











































































































? Suit of Japanese armour which belonged to the famous Christian
diamio, Naito Yukiyasu. It is of the type called ‘Haramaki’ and is of
plain black lacquer. Late sixteenth century. Tower of London
Armouries

6. Detail of the suit of armour illustrated in Figure 5 showing the mon
or crest of the Naito family on the breastplate. This is in copper-gilt
and is repeated on other parts of the armour
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cruciform in shape or decorated with
a semblance of a cross. Indeed, the
Japanese themselves illustrate guards
to which only the eye of faith could
attach a Christian connexion, for the
decorative reference to a cross is often
slight and the guard itself is obviously
not of the required antiquity.

The first three of the following four
guards are genuine Christian picces
and accepted as such; while the last
has, in the writer’s opinion, a good
claim to be considered as such.

In Japan perhaps the most famous
Christian fsuba is that illustrated in
Figure 8. This is an iron tsuba pierced
with a ‘knobbly’ or ‘beaded’ cross. This
form is unusual and one can only sug-
gest that it originated from a cross
made up of a series of beads. It occurs
on a number of Japanese-Christian
objects chiefly in lacquer, such as the
lacquer pyx shown in Figure 7, where
one finds it as part of the sacred
monogram 1HS surrounded by the sun-
ray symbol of the Society of Jesus. This
cross also appears on a well-known
copper guard engraved with a rosary
from the end of which depends just
such a cross.!

On either side of the cross on Figure
8 will be seen two ovals at the cardinal

7. Japanese lacquer pyx with
Jesuit emblem [HS surrounded by
sun-ray device, c. 1600. Itsuo Art
Museum, Japan ‘



points of which are four small pierced
holes.  These ovals are representations
of religious medals. A number of these
medals, embossed or chased with figures
of saints, still exist in Japan.® On the
edges of these at the cardinal points
they have small circular -projections,
which on our guard are represented by
the holes. There seems absolutely no
explanation for these projections on the

medals, although they originally may.

have been rings. This tsuba is signed
‘Nobuiye’, a signature found on several
Japanese rsuba bearing crosses and
other devices associated with Christian-
ity. such as that of the Gion-mamori
shrine which was one of those adopted
by the Christians, as were the statues of
Kwannon.

Our second fsuba is again a well-
known piece (Fig 9). This is a circular
iron guard with an open-work ray
design filled in with translucent green
glass. The ray design is clearly a
rendering of the Jesuit sun-ray device.
Indeed glass or biidoro, as it was called
by the Japanese from the Portuguese
vidoro (glass), was introduced into
Japan by a Portuguese who settled in
Nagasaki in about 1570. This trans-
lucent glass must not be confused with
the opaque enamels of which the
Japanese already knew.

Tsuba occur with inlays of many
materiais but this one with giass inlay
would appear to be ynique. The glass
was probably fused into the piercings
and the whole then ground flat.

Our third tsuba is again of iron inlaid
with four brass crosses each having
an extra horizontal at the top (Fig 10).
This tsuba is authenticated as Christian
beyond all doubt for this double cross
appears on a number of Christian tomb-
stones found in the Nagasaki prefec-
ture,” and again on other tombstones
found at Kyoto.” On these latter, how-
ever, this cross springs from the centre
horizontal bar of the sacred monogram
1HS (as in Fig 7). Most of these tomb-
stones bear various inscriptions usually
giving the ‘foreign’ baptismal name of
the deceased such as Juan or Maria:
one such stone is dated the 26 of the
sixth month of the eighth year of Kei-
cho which was 1603. This cross sur-

8. Iron sword-guard (tsuba)
pierced with a cross and signed
‘Nobuiye’. Late sixteenth century,
8-9 %825 cm. Collection R. Horii,
Japan

9. Iron sword-guard with open-
work design filled in with green
glass, c. 1600, diameter, 8:25 cm.
Collection W. W. Winkworth,
London

rounded by the sun-ray device also
occurs on the title page of Contemptus
Mundi. published by the Jesuit mission
press at Nagasaki and dated 1610.

