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As of this writing approximately 1�8 copies of the Nihonto 
Newsletter reprint have been sold. What this means is that the 
Society is within eight or nine sales from breaking even on 
this project. This is up to our expectations for this time 
in the project, however, we do need to push for more sales. 
our hope was for a 90% plus sell-out by the end of this year. 
Any member who has not already purchased a copy of the reprint 
is encouraged to do so so as not to miss this opportunity. 
Non-members are being offered copies at this time through other 
sword clubs and a surge of orders is expected soon. Anyone 
interested in air mail delivery of their reprint should read 
the notice included in the reprint ad located at the end of 
this issue. To all of you who assisted with your prepublicat­
ion orders, and to those who have order copies since .... thanks! 

SOCIETY OFFICERS TO MEET -

Peter Bleed, society chairman, has called a meeting of 
all JSS/US officers and directors for October 9th, during the 
Chicago Token Study Group sword show. This meeting i.s of ut-
most importance. Along with other topics of business, the 
society bylaws are to be discussed and tentatively revised and 
updated to meet the needs of the JSS/US 198J. A system of small 
subcommittees is to be established in order to better assist in 
seeing various society functions and projects through to complet­
ion. 

It is a very difficult to democratically run an organization 
such as the JSS/US. Originally, the society was a local group 
in California and members were neighbors, fif.ty or sixty in num­
ber. Today we are well over 600 and members are neighbors, inter­
nationally. As a corresponding society, meetings are difficult. 
Suggestions on how to better function are always welcomed and 
should be directed to your society chairman or any other officer. 
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The Japanese Sword Society of the United States Is registered with the State of California as a non 
profit organization for the appreciation and advanced study of the Japanese art sword and related 
fields of interest. 
OFFICERS 
Peter Bleed, Chairman 
 
John Tischmann, Executive Vice Chairman 

A. Z. Freeman, First Vice Chairman 

Neil Keen, Second Vice Chairman 

William C. Miller, Secretary 

Ron Hartmann, Treasurer

DIRECTORS

Ed Dobrzanski, 
Dean Hartley,
Ron Mcllquham, 
David Pepper, 
George Phebus, 
Ted Wysocky,  
Robert Coleman, 
Robert Lewert,
Mei Oka, 
Andrew Quirt, 
Curtin Uhls, 
Steven Winkley, 
REWARD - $1,000 will be paid by the Society for information leading to the apprehension 
and conviction of anyone stealing sword or fittings from a JSS/US member, and the 
recovery of the lost items. Payment will be subject to Officers and Directors approval. 

ADVERTISING POLICY - Paid advertisements will be accepted for publication in the 
Society NEWSLETTER. Ad contents must be restricted to services and Items for sale. High­
pressure type ads and ads not befitting the format of the NEWSLETTER will not be accep­
ted. DESCRIPTIONS AND ATTRIBUTIONS OF ITEMS ADVERTISED ARE THE SOLE 
RESPONSIBILITY OF THE ADVERTISER. 

ARTICLE POLICY - Articles of a research nature are of course always welcomed for 
publication in the Society journals. The Society will pay a $25 Honorarium to the author of 
original research or reporting articles when of sufficient stature. Brief articles and news 
items will not be awarded this Honorarium but are nevertheless solicited. CONTENTS OF 
PUBLISHED ARTICLES AND AUTHENTICITY OF ILLUSTRATED ITEMS IN THE SOCIETY 
JOURNALS AND PUBLICATIONS ARE THE SOLE RESPONSIBILITY OF THE AUTHORS 
OF SAID ARTICLES. 
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LIVING NATIONAL TREASURE TO VISIT BOSTON -

The Boston Museum of Fine Arts is making plans for a great 
celebration in conjunction with the opening of twenty-on galler­
ies which have been closed for some four years, At this time 
the tJuseum will host an exhibit of Ningenkokuho Ten (Human Nat­
ional Treasures Exhibit), Living National Treasure swordsmith 
Gassan Sadakazu has been invited to this event along with four 
of his students and his son, Sadatoshi, The Human National 
Treasure Exhibit, which is sponsored by the Japanese Government, 
includes Takahashi Sadatsugu, Miyairi Yukihira, Sumitani Masa­
mine. There best swords will be there along with tsuba by 
Yonemitsutahei. The exhibit will include makie, metalwork, 
porcelain, etc. Some eighty pieces will be exhibited plus 
ten swords and three tsuba (these particulars are not firm 
at this writing), 

A phone call to the Museum confirmed this basic information 
but a formal public announcement has not yet been made. From 
what is understood, the forge of Gassan Sadakazu will be located in 
special forging area and will actually demonstrate his talents. 
The schedule for this exhibit in Boston, Massachusetts is from 
November J through January 2, 1983. It will then move to the 
Chicago Art Institute from January 29 through March 20, 1983 
and then on to the Japanese American Cultural and Community 
Center (city?) April 5 through May 5, 1983, 

Apparently Gassan Sadakazu will work only from November Jrd 
through the 21st, excluding the 8th, 9th, 10th and 15th, 16th and 
17th dates, 

No other specific information is available at this writing 
but the museum will be making a formal announcement soon. They 
will be approached to send any such announcement direct to our 
membership since our next Newsletter will not be out until after 
the November dates. Their mailing address is: Boston Museum 
of Fine Arts, Boston, MA 02115, 

The thought has been entertained that perhaps some special
arrangements could be made for the collector by which some of 
the swords at the museum could be studied in hand. Some sort 
of collector's meeting with Mr. Sadakazu, etc., would be simply 
fantastic! Hopefully some of our people in the area will be 
able to make some arrangements. Some letters from this end 
will be written also. 

Our thanks to Mr. Morihiro Ogawa for giving us some advanced 
announcement of this thrilling event. 

Although my personal knowledge of what the Museum of Fine 
Arts actually has swordwise, it is understood that they have the 
largest and finest collection of swords in the United States. 
With the opening of the new sword room, and proper facilities, 
let us hope that this fine collection will become available to 
the collector-student for study. 
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NEW MEMBERS 

Please welcome the following new members into the JSS/US: 

Richard Mangrum, 
Theodore F, M. Cathey, Ltc. 

Allen Burnham, 
John Manley, 
Dennis s. Murasaki, 
Gary Bradburn, 
John Carleton, 
Claudia Breese, 
Charles R. Hamilton, 
R, Brett Asher, 
Lewis L, Smith, 
Kazimierz Kananowicz, 
Richard L. Stein, 
ouis M. Melchiore, 
Tony Glaser, 
Charles R. Van Lopik, 
David P. DeVries, 
Danny L, Dancer, 
s. Gatsadaurat,
Julian S. Bush,
Burton M. Silberstein,

SOME NOTES FROM JOHN YUMOTO -

JAPAN SWORD TOUR: John will not be having a tour to Japan this 
year but he does plan on having such a tour again in the 
fall of 1983. Anyone interested should contact John (see roster). 

SWORD ARTS SHOW: Master swordsmith Yoshihara is planning 
a "Sword Arts Show" with the cooperation of the Marin County College 
and the Northern California Japa�ese Sword Club. Artists of various 
crafts such as shirazaya maker, polisher, habaki-ko, etc., will come 
and show their skills. This will be in the Bay area in the summer of 
1983, A Masamune copy might be raffled. 
More details on this event will be announced in the near future. 

NEW MEXICO SHINSA, Plans for this event are progressing 
and it does look like the proposed shinsa and other sword activ­
ities will be taking place in 1983. More details on this will 
be coming via the University of New Mexico in the near future. 
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SHOWA DAI-MEITO ZUFU -

A fine publication is presently being offered for sale 
by the Nippon Bijutsu Token Hozon Kyokai (N.B.T.H.K.) entitled 
Showa Dai-Mei to Zufu (Great Masterpieces of Japanese Art Swords 
- Showa edition). The original two-volume set was given to 
those who attended the 27th Annual Convention of the N.B.T.H.K. 
in Tokyo during 1979. To make this fine edition even more 
useful to all collectors, this edition now being offered is in 
three volumes, the third being an English translation contain­
ing important parts of the text from the two Japanese volumes. 

