


























































when doing quick on-the-spot oshigata . However , for doing a precise , 
detailed drawing of the entire blade, tongs are far superior . It 
should be noted that any metal parts that come in contact with either 
the blade or paper should be thoroughly padded with cloth. 

PROBLEMS: None with the tongs . 

J) JIKI- FUCHAKU : (magnetic adhesion - simply the use of magnets) 

EFFICIENCY: excellent: 

PROBLEMS: There is another perennial controversy that is sometimes 
brought up now and again. It is, in essence , this: If a blade is 
kept under the magnets for any length of time, portions of the blade 
will become magnetic, thus, picking up minute particles of metal and 
magnetic dust that will ultimately scratch the blade as it ls sheathed 
and unsheathed . At one time I became concerned enough about this to 
do some research and kept some careful surveys of different blades 
being drawn. My conclusion was, the chances of portions of the blade 
becoming magnatized and attracting metal dust, ls very remote. Again , 
note that all magnets should be thoroughly padded with cloth. 

One aspect of osh1gata that is almost always over-looked is how 
to use the SEKKA-BOKU (ink stone) in the most efficient way . First 
of all, the sekka-boku 1s never used whole . The "stone" should be a 
broken up leaving a big piece for the surfaces with more mass. The • 
rest should graduate down in size . It is ideal to try and get pieces 
1n a wide range of shapes . Sharp pieces are most valuable . 

Now the rubbing may be started . First, the sekka-boku is always 
used in a circular motion. Once started, you should not switch 
directions. This may produce a cross-hatch pattern . The only time 
that you switch directions is to accentuate the mei, mekugi-ana , or 
to touch up light spots. 

You should always start out light and slowly work your way down 
to dark . Never go all the way to black. Bright , stark, glossy , black 
rubbings are usually not prefered for two main reasons. The first is 
that a jet black rubbing will be deceiving to the viewer. It 1s very 
hard to tell the condition or the age of the nakago. Second, harsh 
black rubb1ngs are destructive to the paper. If you are worried about 
picking up some minute details in the nakago, a very dark grey will 
almost always suffice. Oshigata that is used for publication or to 
be hung as a "picture" , do not have stark black rubbings because this 
ruins the composition. This tends to draw the viewers eyes to the 
nakago and the blade becomes secondary . The blade and nakago should 
compliment each other. Thus, this 1s the primary concern of the artist , 
to give the viewer the Ufeel" of the actual blade . 
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rhe smaller pieces of the sekka-boku are used to fill in around 
: r .. e ::::?e i, mekugi-ana, and other places that could not otherwise be 
~::eated with the larger pieces . Any writing or deep impressions in 
~e~e ral on the nakago should be done very softly at first, then care­
:~::y darkened in such a manner as not to disturb the uniformity of 
~~er bbing with unnecessary lines and marks. 

Care should be taken when doing Gendai-to or Showa-to. These 
~~en have many burrs and sharp edges. These can quite often cut 
- scar the paper . 

In summary, always keep in mind the uniformity of the rubbing 
~s e 1 as the entire picture, if you are doing 1t . It should be 
~e=e ~bered that patience plays as much a part in making oshigata as 
~~- wi ng the techniques . I think this 1s true in all the arts related 
- ~ihon-tO . 

Finis 

_ w l d like to thank my sensei, John Yumoto , for his long hours 
~f nelp. -- John Clark) 
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Martin Kuznitsky: 

A Collection of Artist Seals (Kakihan) 

in Microphotographic Reproduction 

Preparatory Work to a Systematic Listing of the 
~asters of Japanese Sword Guards (Tsubas) and of 

Japanese Sword Ornaments 

Translated by Emil T. H. Bunje, Ph . D. and Ala~ L. Harvie 

[The first two installments of Kuznltsky 1 i work, reprinted here, 
originally appeared in Ostasiatsche Zeitschrifty Berlin and 
Leipzig, 1933. Subsequent installment, which will be in future 
issues of the Bulletin, were p ublished in Artibus Asiae.] 

Anyone familiar with the 3~bject matter of th!s 
article--especially, therefore, eve r y one of the readers of 
this magazine--will certainly have a clear conceptio~ of the 
long and thorny paths along whic~ even the preparatory labors 
of this collection of microphotographs must necessarily proceed . 

For years, I myself h2ve been attracted s.gain and 
again by the problem, and my ab3orption in this research has 
led to an every clearer rec0gnition of the difficulties attend­
ing its final solution. 

