to have 1is getting scarcer with every passing
year, those who combined the deep love for the Nipponto with

the knowledge of Japans history and character. OQur studies come
from a deep insight into a weapon and are not based upon a few
go-no go criteria. Therefore, if I may give a bit of advice

to the JSS/US members and collectors alike it would be the study
and memorizing of those technical terms which are of importance
in the proper classification of a swordblade. Besides, study
this history of Japan and the Japanese sword as much as possible.
But not only to read the stories, but also try to read between
the lines and try to understand about, for instance, Yamatotakeru
no mikoto and Kusanagi no Tsurugi, about Onikiri and Hisakiri,
about Miyamoto Musashi and the "Art of the Tengu". Only such a
study brings one closer to understanding the weapon we all love.
Picture the making, testing, mounting, use and misuse of your
favorite sword and let it tell you its' story. Only this consti-
tutes, in my personal opinion, the real proper sword study.

"The frog in the well knows nothing of the great ocean” goes

a Japanese proverb. The same holds true for those who do not

see the human factors underlying a Japanese swordblade. Do

try this kind of study! It may not be so impressive as to be
able to parot-like repeating of sword terms, but it brings you
much closer to understanding the Japanese sword as any repeat-
ing of a few specialized terms understandable only to the colec-
ture. ’

III. The philosophy of the Japanese sword.

Finally, and I can hear a lot of people say "Thanks God",
let me say a few words about the philosophy of the Japanese
sword in its entity, that is mounted in a scabbard and equipped
with a proper guard and handle. This kind of weapon has been
variously described and praised by a multitude of Japanese,
Chinese and European authorities as the most perfect weapon
ever made and I think quite rightly so. But if one looks at a
properly mounted katana, the scabbard in its dull black lacquer,
with a tasteful iron guard and a restrained handle wound with
dark tsuka-ito and not too flashy fuchi-kashira it almost looks,
well, demure is a good word for it. But how good was really a
Japanese sword in action. One of the earliest Europeans who
ever say the use of the Japanese sword on the battlefield and
lived to write about it later was the Portugese Jesuit Joao
Rodriques (9) who in 1620 wrote in his notes: "With a Japanese
scimitar (he compared it quite naturally to the Turkish sabre)
one can easily split a man lengthwise and even with a dagger
(most probably he meant the wakizashi) one can cut a head off

uite easily." The copiously kept scrapbooks of Yamada Asaemon

10), commonly known as Kubikiri Asayemon are full of notes of
his swordtests and he registeres up to five bodies cut in one
stroke. There are even reports of seven bodies being cut in one
stroke, but they seem more unlikely. However, a certain amount
of doubt comes -into the picture if one reads a bit between the
lines of sword related literature. Most pro-sword writers

tend to overlook the few words of reality which appear every
now and then in sword books. Unfortunately, Kubikiri Asayemon
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THOUGHTS cont'd.

only kept records of those swords which survived his tests, so
we shall never know how great the percentage of swords which
broke or otherwise failed the tests, was. Also, if the Nipponto
was as unbreakable or indestructable as some collectors believe
it to be why was there a need to establish in places like Seki
in Mino province an assembly-line type sword production were it
not to replace those swords broken or irreparably damaged in
action. So, a certain element of doubt always creeps into the
picture. Professor Hutterott (11) conducted in the 1880's
lengthy and detailed tests to establish once and for all the
superiority of the Nipponto. Some of his tests are described in
Lyman (12) and show that most tested swords failed the tests
described in the Honcho-Gunkiko. Most swords became notched

and even cracked when a hard object was struck, a test they
should, according to Hakuseki, be able to withstand. Professor
Chikashige (13), in his metallurgical examinations of swordblades
notes about a swordblade (maker unknown) that had belonged to