In the preface of the English volume, written by Dr. Junji 
Homma, then Chairman of the N.B.T.H.K., Dr. Homma writes, "It 
is now a long time since the late Marquis Hosokawa Moritatsu, 
the Chairman of the National Treasure Preservation Commission, 
which was a governmental organization designated.for administrat­
ion under the National Treasure Preservation Law, was respect­
fully referred to as "Tonosama (Our Lord)" by all antique art 
scholars and lovers, both for his distinguished character and 
appreciative knowledge of art works. I was fortunate to have 
been loved by Tomosama from my youth upwards ..... He occasionally 
suggested to me that a reference publication of far better 
quality than the Kyoho Meibutsu Cho should be compiled. While 
I kept this-suggestion in mind, it was not easy for me to fulfill 
his high expectations of me. I deeply regret thit I was unable 
to do so before Tonosama passed away. However last year, the 
late Dr. Kanzan Sato, then Executive and Managing Director of 
our Society, and I discussed a memorial project to commemorate 
the 30th anniversary of our Society. This present publication 
grew out of that discussion, for the purpose of tonoring both 
the 30th anniversary of our Society and my personal promise to 
Tonosama, and also with the thought that the .end of my lifetime 
is unpredictable." Dr. Homma goes on to say, "The contents in­
clude 313 examples of blades which are Kokuho (National Treasures) 
designated under the Cultural Protection Law, and those selected 
from Juyo Bunkazai (Important Cultural Properties) which were 
also designated under the same law, and additionally those 
selected from the specimens equivalent to these two groups which 
are now in the custody of the Imperial Household Agency and the 
Shoso-in. It goes without saying that this catalogue will serve 
as a much m2re splendid, informative publication than the Kyoho 
Meibutsu Cho. I sincerely hope that the deity spirit of Tonosama 
will approve of this publication__." 

This publication is truly a class presentation. Of large 
size (10½" x 14 J/4"), hard bound and printed in high quality 
paper, these three volumes are a great asset to any library. 
The illustrations are photographs showing the full sword and 
then close-up views of the blade and nakago. All illustrat­
ions are photographs and no oshigata are included. The two 
Japanese volumes, entitled "Ken" and "Kon", presents no less 
than twelve Masamune swords(!) and multiple illustrations of 
all the masters through the ages. Surely these volumes will 
become coveted collector ·books as time goes on. It would not 
be surprising to see the available supply of this edition sold· 
out quickly. For this reason fast action is urged by anyone 
desiring to order Showa.Dai-Meito Zufu. 
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SHOWA cont'd. 

Showa Dai-Meito Zufu can be order with or without the English 
translation edition. Prices are: 
Two Japanese volumes .. ,.¥51,500 (U,S./Europe) 

¥50,500 (Australia)
English translation ..... ¥10,500 (all countries) 

If the two-volume Japanese set and the English translation 
volume is purchased together (all three), deduct ¥1,000 from 
the total price (Tokyo bank charge). 

It should be pointed out that the English translation volume 
is text only, without illustrations, and is intended to accompany 
the Japanese two-volume set of illustrations and Japanese text. 

Orders should be directed to: 

International bank checks, in Japanese yen, are easily 
obtainable at most large banks. 

(A copy of ,this set of books was considered for the Society 
library but because of its great size and weight, making mailing 
both costly and difficult, this idea was abandoned.) 

* * * * 

@ BOOK OF THE SWORD AVAILABLE 

The JSS/US has recently purchased a quantity of the reprint 
of the Book of the *word from the widow of the late Tom Buttweiler. 
The reprint was a venture of Tom's about a year before his death. 
The original printing was done in conjunction with the Dallas 
1972 Token Kenkyo Kai meeting and was the lectures presented 
during that meeting. The reprint is hard bound, and a reduced 
size copy from the original, measuring 5 3/4" x 8 3/4", but 
still contains the full 160 pages of material. There is much 
good material in this book and if you do not already own a 
copy, do purchase one. Because of the volume of books pur-
chased, we can offer them for sale very cheap. Price per copy 
post paid, is: $8.00 members ($10.00 non-members). For AIR 
MAIL delivery to Australia area and Europe, add $6.oo additional. 
Send orders to: 
(lot discount 
available) 

JSS/US SUPPLIES 

* * * * 
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SWORDS AND ARMOR RECOVERED BY F.B.I. -

The Society has been informed by the F.B.I. that a large 
collection of guns and artifacts, including swords, tsuba and 
armor, was recently seized by them. They are asking our help 
in finding the owners of these items. In a phone interview 
with Mr. Ed Clark, Special Agent for the F.B.I. it was dis­
covered that swords from several big collections did already 
turn up and that there is a possible link between this case 
and other similar cases around the country. 

According to Mr. Clark, on June 18, 1982, pursuant to a 
duly authorized search warrant, Special Agents of the Federal 
Bureau of Investigation searched the premises of a home in the 
New England area. Seized as a result of this search were numer­
ous weapons and artifacts. In the event any owners of the items 
listed are known to any of our membership, or if anyone can 
give some assistance in locating the owners, please contact 
either Special Agents Edward F. Clark or John K. Ross, Federal 
Bureau of Investigation, Boston, Massachusetts. Their telephone 
number is (617) 742-5533-

A partial listing of items, primarily sword related items, 
is as follows, 

Item No. 
7-14 

18-3 
25-16 

30-26 

25-79 

8-2 

25-17 
25-15 

15-9 
25-21 
25-20 

25-12 
8-5 
25-13 
15-6 

Description 
19th century Japanese shrine, 2' x 2½' base 
x 4'-1" high. 
Red sword stand 
Nagana ta signed "Sukemune" ( ni ju mei) , 1 7 5/8" 
edge, horimono bonji, yari one side and grooves; 
relief carved pole with black and gold lacquer 
matching saya. Shortened pole to about 5' long. 
Yari blade, nakago not clear and looks mumei. 
Pole for above blade 10½" with what looks like 
added cross piece with dragonfly horimono. 
Naganata, 16" edge, full pole with mother-of-pearl. 
Pole for above signed "Kuni Minamoto Yukinaga". 
Blade, wide leaf shape, 14 J/4" edge, red lac­
quered groove on side. Signed "Suo no ju Fuji­
wara Nobukiyo saku" (very rusted and unclear). 
Pole, red lacquered with crosspiece. 
Arrow, lacquered, no feathers, small point. 
As above but missing point. 

Bow, red lacquered. 
Tachi, Ito-no-Maki, cheaply made tourist item. 
Bow, black lacquered with five character mei. 
Gendaito, Marine mounts, could not remove tsuka 
but has choji hamon, possibly Kanenaga. 
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RECOVERED cont'd, 

15-20 
26-3 
8-6 

Gunto, WWII army mounted, mumei. 
Wakizashi, bare blade, mumei, poor quality. 
Wakizashi, bare blade, mumei, 18" edge, street 
carving type hori both sides, plum blossoms. 

Lots 3, 6, 11, 12, 19, 28-1,-2,-3, 35, Seven (7) suits 
of armor. Most seem complete, possibly several extra 
kabuto and mempo. One kabuto signed "Munesada", believed 
Myochi, 62-plate type. 

Lot of seven Katana kaki, two of which are for tachi, one 
is carved, other lacquered, Tokugawa mon of excellent 
quality. All appear Edo period. 

Approximately a dozen tsuba, a daisho of "Dutch ships" 
numbered 31-11, 31-12. About twenty odd fuchi, several 
kashira, a box full of habaki and seppa. Two kodzuka 
and a pair of solid gold menuki, "chicken" motif, mumei. 
Several tsuka that are complete. • 

l.1 
Tanto, signed Unju Fujiwara Nobukazu 
(oshigata), large hirazukuri, wide 
bo hi both sides, gunome midare ha­
mon, matching kinko Soten fittings 
including kodzuka. Approx. 12" edge. 

\ 

Tanto, appears very early (oshigata), 
signed and dated ·(unclear), shobu­
zukuri form, Kyo-ha, suguha yakiba, 
very tired. Black lacquer saya with 
gold dragons, formal style fuchi -
kashira shakudo nanako with gold mon. 
White tsuka ito with double gold 
fish menuki. Approx. 8" edge. 