A most unusual guard is shown in
Figure 11. It is cruciform in outline
and at the top is pierced with a small
cross with forked ends. This cross is
not found on other Japanese-Christian
objects, but it does occur as the mon
of the Nose family and is known as
Chigai ya-hazu—the cross formed of
arrow notches.  Perhaps the most
unusual features of this guard are the
two large circular holes so suggestive
of eyes. These, with the tang hole in
the centre (a nose), and the small
circle below (a mouth), give the
impression of a skull; in other words
a memento mori which would be in
keeping with Christian symbolism. The
guard is probably early seventeenth
century rather than sixteenth, by which
time Christianity was being attacked
by the authorities, so that Christian de-
vices were not so openly displayed and
had become rather ‘crypto’ than open
for all to see as they had been in the
early days. At the bottom of the guard
are two smaller holes which are not
part of the design but are purely
utilitarian and were for taking a wrist
cord; these holes are known as udenuki
and are found on many rsuba.

The pieces shown 1in this article
would seem to exhaust the known
examples in England with Christian
associations. The number in proportion
to those in Japan, where there are no
doubt many more, makes no mean
showing. In collections on the Continent
there must be a large corpus of swords
and fittings decorated in the Namban
style—as the Japanese call ‘foreign in-
fluence’—and among these there are
probably some which bear the devices
of early Christianity in Japan.

The author is grateful to many
friends for their help by means of loans,
references and translations without
which this article could not have been
written.

! T. Nishimura, Namban Art, Tokio, 1958, Fig I85.
2 Ibid., Fig 84.
3 T. Nagayama, Historical Materials of the R.C.
Re.‘li;%i(:in in Japan, Tokio, 1924, Pl. 85.
Ibid.

10. Iron sword-guard inlaid with
brass crosses, late sixteenth cen-
tury, diameter 7-6 cm. Author’s
collection

I1. Cruciform iron sword-guard
pierced with a cross at the top,
probably early seventeenth cen-
tury. 7:9 X 7-9 cm. Author’s collec-
tion
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A Collection of Artists'! Seals (Han and Kakihan)

in Microphoteographic Reproduction

by Martin Kuznitzky,
translated from the German
by Alan L, Harvie,

PLATE XX

Katsu~hisa, Familye Kuwamura, For the rest cf,
Hara, p. 53. Identical kakihan given by Joly on p,
29 under No, 67, Tsuba (shakud&), Staatliche
Museen, Berlin, No, 23%4,

Mune-kata, Familys according to Amiya, probably
Ozaki., Munekata is also known under the name Nobu-
sada and probably resided in Mito (Amivyva), On p, 65
under No, 584 A (in the footnote), Joly gives iden=-
tical mei and kakihan of our master and also the
name Yeish8d3K B ® . Amiya gives his working period
as about 1780, Tsuba (shakudd), Fahrenhorst col-
lection, White No, 571,

Mune-~tome (S8chi)., Familys Yokoya, Student of
KiriGsai S®min (Amiyva)., Active in Edo during the
Temps era (1830-=1844), Given by Hara under S38chi
on p, 186, On p. 65 under No, 605, Joly brings a
very similiar kakihan of the master., Tsuba (shaku-
d8). Fahrenhorst collection, No, 20,

Masa-haru J % . Familys Kunioka, Nameg Shiraku {f
& . student of Temmin, Active in Edo., Hara, in
the first edition of his boock, quotes this Kunioka
Masaharu and places his working period (giving ref-
erence to SBken Kish8), "prior to 1781," while
actually, according to Amiva, the master was still
alive in the Meiji era (1868=1912), In the second
edition Hara omits the artist, Manju (shibuichi).
Kuznitzky collection,

Masa-yoshi [F& , Of his teacher and family affilia-
tion nothing is known, Tsuba (iron, Fahrenhorst
collection, White No, 511), with the inscriptions
Kiusensai Tachibana MasayoshiB | B H F#% . Amiya
feels that the guard belongs to the Shéami School in
Aizu and was created about 1830, Hara does not
quote this master,
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Aki-yoshi, Familys Tanaka., Later called himself
Kiyotoshi (Hara, p., 64, reads Kiyonaga), Student of
Kdno Haruaki, Kiyotoshi founded the Torylsai School
(Amiya), ©On p. 1, No. 19, Joly brings an almost
identical kakihan of this Akiyoshi., Tsuba (shakudd).
Fahrenhorst collection, No, 333,