Shogun Ieshige: "It shows a very fine structure befitting the
sword of 2 nobleman, but was found on the grounds of (Osaka castle
cut into two....the sword of a rough samurai intended for practical

use would have to be of different (i.e. better) quality.” On
the other hand, there are many well documented and recorded
instances of swords cutting other swords through, cutting off
gun barrels, etc. thus it would seem proved by this evidence
that the Japanese sword is primus inter pares in way of weaponry,
because no other cutting weapon has shown such excellent docu-
mented results. This statement however is to be taken cum grano
Salis. In the 1880's in London a NCO of a good cavalry regiment
split a bullet-proofed cuirass lengthwise with a massproduced
regulation cavalry sabre without damage to the blade. (14) 1If
one is to consider the fact that a British cavalry sabre was
priced at a few shillings, whereas even the cheapest Nipponto
would cost pounds then, it is not a bad record!

But was it only the sword which made the bushi, the old
knight of Japan's yore days so formidable? If one considers the
Chinese writing quoted earlier in part I it would seem so. 1In
reality each sword was just as good as the user. To illustrate

~this let me tell those who do not know it, the story of Miyamoto
Musashi (Anybody being interested in it, it can be found in
Walter Dening: "Japan in days of yore") which illustrates this
point clearly. Miyamoto Musashi, already in young years a master
swordsman, had insulted a fencing teacher who had acclaimed
himself to be the best swordsman in the world. (Nowadays this
kind of self-advertisement is apparently found only with sword
polishers.) The insulted fencing teacher proposed a duel and
Musashi agreed. When they met, the fencing teacher was armed
with a Daisho and Miyamoto Musashi carried a Bokken (wooden
sword). After the preliminaries Musashi hit his antagonist

over the head with his Bokken and killed the fencing teacher
before he could even draw his sword,

I believe this tory shows quite clearly that the sword alone,
and be it of a master smith, perfectly worked and artfully deco-
rated, is only a piece of useless iron in the wrong hands. In
the hands of the experienced bushi a Bokken is an equally danger-

ous weapon. But in the hands of a good sworsman who, like the
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THQOUGHTS cont'd.

bushi of years long gone, is ready to draw his sword should it
be necessary and use it unhesitatingly, it is without doubt one
of the most formidable weapons ever made by man.

3# * * 3 3#*
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BUY-SELL-TRADE COLUMN -

This section of the Newsletter is offered as a FREE service
to the membership, providing an opportunity to advertise for
specific needs or to announce specific items available for

sale or trade.
ness ads will

® FOR SALE

® FOR SALE

® FOR SALE

® FOR SALE

O FOR SALE

O FOR SALE

® WANTED

® WANTED

® WANTED

® WANTED

® WANTED

Ads must be kept short and to the point. Busi-
not be allowed. Direct ads to the editor.

- Menuki, fuchi-kashira, tsuba and some blades
including Seki Kaneyoshi daito ca. 1390 and
others. Write for listing and photographs.
Ron Hartmann c/o Newsletter.

- A few swords from koto to Showato, and kodogu.
SASE for list. Contact:

- About 15 swords, tanto, wakizashi, katana, two
fully mounted Efu-no-taohi. From good items for
new collectors to good items for mediun and
advanced collectors. To be sold by mail bid, to
highest bidders. For detailed list and details
contact: Bill Harling,

- Several katana and wakizashi. Send SASE for list.
Contact: William Kerwin,

- Mid-Edo period Japanese matchlock rifle. Ex-
cellant condition, very ornate. 51%" overall
length. Signed. $1000 or will consider trade
for naval dagger (see Wanted ad). Particulars,
contact: H

- Composite armour. Hineno kabuto, russet mempo
w/o nose, do, kote, kusazuri (tassets) - $1,500.
contact:

WW2 Japanese naval dagger, with large shinshinto
blade. Must be in excellent condition. Contact:
Howard Sloan, (address above).

Kabuto, mempo, armour parts, crests, sashimono, etc.,
wanted. Also would enjoy any other member's armor
photographs. Contact: Ed Hicks, (address above).