Again, anyone with information on the listed items, or if more 
information about the list is needed, please contact the F,B,I. 
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ESTHETICS, CONNOISEURSHIP AND PRESERVATION -

The following is a letter to the Editor sent in by David 
Searcy of Dallas, Texas. 

I wish there were available in English some sort of mani­
festo declaring the principles which underlie the esthetic of 
the Japanese sword and the forms of its connoiseurship and 
preservation. The rules seem to be accesible but the prin­
ciples have, for me, always been a little mysterious. Arn 
Slettebak 's recent article, "On the Restoration of Japanese 
Swords .... " (JSS/US Newsletter Vol. 14- No. J) is one of the 
very few I have read even touching upon the matter of funda­
mental values in this area and, although his remarks deal main­
ly with koshirae and restoration, he also raises questions about 
the customary rejuvenation of old blades by polishing and its 
effect on long term preservation. 

Mr. Slettebak makes sense, I think, and his article has 
helped me to form some questions of my own regarding the sense 
of the Japanese esthetic itself as it relates to antique swords 
and, especially, to the custom of re-polishing them - in which 
respect (as Mr. Slettebak observes) the Japanese approach to 
antiquities preservation and restoration is so unlike the atti­
tude of restraint (practically a doctrine) generally encountered 
in the West. 

Obviously there are different principlescat work. When 
I first became seriously interested in the Japanese sword, I 
found what I thought was a pretty good rationale for this 
difference in noting that the Japanese sword, unlike any other 
sort of artifact I could think of (Scandanavian, Islamic and 
Indonesian pettern-welded blades not excepted), contains truly 
a major portion of the historical and esthetic information it 
has to offer within the substance of the material it is made of; 
polishing is required for it to be fully understood. I didn't 
worry about a rationale for all the mixing and matching - the 
problem of "composed" pieces isn't unique to the collecting of 
Japanese swords, only more complex. 

However, I did, from time to time, wonder why the language 
we used - collector's talk ("Give it a new polish, a good pair 
of menuke, rewrap the tsuka and I bet it'll knock your eyes out.") 
- seemed to derive so much of its spirit from the custom car 
shop. Maybe it was just because we derived so much of our spirit 
from the custom car shop but, still, I recall the sense that we 
weren't exactly restoring old blades but enshrining them - like 
one of those wonderfully opulent medieval Irish reliquaries, 
somewhere inside of which are the fingerbones of a saint but 
all you can see is gold. In weak moments I .felt there was some­
thing really arbitrary about the whole enterprise; I imagined 
the typical sword polisher to be inexplicably French with a 
waxed mustache like the barber in Death in Venice - "How would 
monsieur like his katana polished today?-Sashikomi? or perhaps 
something .. ,how shall I say .... more daring?" 
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ESTHETICS cont'd. 

There is an orthodoxy to Japanese sword collecting and 
the polish is an article of faith. One tends to accept it as 
intrinsic to the blade in its ideal and original state, so the 
suggestion that "ideal" and "original" Gmight, in this case, 
represent conflicting values is a little disturbing. But then 
what (and how much) does one make of the occassional reference 
to historical changes in polishing techniques and the implicat­
ion that the kind of polish bestowed upon koto and shinto pieces 
today may not resemble the original finish at all? My old 
rationale is no longer sufficient. 

Albert Yamanaka in a short article, "History of Sword 
Judging" (Nihonto Newsletter Vol. 1 No. 8) mentions the "revo­
lution" which took place in the art of sword polishing between 
the late Tokugawa and early Meiji periods. He notes that the 
kind of polish which preceded the newer Kanahada Nugui method 
"left the blade with a black sheen and showed nothing of the 
qualities (of the steel)." Mr. Kataoka, a sword polisher 
interviewed by Robert C. Corella in the July/August 1982 issue 
o~ the JSS/US Newsletter, talks not only o~ the Meiji intro­
duction of Kanahada Nuiji (the oil and iron oxide "black color 
paste") but alludes, also, to "other innovations in polishing" 
that, presumably, followed the koto and shinto periods when 
the polisher's primary function, he says, "was to sharpen 
swo,;r-ds." Among papers included in.the '.f)Ublication Token Taikai 
•7(11 is Paul Allman.'s excursion into the realm of pure esthetics, 
"Visions within Visions: The nature of Aesthetics and the ' 
Japanese Sword as Fine Art." Although he speculates on the 
possible use, as early as the Heian period, of the uchigumori 
(the final stone used in polishing) and refers to the "fantastic 
amount (that) can be revealed through an intelligent use of 
different grades of uchigumori alone", Mr. Allman believes "it 
is likely that the older polishing did not include all the steps 
of hatsuya, jitsuya and nugui, and almost certainly did not 
include the burnishing of the shinogi ji and mune (which appear 
to have been a Honami innovation in early Shinto)." 

What, the~, were the older polishes of the koto and shinto 
periods really like? What did they enable the smith to see of 
the effects we no admire in his work and in what sense can the 
more subtle of these effects be regarded as expressions of his 
art if, having been invisible to him, they are not related to 
his intentions? All of this concerns, of course, the kind of 
polish applied to a blade and not the degree to which a blade 
has been polished and its appearance altered simply through 
loss of metal. 

Mr. Slettebak suggests that one explanation for the contin­
uing practice of polishing antique swords is "so little time 
has elapsed since the swords were actually worn in Japan, where 
they were regularly maintained in pristine condition ... " But 
what a curious thing (from a Western point of view), that it 
remains largely a nineteenth century notion of "pristine con­
dition" to which all blades, regardless of age, aspire. It 
raises a number of questions about the very active roll sword 
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ESTHETICS cont'd. 

polishing may have played, historically, in the development of 
anesthetic: whether, for example, there may have been a sig­
nificant influence on that esthetic by the discovery, in fine 
ancient blades, of characteristics perhaps unnoticed or un­
appreciated prior to the polishing "revolution" but which 
characteristics came to be regarded as "signatures" of quality 
and, therefore, imitated for their own sake by later smiths 
and, in the case of older blades, considered important aspects 
of the ancient smith's art even though he may not, himself, 
have been fully aware of them. What sort of interplay might 
there have been, even during the sword's early history, be­
tween developments in polishing and forging - the polisher 
refining his technique to reveal characteristics in the metal 
which the smith attempted more conscientiously to achieve as 
the polisher rendered such effects more visible? A collector 
friend of mine has suggested it might be interesting to trace 
the antiquity of certain elements of the sword connoiseur's 
descriptive terminology. 

Ultimately, though, there's a more fundamental question 
of principles. Is there a rationale to explain to the hope­
lessly occidental mind what seems to be anesthetic discrepancy? 
Maybe the sword in Japan is so revered that its character as 
a religious object dominates its status as an antiquity to the 
extent that sword polishing can be thought of as an act of 
veneration essentially disconnected from the transcending 
ordinary principles of antiquities restoration. Or, perhaps, 
the fact that it is considered permissible to "restore" a 
Kamakura period blade by providing it with a finish it never 
originally possessed is attributable to a view of the histor­
ical object as belonging not simply to the period of its manu­
facture but, rather, to an historical process and the tradit­
ions developing out of this process as they apply to the object. 
In this sense an historical object might be thought of as hav­
ing a kind of formal prescription for change through historical 
accretion as brush paintings sometimes "accrete" poems and 
commentary. 

There may not be a discrepancy if among those things worth 
preserving is the tradition of preservation itself. • 

* * * * * 
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HISTORY OF THE JAPANESE SWORD 
Reprinted by permission 
Nihonto Newsletter, 1968 

Albert Yamanaka 

TOKUGAWA PERIOD (1596-1780) continued,,,, 
Characteristics of the Shinto blade. 