Yasu-nori, Familys Nukagawa, Cf, Hara, p. 236,
Joly, onp., 120 under No, 54, gives two slightly dif-
ferent kakihan, 1In addition to the name given by
Hara, Joly also mentions Seiundd i £ % ., The in-
scription is finely engraved in reisho, Tsuba
(shakudd)., Fahrenhorst collection, Red No, 133,

Masa-narifff % = Masachika (Amiya)., Of his teacher
and family affiliation nothing is known, Names TO-
sand®@ W Il . According to Amiya he belongs to the
"later Nara School," and was active about 1800 in
Edo, The kakihan is a modification of the character
NARI (Amiya), Not mentioned by Hara., Joly (p. 46,
No, 158) quotes Masanari with identical mei and kaki-
han, Tsuba (shakudd), Fahrenhorst collection, Red
No, 375,

Ri®~-yei, Familys Suzuki, Ccf, Hara, p, 163, Joly,
on p, 82 under No, 23, gives in addition to a fairly
identical kakihan, a second, completely different,
one of the same master, Fuchi (shakudd), Museum
flir ostasiatische Kunst, Cologne, No, 57,

Aki-kane (also Aki-chika)., Familys Katd, Belongs
to the ShSami School, Nothing is known about his
teacher, Active in Aizu about 1850 (Amivya)., For
the rest c¢f. Hara, p. 1. The guard, whose kakihan
is reproduced in microphotograph No, 10, bears the
datings Ansei go bo gonen (=1858), Joly, on p, 5
under No, 5, gives a nearly identical kakihan, Fah-
renhorst collection, White No, 201,

Yoshi-hisa, Familys Tamagawa, Cf, Hara, p. 245
under Yoshihisa I, " Joly, on p, 124 under No, 141,
reproduces two kakihan of this master similiar to
our microphotograph, Fuchi (shakudd), Museum fir
ostasiatische Kunst, Cologne, No, 92,

Sei-min, Familyg Tsuchiya., Nameg Sakichi. Student
of Yasuchika V (Amiya), Cf, Hara, first edition,

p. 146 under Seimin and Hara, second edition, p. 182
under Sh®min I, Joly, on p, 87, No, 79, quotes this
master, whom he reads Seimin, with a different kaki-
han, Tsuba (iron), Fahkenhorst collection, White
No, 2.
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PIATE XXI

Yoshi-=hisa, Familyg Osawa, Active around 1800,
according to Amiva, For the rest cf, Hara, p. 245,
Tsuba (iron), Fahrenhorst collection, No, 37, Mei
and kakihan are on an inlaid strip of gold,

Sada-masa % Jf{. Residence (according to Klmmel)s
Tamba, Amiva knows the master as a tsuba artist,
but cannot produce any precise data concerning him,
Joly, too, knows nothing of the particulars concern=-
ing himy however, on p, 84, No, 12, he brings the
gsame mei and two kakihan of this master, one of which
is fairly similiar to ocur microphotograph, Not men=-
tioned by Hara, Tsubka (shakudd). Fahrenhorst
collection, No, 8%,

Tomoc=zane ﬂ]EQ Family affiliation and teacher un-
known, Names Yashichi 7§ + (Amiya). Joly, who reads
him Tomosane, also gives (p., 107, No, 246) this
master's name as Ikkwanshi (without writing it).
Active in Osaka, According to Hara (first edition),
in Kydto, later, in 1781, Osaka (S3ken Kishd), Hara
(first edition), p. 185, Tsuba (bronze), Fahren-
horst collection, No, 83/288,

Toshi<hireo, Familys Hamano, Probably (according to
Amiva) he belcnged alsc to the Hamano School, Active
in Edo during the Meiji era (1868-1912), For the
rest cf, Hara, p. 219. Jcly, on p. 110, under Num-
bers 316 to 318, krings three artists with different
kakihan but completely identical writing of the name
Toshihiro without further distinguishing data, Guard
(iron). Fahrenhorst collection, Red No, 48,

Nori-teshi = . Family unknown, Student of Hamano
Noriyuki, Artist names Mokumokusail K &% . Active
in Edo about 1830, Not mentioned by Hara, Tsuba
(shakud8), Fahrenhcrst collection, No, 581, The
kakihan is inlaid in the shakudd ground with gold,