Green papered katana and wakizashi for physician
friend. Send price and photos to: William Kerwin,

Set of polishing stones, used ok if in good condition.
Must be reasonable. (Contact: Bill Harling,

A1l 1978 issues of Nippon Bijutsu Token. Contact:
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BUY-SELL~TRADE cont'd.

® WANTED - "Prices realized"” at the following Hotel Drouot
sales in Paris: Rouart, 5-6 May, 1911; Weber,
20-21 March, 1925; Marquis de Tressan, 29-31 May,
1933. Can exchange partial lists for comparison
8nd correction. All expenses cheerfully subsidized.
ontact:

® FOR TRADE - Katana, 301" long, ubu, excellent koshirae. Trade
for 1964-67 Corvette in excellent condition for
restoration of 19702 Z28 Camaro. Contact: Frank
Wigelius,

##The following are special project requests which could prove
interesting and helpful to many of our members.

® WANTED - Portions of broken, cracked and other "junk" blades.
Dr. Bill Weins of the University of Lincoln Mechanical Engineering
Department and I have initiated a research project which involves
metalographic analysis of Japanese swords. We can use any blade
portion which retains its original temper. We are especially
interested in looking at various types of flaws in cross section
and so, we can even use seriously flawed blades with interesting
forging flaws. 1 will pay a reasonable price and will also, of
course, happily accept any contributions. We hope that our re-
sults will be of interest to American collectors and we will, of
course publish our findings in the JSS/US outlets. Please contact
me if you have any blades or blade portions we might be able to
use. Retempered blades can be useful and so can "untempered™”
blades with interesting forging flaws. Contact: Peter Bleed,

® ARMOR MEMO - As most of you know, I have been actively
collecting Japanese armor and armor parts for several years and
I retain an active interest in armor restoration. One thing has
become abundantly clear--armor pieces and parts have become in-
creasingly difficult to find. Furthermore, many parts seem to
become separated from their mates in the course of numerous trans-
actions. Consequently, many of us find ourselves with odds and
ends that are nearly useless in and of themselves.

An inventory of my own bin of "parts" lists 13 unmatched
single suneates (shin guards), 5 unmatched sleeves, 5 or 6
partial sets of tassets (the parts that hand down from the do),
several collars, half of several haidates (thigh guards)--and
SO on.

Occasionally I have been able to match up some of these stray
parts. It occurs to me that there must be other collectors out
there with similar odds and ends. I would like to propose that
we create a clearinghouse for such pieces to see if we can re-
match some of these pieces and "put them back into service.”

If anyone is interested--send me decent pictures of your
odds and ends. Whenever two pieces from different sources appear
to matech I will simply put tht two parties into contact with one

another and they can work out their own deas. In a future News-
letter I'll report whatever progress I may or may not
have. ~Roger Dunn,
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/
COMPLIMENTARY COPY OF BUSHIDO - Bugh_lao/

The following letter was received recently from the Co-Pub- -
lisher of Bushido magazine, Mr. Elton Ericson.

"As you are aware, we are into our third year of publish-
ing Bushido. We feel that we are producing an excellent
magazine on the subject that is beneficial to all collect-
ors new and old alike.

Our big problem is financial which could be solved with
more subscribers.

With that in mind we would like to offer to all JSS/US
members: Upon request (writing to us at Bushido) we

will send at no charge a sample copy of Bushido for their
consideration.

In the past we have been very tight with sample copies, in
fact we have not sent them but we feel that this might just
collect up a few more readers for us.

We would appreciate you publishing this in your Newsletter.”
Sincere aloha, Elton Ericson

This is a fine opportunity for any non-subscriber to get
familiar with the publication at no charge. Once you see its
quality you will most likely join in as a subscriber. Its great!

KINKO METKAN TRANSLATION -

The publication Kinko Meikan is to kodogu collectors what
Fujishiro's publication is to sword collectors. At long last
a-complete translation of this well-illustrated book of fitting
makers signatures is available. Translated by John Yumoto, it
is being serialized by the Northern California Sword Club as part
of their montly publication.