There are no particular characteristic to 
the hamon, since all swordsmiths made them accord­
ing to their individual school traditions, how­
ever, generally the width of the hamon is wide. 
Aside from those blades made in suguha, blades 
made in O midare will have slight differences 
according to their native provinces, but the 
hamon generally starts out in suguha then be-
comes O midare with the boshi in komaru, 

The jitetsu, almost in all cases, resembles 
one another. The steel will have a peculiar 
'blackish tinge' which is very strong. This 
will be especially strong (obvious) in the shi­
nogi ji. As mentioned previously, during the 
Shinto period sword making became very pros­
perous in the follwoing provinces due to the 
patronage of the Daimyo in these provinces: 
Kyo in Yamashiro province, Osaka in Settsu 
province, and Edo in Musashi province. These 
three were the most active. Osaka was the 
trade center and did not have any connection 
or relationship with any Daimyo. These pro­
vinces are followed by Saga in Hizen province, 
Kagoshima in Satsuma province, Fukui in Echizen 
province, and Kanazawa in Kaga province. There­
fore, it becomes essential that one should know 
the characteristics of these seven districts 
and their distinct styles of sword making, 
The knowledge of these seven styles will enable. 
one to place the Shinto blade in a particular 
province, from which one can then follow the 
characteristics in pinpointing the blade down 
to the individual swordsmith, However, this 
will only be in general according to the provinces, and only 
mean that these provinces had many blades made .in that partic­
ular style. It will become necessary for the student to know 
the exact individual characteristics of each swordsmith in 
differentiating the works of these swordsmiths, 

1 - Kyoto swords: 

Kyoto blades have their distinct yakidashi (beginning 
area of the hamon), as illustrated. That is, the Kyo yakidashi 
is made in suguha, or in this suguha there will be a small 
'bump' (actually a midare) or two. This is called "Kyo yakidashi". 
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HISTORY cont'd. 
I 
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Kyo yakidashi type #1 Kyo yakidashi type #2 

The boshi is made in komaru, but there will be a notare 
effect in the curvature at the kissaki cutting edge side, then 
the width becomes narrow at the peak of the boshi .... this is 
called Kyo boshi. The swordsmiths connected with the Mishina 
School had thier own distinct pattern for the boshi. It re­
sembles some of the Kato Mino blades which were made in Jizo 
style, that is, the kaeri will be made in "yoru" as illus.trated. 
This is called Mishina boshi. Kyo boshi is also found on Edo 
smith ' s work . 

Kyo boshi Mishina boshi 

There will be qifferences according to the schools, however, 
by and large, most of the blades will have the shinogi made in 
masame, the difference being whether the shinogi is strong masame 
or not, according to the swordsmith. 

2 - Osaka swords: 

The Yakidashi of the Osaka blades start out, just like that 
of the Kyo blades, however it turns into a gentle notare from 
which it becomes a midare, as illustrated. This is called Osaka 
yakidashi. 

..,,,,.. ..... 
w~.,~ .. w .. ••w< 

--·----- .... __ r·· 

Osaka yakidashi 
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HISTORY cont'd, 

The Osaka boshi is made in komaru, but unlike the Kyo boshi, 
the top of the boshi is made deep, that is, the tip or the top of 
the b.oshi will be some distance from the tip of the kissaki, 
whereas the Kyo boshi is made in a peak therefore close to the 
tip of.the kissaki. This is the Osaka boshi. 

Osaka boshi 

Of all the steel of the Shinto period which were all very 
well worked, the Osaka steel is regarded to be the finest, so 
much so that they are called "muji" meaning no texture. Con­
sequently the steel will have the feeling of being "sticky". 
Sticky in the sense of (appearing) like a glue or other like 
substance with moisture. The Japanese call this "bettori". 
This is the characteristic of the Osaka steel and it is called 
that. Osaka steel being "fine" does not necessary mean that 
the quality is fine, but in this case, it refers to the texture. 
The shingo-ji, especially, will seem blackish due to this 
particular odd effect. 

J - Edo swords: 

Some of the Edo works will have a yakidashi like those of 
the Kyo blades, but in general, they are made like those of • 
the Keto period. Though the yakidashi is made in midare, they 
will not be as active as those of the koto blade, but the number 
of midare will be much less and they will be much smaller in 
size. The boshi, is like the Kyo boshi, but, they ~ill be made 
in komaru agari. This is Edo boshi. Kyo boshi is komaru sagari. 
(Ed. note: Not understanding the terms "agari" and "sagari", a 
few phone calls were made. Apparently these are not common terms 
but it means that Edo boshi has more turnback (kaeri) than Kyo 
boshi, Perhaps this can be explained more accurately in a future 
issue of the Newsletter). The jitetsu of Edo blades will seem 
a little more "scale like" thant those of the Kyo and the shinogi 
will be made in masame which will show up very distinctly. 

4 - Kaga and Echizen swords: 

The smiths of these two provinces trace their forebearers 
to Mino Province of the koto period and for this reason, they 
are sometimes called Echizen or Kaga Seki. The point being that 
there is a close resemblance to Mino Seki blades. It should be 
not forgotten that there are great differences between Mino blade:; 
and Seki blades. The Mino blades, so called, have direct influenc1, 
from the Yamato tradition, whereas Seki blades developed much 
later and resulted from the Mino works. 

to be continued .... 
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SEARCH FOR A MISSING TEMPLE SWORD -

Mr. Junzo Sato, JSS/US Honorary Member, has asked the help 
of the Society in the search for a Nagamitsu tachi which was 
taken from the Shinpukuji Temple, Yamaguchi-shi, after WWII, 
The details, as presented by Mr. Sato, are as follows: 

The sword is a tachi made by Bizen Osafune Nagamitsu 
(niji mei - two character signature), blade measuring 70 -
75cm in length accompanied by a beautiful koshirae. The tachi 
was the property of Shinpukuji Temple in Yamaguchi-shi. It 
was seized on February 20, 1946 by Lt. Colonel Alex J. Robinet, 
Commander, 128th Infantry, then stationed near Shinpukuji Temple. 

During his stay in Yamaguchi city, Lt. Colonel Robinet 
visited the temple many times and requested, through a Japanese 
interpreter, to present him with the Nagamitsu sword. The 
sword was a guardian deity of the temple and the Chief Priest 
Miyagi Shinyu refused these requests. However, after repeated 
requests, he was forced to make a present of the Nagamitsu 
tachi. His friend Ishii Masaharu, acting as a messenger, 
brought the sword to Lt. Colonel Robinet's office. 

According to the successor of the Chief Priest Miyagi Kashu 
and the Chief Priest's disciple Matsumoto Ryoko, the Nagamitsu 
sword was presented to the temple by Mori Terumoto, a famous 
general who fought in Korea (1592) under the dictator Toyatomi 
Hideyoshi, in appreciation of the temple's prayers for the 
safety of the armed forces under his command. 

A copy of Lt. Colonel Robinet's hand-written receipt for 
this sword and a note written by Mrs. Ishii attesting to the 
circumstances is printed below. 
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Mr. Sato adds that it may not be an easy task to find the 
whereabout of Lt. Colonel Robinet and in case of his death, to 
locate the present owner. For the sake of promoting friendly 
relations between Japan and the U.S.A., we hope the members of 
the Society will be good enough to assist us in solving this 
delicate and difficult problem. 
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SATSUlVIA SWORDSMITHS 
-Part Five-

by Albert Yamanaka 
Shinto Satsuma smiths other than mainline Naminohira (cont'd.) 
SOMEKAWA FUSAYASU - Also called Nobuyuki. It seems that he was 
quite adept in the art of spears. A famous spear expert of the 
time, Kakami Sakyo no Suke Tadayoshi, used a spear made by 
Nobuyuki. He fought with the Shimazu forces during the battle 
of Ryuzoji against the Shimazu. The spear had been handed down 
as the family heirloom of the Kawakami family for many years but 
had met in a fire sometime afterwards. The Somekawa family went 
on for seven or eight generations andit seems that the Some-
kawa never had off springs during these years. 

MASAYASU - Since the Somekawa did not have a son, this Masa­
yasu probably stems from one of the students under the 1st 
Fusayasu. He was active during the Kanei Era (1624-4J). His 
birth and death dates are unknown. 

MASAHIRO - The Jrd Somekawa. Studied under Maruta Ujifusa and 
also under Izu no Kami Masafusa. It is not clear if he studied 
under both. He also studied under Izumi no Kami Rai Kinmichi 
and after his study under Kinmichi, he received the title of 
Kawachi no Kami circa Shoo Era (1652-54), Meireki Era (1655-57). 

YUKIHIRO - 4th Somekawa. Originally signed Kunimune. Studied 
forging under his father and known to have gotten the techniques 
which his father got from Masafusa and Kinmichi. Circa Genroku 
(1688-1703) and Hoei Era (1704-10). 