Toshi=hide £ % ., Familys Matsuura (according to
Kllmmel), The guard, whose kakihan is reproduced in
the microphotograph, belonged earlier to the Naunton
collection in whose catalog it is portrayed on Plate
IXXTI under No, 2299, This artist is not listed in
Amiva's catalog of masters but, in Amiya's opinion,
he belongs to the schosl of Tanaka TOritUsai Kiyo-
toshi and lived around 1830, Joly, who, as is known,
edited the Naunton catalog, quotes this Toshihide on
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p. 110 of his Shésankenshu under No, 313 with his
(naturally identical) mei and kakihan, In addition,
on p, 67 under No, 10, Joly brings a NAGA-~hide with
a somewhat different writing of & , completely dif-
ferent kakihan, and with the name T&zanshi H [l F .
Joly considers this master identical with our Toshi-
hide, Not mentioned by Hara, Tsuba (iron).
Kuznitzky collection,

S6-ei, Familyg Iwamoto, Son and student of S3otsu,
Cf, Hara, p., 190 under SByei. Fuchi (shakudd),
Museum fir ostasiatische Kunst, Cologne, No, 60,

Teru-mitsu, PFamilys Omori, Names Manz3 (in his
early peried), laters KisGji (Amiya)., For the rest
cf, Hara, p. 204, According to Amiya the kakihan is
a modification of the sign{ for MITSU used by this
artist to write his name, 1In addition to two kaki-
han very similiar te ours, Joly brings two more
completely different kakihan of this master (p, 102,
No, 124), A third, different kakihan, can be seen
in Furukawa's Collection, Plate 37, photograph 211,
Tsuba (shakudB), Fahrenhorst collection, Red No,
363,

Shige-hisa JR /A . Residences Echizen., No additional
data about artist and kakihan of this guard, which
is judged as genuine by Amiya with reference to its
inseription, is available since (again according to
Amiya) sc far not a single work of this tsuba master
has become known, Not mentioned by Hara, The tsuba,
in mokk8 form, has five instead of the usual four
indentations, and is forged in guri technique from
four copper and five shakudd plates, The five mokkd
indentations contain filigree arabesquesy; of these
no one equals the other although on first sight the
impression of complete identity arises, Fahrenhorst
collection, Red No, 241,

Kiyo-toshi (also Kiyonaga), Familys Tanaka, Cf,
with the kakihan of Plate VII, No, 10, While in the
latter the base is & rough iron plate, in the present
case the kakihan has been engraved in an inlaid gold
strip, Hence the enhanced clarity of the script., In
addition, the two kakihan differ from one another by
further details, Mosle, in Figures 1532 and 1537,
gives identical kakihan, The kozuka, 1532, is listed
under Rilseki, Identical kakihan in Furukawa's Col-
lection, tsuba 237 on Plate 423 (Ryusd HBgen), 1In
the Kummel-Vautier catalog of the Oeder collection,
the kozuka, 1029, with identical kakihan (without
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giving the master), has been described as being of
the Ichijcé School, Our Kiyotoshi (Kiyonaga) is (ac-
cording to Amiya) the founder of the T8ryUsai School,
Tsuba (iron)., Fahrenhorst collection, Red No, 476,

Mitsu-yoshi, Familys Gotd. Son of Got3 Denjd, older
brother of Jdha, Active in Kydto around 1700, Hara
refers to Mitsutoshi (p., 110) under Mitsuyoshi (p.
112). ¢f. data there., Kozuka (shakudd). Fahren-
horst collection, No, 40,

Hiro-chika, PFamilyg Uchikoshi, Names (according to
Kimmel) Ichijusai & % , Seiunsai T EH . Amiya
gives Mito as his residence, For the rest cf, Hara,
p. 26, Joly, on p, 15 under No, 135, gives a fair-
ly simillar kakihan and two different ones of this
master, Tsuba (shakud8). Fahrenhorst collection,
White No, 31,

Translator's notes In the 1968 sales catalog of

the Dr, W, Fahrenhorst collection, J. van Daalen, Jr.,
notes the existence of a total of thirty-seven plates to
have been published in *his series, However, due to the
impending war, only twenty-one were actually published,
ending with the September-October issue of Ostasiatische
Zeitschrift, 1937 (New Series, 13th year, No, 5). Mr, van
Daalen states that the remaining sixteen plates were lost
during WWII, For those who continue to be interested in
this series, an index is being prepared and is scheduled
for publication in the next issue of the BULLETIN,
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