It is not known if copies will be made available to non-
members, but if not it is worth the cost of joining that group
simply to receive this fine translation. Most serious collectors
find that multiple memberships are beneficial so anyone worried
about joining "too many" groups should certainly consider the
NCSC group as a worthy one. The translation of Kinko Meikan
along with the Japanese text (I believe available from John
Yumoto) is a must for each sword library.

Membership dues are $20/annually. Write: Mr. Dale McGoon,

1980-81 BULLETIN CORRECTION -

"~ Mr. Han Bing Siong has advised that in footnote 13 on page 63
of the Bulletin, a complete line is missing. The sentence on the
12th line from above should read as follows:

"It also happens that a sword which was attributed to a
certain smith by a panel of experts, afterwards is attri-
buted to the school only when examined by a panel of ex-
perts issuing certificates of a higher class."”
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NOTICE TO MEMBERS WITH POLISHING PROBLEMS -

The following has been received frOm Jim Miller. It is
directed to members who have been having contract problems with
sword dealers and polishers. The notice reads as follows:

"Recently, a number of JSS/US members world-wide have
contacted us concerning their problems with the return
of their property that had been given for polishing to
several Japanese sword dealers. Any member having a
similar complaint is encouraged to contact the following
two people, who are already assisting JSS/US members in
the resolution of such matters:

Mr. E4d Betancourt Mr. Yusaku Ono

SUPPLY LIST

An up-dated supply list was expected to be included in
this mailing but the time to prepare such a list was simply
unavailable. A new list is expected to be ready for inclusion
with the May-June issue of the Newsletter. However, several
items can be noted here which will assist the membership.

KAGAMI-SHI TSUBA - The latest publication of the tsuba
expert, Mr. Masayuki Sasano. The book illustrates twenty-
two mirror maker tsuba. TIllustrations are good and although
the text is in Japanese, there is a suppliment section which
translates the entire book into english! The book is small,
72" x 7&", hardbound, and is a most welcomed “specialized”
book for one's library. JSS/US members prices $20.00pp
(air post outside U.S./Canada, additional $5.00 required)

HISTORICAL AND GEOGRAPHICAL DICTIONARY OF JAPAN ~ This
paperback book was highly recommended to me several months
ago as a fine little reference book for names and places
in Japan. The book is paperback, 7" x 43" in size with

842 cram-packed pages plus a number of fold-out maps! I
have already used it to research a place-name and agree
that it would be a good library addition. Author is E.
Papinot whe produced the first such book in 1910. Member's
price: $8.50pp ($7.50 additional for foreign air).

KANSHOKI - This beautiful book on tsuba by the late Dr. Tori-
goye is once again available (our supply should be here soon).
Hardbound, 12" x 84" x 2" thick, 164 pages of text (Japanese)
plus 384 pages of beautiful tsuba (about 768 tsubal!), it is
a personal "pet book” of mine. The illustrations each have
english in addition to the Japanese descriptions plus there
in a two-page english introduction. Members price: $78.00pp
(foreign air shipment is not known, but probably about $30)

SWORD OIL - Our order for both the large and small bottles
has arrived and is priced as listed on the o0ld price list.

OSHIGATA PAPER - The Kaga rice paper oshigata paper is no
longer available at the time. Do not order until notified

of availability in the New§%etter,




SUPPLIES cont'd.

NEVRDULL - Also in stock now and priced as before.

MIKIMOTO & SEIKODO LTD. EXHIBITION CATALOGUE - This is a
beautifully illustrated catalogue of kodogu published in
conjunction with an exhibit recently held in Japan. It

has been made available from several sources and although
our purchase has not yet been made (of a supply of this
book) due to a clarification of actual costs, a supply will
eventually be available for members at some savings over

the normal price. Availability will be announced next issue
of the Newsletter.

COMPLETE SWORD WORK RECOMMENDED -

Member Arvind Rajguru has advised the Newsletter of the
services of a Mr. Keith Davis with regards to making saya, tsuka,
lacquering and tsuka wrapping. He has done work for Mr. Rajguru
and also for Nippon-to (a martial arts organization) and accord-
ing to Mr. Rajguru, does a good job at it. Mr. Davis can be
reached at

0f course this is not an indorsement of the Society but
simply a passing along of information from a member.