MASAHIRO - The 5th Somekawa. Circa Kampa Era (1741-4J). Nothing 
is known of this smith. 

The 6th generation's name and particulars are not known. 
The 7th worked circa Bunka Era (1804-17), Bunsei Era (1818-29). 
Hardly anything of importance is recorded from this time. 

TAKEAKI - The 8th generation, studied under Oku Motohira. 

The 9th generation and afterwards. It seems that only the 
family name of Iemon was used therefore they may not have been 
in the swordmaking trade although some clues point to this. The 
9th died on Meiji 45 (1911) at the age of ninety-five. He had 
three sons, one Sanehide died in the Meiji-Tokugawa war. The 
2nd son was in another trade and his sone (grandson) presently 
is a medical doctor. The Jrd son is reportedly to have taken 
after the family trade. He died on Showa 15 (1940) at the age 
of seventy-three. He in turn has a son who took up the trade 
but he died at fifty-three on Showa 26 (1951). ·This family 
tree seems to be mixed up as many of the early ones studied 
here and there and they all employed several styles and tech­
niques and therefore there are no definite styles which this 
group followed. 

MARUTA UJIFUSA GROUP -

This family had a long and large record handed down by the 
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SATSUMA cont'd, 

head of the house, however, when this head moved out to Tokyo 
in the early Meiji years, he had given it to a close relative, 
and in the ensuing years and especially through the last WWII 
the records went up in flames during the air raids. Therefore 
there is absolutely nothing left of the background. 

UJIFUSA - The founder of the group is commonly regarded to as the 
founder of Satsuma shinto. His second son Masafusa worked in 
the Soshu den which spread its popularity amongst the Satsuma 
smiths, Even the Naminohira smiths followed the general trend 
and entered into this group to study the Soshu den. However 
since he originally was of Seki den and also due to the fact 
that he was a student under Wakasa no Kami Ujifusa, who was 
under hire to the great war lord Oda Nobunaga, may be how he 
became a student of Ujifusa. There are several versions as 
the origin of this smith but all that is known is that he did 
work in Satsuma. Ujifusa in his late years received the title 
Bingo no Kami then still later he used the Nyudo rank which 
is used in most cases when one goes into retirement from act­
ivities. His end is not clear however there is a naginata 
dated Keicho 16 (1611) and this proves that he was active at 
about this time, so probably he was active until around the 
late teens. 

UJIFUSA - The 2nd generation was the elder son of the first 
and according to the records of Genna Era he was under a 
salary of two bales of rice. Also according to the registry 
of the Shimazu Clan of Kanei 13 (1636) he lived in the house 
of the clan or on their land. 

UJIFUSA - The Jrd Ujifusa was the sone of the second and was 
active during the Kambun Era (1661 - 1671). After the 4th man, 
the group was taken over by the second son who used the name 
of Masafusa and which will be listed under the Masafusa line. 

MASAFUSA LINEAGE -

IZU no KAMI MASAFUSA - According to the records of the early 
days he is classed very high and Satsuma smiths before and 
after will not equal his feats. Even Tsuda Sukehiro is said 
to have praised him very highly, therefore even from the old 
days his works were well appreciated which we need not reaffirm 
here. However it seems that his works were well appreciated 
by the Samurai Class of his time and it seems that many warriors 
from the old days told their stories and feats by his swords. 
Even during the Saigo Rebelion of Meiji 10 (1867) many of the 
Saigo forces carried works of Masafusa. Even the sword which 
Henmi Jurota used to behead Saigo at his disembowelemtn was a 
katana by Masafusa; though some records list this as that by 
Beppu Shinsuke and not Henmi Jurota. Whoever it may have been 
we can see that works of Masafusa were well received by many in 
the old days as well as today. 
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SATSUlVIA cont'd. 

IVIASAFUSA - 2nd generation. He was the eldest son of the 1st 
Izu no Kami Masafusa. He supposedly died at age 73 on Kambun 9 
(1669). The Masafusa line took pride in the fact that they 
worked in Soshu tradition and this seems to have caused big 
family trouble between the Masafusa line and Ujifusa line, so 
much so that there was even a duel between the two families. 

IVIASAFUSA - 3rd generation. The third as well as the fourth 
Ujifusa seem to be one and the same. Born Kambun 4 (1664) and 
originally named Masafuyu and Masaaki. It is told that he 
studied the Soshu den from Masatsugu who would be the third 
Masafusa's uncle and so he must have been a student under the 
second. However, shortly after he studied under the second 
who soon passed away, which becomes bothersome.to explain .... 
in any event he worked until Gembun 1 (1736). 

IVIASAFUSA - 4th generation. The third had three sons. The 
eldest passed away early and his position was taken over by 
the second son who took after the name of Masafusa, fourth. 
The third son also took after the name of Masafusa. The dates 
of these three are unknown. 

IVIASAFUSA - 5th generation. The fifth is the sone of the second 
son of the third and he studied under his uncle. His working 
years are not clear either although some dates of his works 
list him to have worked during the Temmei era (1783), 

MASAFUSA - 6th generation. Born Temmei 6 (1786). Though he 
worked when he was sixty-four years old, how long after this 
he lived is not clear. 

IVIASAFUSA - 7th generation (Izu no Kami). This smith probably 
is the last of the swordsmiths of the Maruta Clan. He was 
adopted from the Asakura family and received the title of Izu 
no Kami. He is supposed to have died shortly after the Heito 
Rei (ban for carrying swords) at age seventy in Meiji 12 (1879). 
After his death the family seems to have scattered here and there. 
He did have one son, Masamori. 

MIYAKONOJO UJIFUSA LINEAGE 

MIYAKONOJO UJIFUSA - 1st generation. He signed Miyakonojo 
Ujifusa. He was hired by the Shimazu of Miyakanojo when he was 
sixteen years old and received a salary of fifty bales of rice. 
Even though he lived in Miyakonojo, he went to Ede on two 
occasions and received the title of Izu no Kami on his second 
trip. 

UJIFUSA - 2nd generation. The second was the son of the first 
and received his sword making technique from his uncle Izu no 
Kami Ujifusa and from this he got permission to call himself 
Masafusa, however he seems to have died well before the founder. 

The first.three Ujifusa works are quite rare. The hamon is 
made in the togari style of the Seki sambon sugi fashion and 
this is the type of works which we encounter mostly. It is that 

19. 



SATSUMA cont'd, 

of Izu no Kami Masafusa. This reflects the trend of the time 
of the early Edo period that which was in demand of the time 
for Soshu den rather than Seki style which Ujifusa was commonly 
known for. The style popularized by Masafusa, the works of Izu 
no Kami in particular, has much to be appreciated. Kamata 
Gyomyo, the famous appraiser of the time, praised Masafusa along 
with Mondo no Sho Masakiyo as a representative swordsmith. One 
Meiji expert has gone so far as to say that works of Masakiyo 
and Yasuyo were more in bad taste or vulger as compared to 
Masafusa who stand out more than the former two who are more 
popular. This may be the fact that works of Masafusa has many 
points to be appreciated by old time fans, in style, shape 
and everything else. 

Most of the works of these smiths are worked in chu kissaki 
and very few O kissaki are seen. The sari in all cases are 
made very shallow, though there are some works worked in saki 
sari and in very rare instances there will be works with fum­
bari. The shinogi is made low. Gyo no mune mostly is seen 
followed by shin no mune and so no mune (maru mune) are very 
rare. In wakizashi both shinogi tsukuri as well as hiratsukuri 
are f'ound and in both cases it will have wide mihaba with saki 
zori feelings and kissaki is made long and in cases the mihaba 
is made slightly narrow with hardly any sari or none at all. 
Tanto are not seen. Carvings are very rare and hi are also 
rare. In rare instances bonji, suken, gomabashi types of carv­
ings are seen and their techniques can be called not good. 
However in the case of the 6th Masafusa of Tempo Era (18J1-4J) 
he carved nata mame or horse beans the full length of the blade 
and this same trend can be seen on the tsuba that he carved. 

The jitetsu is worked in itame and is worked very beautiful­
ly and in many cases there will be large pattern itame showing 
with blackish grains of large patterns seen. This tendency 
is seen most often around the areas slightly above the habaki. 
This blackish hada if and when seen in the ji area will be 
chikei and if found in the hamon it will be kinsuji. Since 
these are larger than average sizes they are called potatoe 
vines (imozuru) and it is typical and characteristic of the 
Satsuma shinto. The method for making this seems to have been 
done on purpose, in that, just before the end of the forging 
methods,. carbons slightly different from the rest of the blade 
proper were mixed in on purpose to bring out these character­
istics. The potatoe vines in the nijuba style and worked in 
nie came to be called imo zuru. This is not exactly imo zuru 
in the common sense, but resemble such, The jitetsu itself is 
blueish black, looks weak and flat and also the ji nie is very 
nicely put on. Those found near the hamon a~e seen more finely 
and that near the shinogi are not as much, Also yubashiri as 
well as muneyaki also are seen. There will be two distinct 
styles of hamon. One would be suguha or notare with togari 
gunome or with komidare and the nioi will not be as clearly 
defined and has oldish look. This type is not seen in the works 
other than Ujifusa or Izu no Kami and therefore can be said as 
those of Marume clan smiths who worked in Seki den and quite 
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SATSUMA cont'd. 

often these are the works which one finds changed into something 
else than these smiths and faked as that of early Mino works. 

The others are worked in nie of wide width in suguha of 
komidare, notare midare, gunome midare or O midare. These are 
the ones which have been worked in Satsuma Soshu den. The peaks 
of the midare in any case will have pointed peaks and the width 
of the hamon below or lower end are made narrow and slowly 
become wider towards the upper end. They are worked in konie 
and in cases they will have rough nie becoming sunagashi or ni­
juba. This particular characteristic which occurs long and 
thick came to be called imo zuru or potatoe vine which stems 
from that fact that the Soshu den popularized by the Satsuma 
Soshu den. 

The boshi are made 
slightly in most cases. 
komi or yakuzume and in 

in komaru with those of kaeri ever so 
Others will be in hakikake or in midare­

all cases there will be abundant konie. 

The nakago shape will have the ends tapered or in rounded 
kengyo. However in the case of Izu no Kami, those of his younger 
years are made in kurijiri which will be very shallow. The mune 
will be maru mune. Many of the Izu no Kami works will have two 
mekugi ana. File marks will be katte sagari by Izu no Kami, 
but slightly before the time when he received his title it was 
made in katte agari. The fifth of Anei era (1772-80) and the 
sixth Masafusa during Temo era (1830-43) show this tendency very 
strong, that is, the katte sagari is pronounced so much so that 
it becomes saka suji chigai. The others to list the separately 
... the fifth and the sixth worked in left hande.d yasuri and 
for this reason they are often confused with that of Izu no Kami. 
For this reason the differentiation is in the reading of the 
character fusa of which within this character the "ho" radical 

in the case of the fifth and Izu no Kami the cross line 
of these two, the fifth made his short and Izu no Kami is made 
long. In the case of the sixth this is, in the vertical stroke. 
Also in the character "Masa", in Izu no Kami when he was young 
he cut it in two dots and after he received his title this be­
comes a line. 

Some of the smiths of this group are: 

Ujifusa 
Ujisada 
Shigekane 
Masanawa 
Yasuyuki 
Masahiro 
Yasusada 
Yoshinaga 
Ujifusa 
Masanaga 
Masanori 
Masakiyo 
Masamori 

(Naminohira) 
(Somekawa) 
(Tamaoki) 

(Motono) 
(student of Jrd Masafusa) 
(Miyahara) 
(Yumibari) 

to be cont'd ..... . 
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·Kunihira (Oku line) 
Motosada (Oku) 
Kiyoyuki (Nakamura) 
Masayoshi (Ichiji) 
Sadatsuna (Chikusui) 



BUY-SELL-TRADE COLUMN -

This section of the Newsletter is offered as a FREE service 
to the membership, providing an opportunity to advertise for 
specific needs or to announce specific items available for 
sale or trade. Ads should be kept short and to-the-point. 
Business ads not allowed. Send ad copy to the NL Editor. 

• WANTED - Kodzuka with "Hundred Monkey" theme, iron or soft
metal, Mitsuhiro school style. Also kogai in Mino 
Goto style with'crickets and flowers" theme. 
Contact: Paul Goodman

• WANTED - Kabuto (Japanese Samurai helmuts), suits of armor,
jingasa of quality. Large quantity of kabuto and 
mempo wanted for my collection. 
Contact: John Ward,Jr

 
•WANTED - Signed yari, naginata, any pole arm, also arrow­

heads, signed or not. Signed blades in pitted 
or rusted condition, for polishing pieces. Ship 
with price, or for offer. 
Contact: Bill Harlin

•WANTED - Menuki, dark shakudo work, pierced work, any good
crisp early menuki. Will buy "lots" or will trade 
quality tsuba, later menuki, f/k ... even swords. 
Contact: Ron Hartmann c/o the Newsletter. 

• FOR SALE - Ka tana, 29½", signed Kaneyoshi, NBTHK Green
papers (Dallas), Tensho era, suguha, ashi, itame 
hada, some open skin on ura, 0-kissaki, shira-
saya. $1,750/Katana, 28½", _gimei Kanemoto, shallow 
sori, chu kissaki, midare w/ashi, tobiyaki, itame, 
some open skin on ura, good polish, shirasaya, 
$1,200;Contact: G. N. Haleblain, 

eFOR SALE - Ka tana, 28¼", excellent polish, i tame, ma same, ko­
midare hamon w/ashi, yo, sunagashi, nijuba. Ubu, 
signed: Naminohira Yukihito (Satsuma ca.1362). 
Gunto mtd. Price: $2,900/ Daisho set, 25 3/4" 
katana, good polish, midare, ubu, mumei. Waki­
zashi 19", flawless, full polish, mimigata ha, 
strong mokume, ubu, mumei. Koshira, Goto style 
gold, nanako, handachi f/k flowers/men, Price: 
$2,595/ Contact: John Denora, 

 
•FOR SALE - Itomaki no tachi, Shinshinto mumei blade, Mino,

active hamon, 27½", full mnts, intact knots, 
Tokugawa mons on hangers. $2,000. Many other 
blades available. Contact: Bill Harling 

(see above ad) 
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TOKEN STUDY GROUP SWORD SHOW -

The annual TSG show is upon us and it looks to be a great one! 
It will once again be held at the Drake Oakbrook the weekend 
of October 8-10th. Send table reservations to: Robert Coleman,  
The exhibit of 
sue Bizen swords has received loans from both .the Compton 
collection and Caldwell collection and almost all schools of 
smiths of the era will be represented. Membership in the TSG 
will be required to be admitted into the exhibit. Membership 
will be made .available at the door. 

TOKEN STUDY GROUP 

14th ANNUAL JAPANESE SWORD SHOW 

October 8 -10, 1982 
OAKBROOK 

2301 YOFIK FIOAO 

A ban�uet is planned along with the show and exhibit and will 
cost i15 for members plus $10 each additional guest. Table 
rental is $JO for members (TSG) and $40 for non-members with 
a $5 discount if reservations are received by October 2nd. 

A JSS/US table will be presented at which books and various sword 
supplies will be offered for sale. 

* * * * 

BURTON SHERMAN 

It is sad to report the passing away of Burton Sherman on 
Tuesday, July 20th, from lung cancer. Burton was well known 
to many by his great love for the sword and by his assistance 
to the collector as an agent for the polisher Kajihara Kotoken. 
Burton studied at Myamoto Musashi Do Yo in Japan and was very 
much into Japanese archery. He will certainly be missed by 
all of his friends in California and across the land. 

* * * * 

BUSHIDO MAGAZINE FOLDS UP 

Subscribers have been notified by B & E Enterprises that 
because of financial problems, Bushido will no longer be pub­
lished. In a last ditch effort to increase subscribers, over 
200 free sample copies were recently given away. Only five 
new subscribers signed up as a result of this offer. With 
such a dismal response it was decided to stop publication. 