1982 MEMBERSHIP ROSTER -

As will be noticed, the 1982 roster is enclosed with this
mailing. Hopefully next year's roster will be handled by com-
puter and not require yearly retyping. It will also noticed
that some members have asked to be kept confidential. Any member
wishing to be kept confidential should inform the Newsletter of
this and they will then be listed simply by name and state. If
total confidentiality is needed, names will be omitted totally.
Hope that the new roster is helpful to you all in finding fellow
collectors in which to enjoy your collecting and study.

RETURNED FAMILY TREASURE -

Perhaps some of the members would enjoy writing to both
Mr. Amos Wright, who returned the "koto of Osafune" to the
Shindo family, and the son of the late Surgeon General Shindo,
Mr. Minoru Shindo. Their addresses are:

Mr. Amos Wright Mr. Minoru Shindo

I am sure that both men would greatly enjoy hearing from
the membership.

— NEWSLETTER DEADLINE —

MAY 22nd

All materlal and ads Intended for Inclusion In the next issue of the NEWSLETTER must be
in the hands of the Editor by the above closing date.
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; BUY - SELL - TRADE
JAPANESE # GERMAN # U.S. # MISCELLANEOUS SWORDS AND DAGGERS.
NEXT SIX CATALOGUES $3.00

OVER 75 JAPANESE SWORDS, TANTO, POLEARMS, ETC. SWORD STANDS
FROM JAPAN WHICH HOLD TWO SWORDS. WOOD WITH BLACK GLOSS
FINISH. $25.00

ALL ITEMS SHIPPED FREE ##### 3_DAY INSPECTION ON ALL ITEMS.
FREDERICK'S MILITARY SWORDS

‘JAPANESE ART SWORD POLISHER'

KOTOKENKAJIHARA

71 % B AR
be IR 2 J) ¥

BEHAREA=TH1#185
RE 092—-851—922]

For English price list and further details, Write: John M. Yumoto

OSSO L RO OO bbb o b2 ebbeedd0eesiddddddddd
, K.E. SKAFTE Nykobing F Denmark é

Specialist in Books on Japanese Arms & Armmor. Hlustrated

*ahed

& catalogue J available on request. :
4 .On all orders from overseas we send proforma-invoice in- ¢
L] cluding postage and insurance and giving the choice of sur- ¢
$ face or air mail shipment. Personal checks accepted from 3:
2 people we know - so we had better get started knowing each P
& other, don't you think.

Best regards, 3
fb aae rasen mans SKAFTE &

e¢¢¢0¢eoeoe&&&&&6@:00000000000000¢000&
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Announcing

Japanese Swords
Mukashiya

After eight years of being a Japanese sword dealer, 1 have realized my goal of
having shops specializing in Japanese swords in both Japan and the United

States. We are now open for business, offering:

1) Polishing services inside Japan at reasonable rates and within a
reasonable time.

2) Shirasayas and habakis made, other restoration available.
3) Book service, at low prices, including out-of-print volumes.

4) Buy, sell, trade all levels of Japanese swords; also armour, matchlock
guns, sword fittings, and all related items of interest.

Since I've been doing this business for quite a long time, speak Japanese, and
travel to Japan often, | would like to invite all JSSUS members to take advantage
of my experience and expertise. There is, of course, no obligation when con-
sulting on evaluations or translations, by phone or by mail.

In Tokyo:: In Los Angeles:
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Robert E. Haynes LTD.

Catalogue NumberTwo
Now Available
Preview
At

April 9,10, 11 1982; 11:00 to 6:00 P.M.

Sale ENDS at MIDNIGHT
April 25,1982

Next Sale will be

Ssummer of 1982
Consignments now being accepted for the next
two sales this year.

Blades can not be accepted at this time.
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