Bob Benson and Elton Ericson of B & E Enterprises should 
be commended for their efforts to produce a truly quality study 
magazine. Bushido was just that, a quality production, and it 
will be missed. The cost of producing such a publication is 
very costly and it takes a large number of subscribers to divide 
into this cost in order to hold down subscription costs .... or 
to simply break even. Unfortunately, the numbers did not add 
up and we have lost a fine magazine. Copies.of past Bushido 
issues are in the JSS/US Library and are of course available 
for loan. 
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A MESSAGE FROM THE LIBRARIAN -

Howard Sloan, JSS/US Librarian, asks that any member presently 
on the waiting list for loan of available VIDEO CASSETTS from the 
library to forgive the long wait, but to please be patient. Your 
request will be filled in turn as soon as possible. 

Because of the continuing great demand for these video 
cassettes the present waiting list is approximately 8 months 
from time of loan request. Also it is asked that other members 
refrain from requesting these video cassetts until availability 
is again mentioned in the Newsletter. This will give the back­
log of requests to catch up. 

* * * 

TOKEN SOCIETY OF GREAT BRITAIN -

* * 

The Programme, journal of the Great Britain society, has 
taken on a new look recently, along with a new editor, Mr. 
Graham Curtis. This group is presently having a "push" for 
good, fresh study material and judging from their latest issue 
they are having some success. As has been pointed out many times 
previously, too many memberships can not be. Join as many groups 
as are available in the search for learning. The British group 
is certainly a worthy one. Extra copies of their past journals 
are available to non-members at nJ.5 each .... membership is n12. 
 

NEW SWORD BOOKS COMING OUT SOON -

Books on koto blades have always been at a premium but it 
seems that two new books will help in filling this void. One 
such book, Yumei Koto Taikan, 840 pages, has been ordered and 
will be offered on a limited basis from the society for $200. 
The other new book is Nihonto Zuikan; Koto-hen, 1,064 pages. 
This will also be ordered for limited distribution and will 
cost $200 .... perhaps a little less. Both books are available 
direct from Japan at ¥50,000 plus postage, bank charges. Neither 
of these books are in hand at this writing but are expected to 
be available from the society very soon. What we need now is to 
see some of these truly fine books (such as the shinto-hen of 
Nihonto Zuikan) translated into English! An expensive but very 
worthy project! 

To our newer members: One "fact of life" one must face 
when getting into this field of collecting is that books are 
of utmost importance .... and good ones are expensive! Follow 
our guidance and do purchase recommended books. True, books 
costing $100-$200 +++ are hard to swallow, but if that learn­
ing helps one to purchase just one good sword or tsuba, it will 
pay for itself many times over. Think.about it. 

- NEWSLETTER DEADLINE -

NOVEMBER 20th
All materlal and ad1 Intended for lnclu1lon In the next l11ue of the NEWSLETTER mu1t be 

In the hand• of the Editor by the above cloalng date. 
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COLEMAN & QUIRT, LTD., INC. 

·'

Wakizashi. SS.9 cm. 

An auction house specializing in Japanese 

swords, armor, matchlocks, and related items. 

NOVEMBER AUCTION WILL FEATURE: 

-Soden Bizen Chogi Tanto

-Ichido Korekazu katana

-Dewa Daijo Kunimichi wakizashi

-Satsuma Motohira wakizashi

Miyamoto Kanenori Wakizashi 

We are still accepting items for the November sale. 

Subscription rates: $40 within the USA 

$SS outside the USA 

COLEMAN & QUIRT, LTD., 
INC. 

Signed: "Teishitsu Gijyutsuin Miyamoto Kanenori Hachi-ju-kyu Saku. / Shingo Iino 
Kichisaburo Mamori Katana. Taisho nana nen hachi gatsu hi." Imperial household 
artisan Miyamoto Kanenori, 89 (age) made (this). / Devine protection Iino Kichisaburo 
great break through protective sword. 1916, August. 
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'JAPANESE ART SWORD POLISHER' 

KOTOKEN KAJIHARA 

JJ �IJ ffl flili 
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THIS SWORD WAS ACQUIRED IN TUNSIN, CHINA 
IN 1945 WHILE I WAS SERVING WITH THE 
FIRST MARINE DIVISION. MY QUEST IS TO 
RETURN THE SWORD TO THE FAMILY OF THE 
"ORIGINAL OWNER", MY SEARCH WILL LAST 
UNTIL JANUARY 1ST, 198J AT WHICH TIME, 
IF THE FAMILY CAN NOT BE FOUND, THE 
SWORD WILL BE SOLD TO THE HIGHEST BIDDER. 

SIGNATURE: 

Sesshu ju Fujiwara Tadayuki 

LENGTH: 7J,J cm 

REMARKS: Tadayuki was the student of 
shodai Tadatsuna and worked 
and was active around 1660s. 
Ik kanshi school, Settsu Province. 
Chu-saku rated. 

ANY INFORMATION WHICH MIGHT ASSIST IN MY QUEST 
OR BIDS, IF THAT IS YOUR INTEREST, ARE WELCOMED. 

(signed) John J. Fantry 
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'J�uthiJcr 
An International Journal of Japanese Anns 

WITH THE DISCONTINUATION OF BUSHIDO MAGAZINE 

WE ARE STARTING TO GET ORDERS FOR THE BACK ISSUES. 

THEY CONTAIN A VAST AMOUNT OF INFORMATION ·FOR THE 

JAPANESE ARMS CONNOISSEUR AND ARE A MUST FOR THE 

SERIOUS COLLECTOR. 

A LIMITED NUMBER OF ALL BACK ISSUES ARE AVAILABLE 

AND WE WOULD LIKE TO EXTEND THE FOLLOWING OFFER 

TO JSSUS MEMBERS: 

INDIVIDUAL ISSUES ............. $12.50 each 

ALL 9 ISSUES .................. $90.00 for the lot 

Oversea buyers please add $2.00 per issue. 

MAKE YOUR CHECK PAYABLE TO "B & E ENTElU'RISES" 

AND MAIL TO 

27.



Oshigata of . Osaka swords needed 
Preparations for the publication of the Tllken Study 

Group's book on Osaka swords are nearing completion. 
An outgrowth of the TSG's October, 1981, showing of 
Osaka blades, the book will offer a detailed study of all 
smiths known to be associated with Osaka or Settsu 
province from the time of the establishment of the 
Nakashima Rai in the 14th Century through the modern 
t?Jsh?r of the 1970s. Initial plans were to limit the book's 
illustrations to oshigata and hamon of swords displayed 
at the Chicago showing, but in order to take best 
advantage of this publishing opportunity we have 
decided to solicit additional materials. 

too are welcome. Oshigata on pressure sensitive paper 
need to be carefully wrapped and should not be folded 
for. mailing. Oshigata of nakago should include the 
entire tang and about an inch of the blade, showing the 
beginning of the hamon. Hamon illustrations should 
extend over approximately eight inches of the upper 
blade and include rubbings of the ha, shinogi, yokote, 
mune, kissaki, and engravings, if any, as well as your 
rendering of the hamon and b'lJshi (be sure to include 
workings such as ashi, sunagashi, inazuma, etc.). Also 
needed are the blade's measurements-its length, depth 
of sori, width (both moto and saki-haba), and thickness 
(kasane); and a brief description of its jihada, hamon, 
bOshi, nakago, and overall form (sugata!kakkDJ. Any 
information regarding the sword's history, koshirae, 
polish, and authentication also would be appreciated. As 
preference will be given to authenticated blades, it 
would be greatly appreciated if a Xerox copy of the 
blade's origami (papers) were included with the other 
material. Oshigata will be handled with care and returned 
after publication, if desired. 

If you have an asaka sword (or swords) and would 
like to see it illustrated and described in the premier 
English-language publication on the works of that city, 
a book that will be both professionally prepared and 
printed, we would be glad to consider your oshigata. If 
your materials are selected for use, you will receive 
credit in the book and also a complimentary copy of 
the publication, expected to sell for $20. 

In order to assure quality reproduction, we would 
prefer oshigata and hamon illustrations done in the 
traditional manner with regular oshigata paper and 
ink stone, materials that provide strong blacks and good 
contrast. But other renderings, such as pencil rubbings 
or oshigata on pressure sensitive paper. will also be 
accepted if the illustrations are carefully done. As we 
also hope to reproduce a few full-length oshigata, those 

The book is being prepared by TSG member Rod 
Mcllquham. Please send all materials to him at 1412 W. 
Cuyler Ave., Chicago, ill. 60613. The deadline for inclu­
sion is October 31, 1982. 

Nakashima Rai group 
Any of its members 
Kunisada group 
Izumi no Kami Kunisada 
Izumi no Kami Kunisada II/Inoue Shinkai 
Izumi no Kami Kunisada Ill 
Inoue Yoshitada/lnoue Kihc5 
Shimofusa no Kami Kuniyoshi (Mutsu) 
Suzuki Kaga no Kami Sadanori (Mutsu) 
Hachiman HokuSO Harukuni 
HOjOji Tajima no Kami Sadanobu (Musashi) 
lga no Kami Sadatsugu 
Dohi Sakuzaemon Masashige/ 

Dohi ShinryU (Hizen) 
Kunihira (Hy□ga) 
Kunitomi (Hyuga) 
Izumi no Kami Kunitora (Mutsu) 
Sadakuni, I and II 
Kunisuke group 
Kawachi no Kami Kunisuke, I through IV 
Mutsu no Kami Terumasa/ 

Izumi no Kami Kuniteru (Iyo) 
Iwami no Kami Kunisuke, I and II 
Musashi no Kami Kunitsugu 
Higo no Kami Kuniyasu, I and II 
Ikeda Kishinmaru Kunishige 
Dewa no Kami Sukenobu 
Dewa no Kami Sukeshige 

Sukehiro group 
SOboro Sukehiro 
Tsuda Echizen no Kami Sukehiro 
Sukehiro Ill 
Omi no Kami Sukenao 
Wakasa no Kami Sukemune 
Hitachi no Kami Muneshige, I and II 
Echizen no Kami Teruhiro 
Suketaka (Bingo) 
Yamato no Kami Hirochika (Mutsu) 
Yamato no Kami Sukemasa 
Wakasa no Kami Hiromasa 
Izumi no Kami T adashige (Satsuma) 
Munesada (Harima) 

A list of smiths whose works we are especially inter­
ested in follows. Note that some are usually associated 
with provinces other than Settsu. Oshigata of swords of 
other Usaka smiths will also be considered-

Osaka Mishina group 
Tango no Kami Kanemichi, I through V 
Tajima no Kami Kanemitsu 
Tango no Kami Naomichi I, 11, and V 
Taniba no Kami Yoshimichi I, 11, and HI 
Tsutsui Etchu no Kami KijU (Yamato) 
Takai Nobuyoshi group (Mlshina) 
Echizen no i<ami Nobuyoshi 
Shinano no Kami Nobuyoshi 
Awa no Kami Nobuyoshi 
Saga.mi no Kami Nobuyoshi 
Kawachi no Kami Nobuyoshi 
Yoshlmlchi group (Mishina) 
Yamato no Kami Yoshimichi I, II, and Ill 
Harima no Kami Yoshinari 
Kozuke no Kami Yoshikuni (Tosa) 
Mutsu no Kami Yoshiyuki (Tosa) 
Kozuke DaijO Kunimasu (Tosa) 
Chikugo no Kami Kunifusa II (Iyo) 
Yamato Tegai group 
Monju Kaneyasu (Yamato) 
Mutsu no Kami Kaneyasu (Hidare Mutsu) 
Mutsu no Kami Kaneyasu (Migi Mutsu) 
lga no Kami Kanemichi, I through Ill 
Echigo no Kami Kanesada 
Echigo no Kami Kanesada 11/Sakakura 

Gennoshin T erukane 
Echigo no Kami Kanesada Ill 
Mutsu no Kami Kanetsugu 
Kanenaga (Yamato) 
Shinano no Kami Hirokane, I and II 
~ungo no Kami Kanemori (Yamato) 
Wakasa no Kami Kanehiro (Yamato) 
Bungo no Kami Kanetaka 
Tadatsuna group 
Omi no Kami Tadatsuna 
lkkanshi Tadatsuna 
Asai Masanoshin Munesuna/Tadatsuna Ill 
Tsumbo Nagatsuna/Awataguchi Hirotsuna 
Settsu no Kami Tadayuki, J through IV 
Awataguchi .Pmi no Kami T adamitsu 
MasatsUna • 

Kanetsuna 
Tadashige 
lshido group 
Mutsu no Kami Tameyasu 
Bitchu no Kami Yasuhiro, I through Ill 
Kawachi no Kami Yasunaga 
Tatara Nagayuki 
Yasutsuna (Kil) 
Bizen no Kami Sukekuni 
Omi no Kami Nagahiro, I and II 
Smiths of Mino lineage 
Yamashiro no Kami Hidetoki 
Hitachi no Kami Hidetoki 
Smiths of Shlmosaka llneege 
lga no Kami Sadahiro 
Kunitsugu/ Aritsugu 
Takanobu group 
Kuroda Takanobu, I and ll 
Yasutomo (Harima) 
Yamato no Kami Masamitsu 
Suketaka group 
Ozaki Gengouemon Suketaka 
Takashige 
Mitsunaga (Sannuki) 
Kuniyoshi (Iyo) 
T akakatsu (Mimasaka) 
Takanari 
Norichika/Tokurin (Hitachi). 
Sukemasa (Hitachi) 
Masataka (Kyoto) 
Yoshitaka 
Gassan Sadayoshi group 
Gassan Sadayoshi 
Gassan Sadakazu 
Gassan Sadakatsu 
Gassan Sadakazu (the gendai smith) 
Masayoshi (Tokyo) 
Takahashi Sadatsugu (Ehime) 
Kusano Yoshiaki 
Sadahide 
Takahashi Nobuhide 
Sadaharu 
Horii Taneyasu (Omi/TOkyil) 



ALBERT YAMANAKA'& 

NIHONTO NEWSLETTER 

Volumes 1 Through 5, 1988-1972 
3rd printing • 1982, A project of the Japanese Sword Society of the U.S., Inc. by permission of 
the author. 
Hard cover, class "A" library binding in three volumes. 8W'x11" typed format of approJCimately 2,000 
pages of detailed sword study material covering all schoola, periocls and provinces. 

Special JSS/US Members price: $ 90.00 (within U.S.A.) 
$100.00 (Canada, all other countries) 

Non-Members price: $100.00 (within U.S.A.) 
$11 O. 00 (Canada, all other countries) 

Price Includes postage, Insurance and packaging coat■ 
Croaa-lndex available FrN to 111 purch1Iera upon reque■t 

Order copies direct from: JSSIUS REPRINT 

$65.00 PER ORDER. PLEASE BE AWARE OF THIS COST. 
***************************************************************

* * * * 
# BUY - SELL - TRADE #* *

# JAPANESE - GERMAN - U.S. - MISCELLANEOUS SWORDS AND DAGGERS# 
* * 

# NEXT TEN CATALOGUES $5.00 # * * 
# OVER 100 JAPANESE SWORDS, TANTO, POLEARMS, ETC .,SWORD STANDS # 
# FROM JAPAN WHICH HOLD TWO SWORDS. WOOD WITH BLACK HIGH # 

# GLOSS FINISH ONLY $25.00 # 
* *
# ALL ITEMS SHIPPED FREE J-DAY INSPECTION ON ALL ITEMS#
* *

# CONTACT: #
* *
f Life Member f 

# / # 
£ 

JSS US 
i 

*************************************************************** 

� ..................................... , 
K.E. SKAFTE Nykoblng F Denmark II-

Specialist In Books on Japanese Arms & Armor. Illustrated 
: catalogue J available on request. 

_ _,.., • 
• �({/.:;�k1' D1M'1ng the peat two y ... the American dollar hu gained 25• • 
• 

30% against European currencies, so Juat now It Is even more II-
• attractive to buy valuable old book8 In Denmark. I), 

• We currently stock works 88 MENE Collection 1-2, 1913, and • 
• MOSLE Collection 1-4, 1914, 88 weH 88 almti. rare tltlee. 

: 

•• 
What can we do for y04/I -Beat regards, I), 

.......... ..... . SKAFTE 1Jt 
....................................... � 
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• 
• us 

SWORD SHOP 

Specializing in Japanese Swords, 

Arms and Armour. Restoration 

Services also Available. 

JO 