Nevertheless I undertook the hazardous enterprise. I 
was encouraged in this by the helpful interest of Dr . Affred 
Salmony, who--after I had exhausted the contents of my own 
collection--made available to me the treasures of Museum of 
East Asiatic Art in Cologne (under Directress F. Wieruszowski­
Fischer), as well as the treasures of other museums and collec­
tions . My familiarity with every kind of microphotographic 
work, derived from my enthusiasm for histologica1 investigation, 
provided an added stimulus . 

However, without the assistance of Japanese experts 1 
would not even have been able to think of a successful completion 
to my project. 

It is true that it is not too difficult for Europeans 
who have made it their business to learn Japanese handwriting 
to decipher markings (Meiji)--excepting, of course, that of the 
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~a k ihan itself--done mostly in Kaisha wrf:ing, i . e., an artist's 
:-ia . . e, often also with a mo r e or less exact indication of h i s 
- e as well as the da tz of the comple t ion of h i s wo r k of arto 

The attached r eprodu=tions a r e, howeve ~, q u i t e frequently 
. e in one of the cursive scripts , S6sho , o r Hiraga~a, or 

~.E. t a kana . And fo r these i n E·~1~opean lang ;_;_ ages there exist, up 
~ the present time , ~either handbooks ~o r systematic works of 
:- ef erence . 

To be sur!, Koop and Inada i n t heir excellent manual 
f J apanese names have in~luded a 2ompari3on between cursive 

c: a r acters and common J3panese script (Kaisto) , but the rela­
:.ionship of the numbe r of pa ges of t:t2s2 ;:c;yr.op l..!s ::1 1 tables" 
: the number of pages ~f the essential : a i~ r e ~=~ s e~ t i on 
( ~ : 4 11) indicates that the tab 1es ar·e or.ly ·::. o be c or.s i der·ed 
~s a general orientation ~o r cursi ve wr iti~g a fi d c9n only be 
Lse d as such . 

The written se a l (kaki, : o wri : e : han , a. seal) ~ur -
:· e rmore often shows a s ar. artist's sole mc:.:-- k i:l.gs on his work, 
and can therefore be fnte ~p ~eted by no o~e ~ho la=ks comparison 

ss i bilities . 

Moreover, comparison with authen~l = mat 2rial is after 
a_ the one and only way to arrive at a jecis i on ~3 to the 
actual genuineness of me i jl ard kbkitar. Fo r the insc r iptions 
ad seals of celebrat2d a r t i sts were in part fals i fied and in 
. a rt imitated even dur i ~y thei:: life t imes ~nd e ap2c ially after 
: : ei r deaths (vide Shink i.:::h i Ha r ,~, XI , G) . 

For the verifi :::: 3.tion of my own rea:.iings, as well as 
~ r t he elimination of every mi c rophotograph which showed 
·e i ations on comparison with autt~ntic material, and f inally 

t he interpretatior. of :I s olated a :: tist seals, I must thank 
k i ndness of Baron Toranosulrn Furukawa , To kyo , and through 

:::.s .ediation Mr. Soyemon Ogura Amia , To:kyo. 

Furukawa if well known to all friends of Japanese 
:- 112 . ents by his outstanding tabular presentation of Japanese 

s~ r mountings.3 This book is in fact the most valuable and 
;.e :- ·.a p s the best work of its kind in existence both for content 
2 :-.c form. 

Mr. Amia, however, as Baron Fur ukawa sta t es , i s the 
_e2 ng Japanese authority in these matters . 

Pa r ticularly to Baron Furukawa I would like to exp r ess 
~:. : :.i s po i nt my most cordial gratitude for his generous and 

~~:-ehensive support in connection with my work . 

Up till now, as far as I know, no one--with the sole 
exce __ ,. ion of Henri L Joly--has attempted to collect and re­
;. :--t ~ce ka k ihan systematically. Originally, Joly intended 

• ' sh a comprehens ive work , a History of Sword Furniture , 
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for which he had gathered material for many years, and whose 
imminent appearance he had indL.::ated in various publications 
(as already in 1913 in The Sword ar.d t he SarneL Unfortunately, 
however , severe illness prevented the contemplated work from 
reaching maturityo Prescie~t of appro3~hing dissolution, he 
decided to publish at least his ca~d index--a r ranged notes on 
the names of artists and his careful tracings of artists' seals. 

Consequently, in the year 1913 , there appeared , unfortu­
nately only in a very limited edition, the said work,4 about 
which, conscious that originaliy he ha d c ontemplated something 
more comprehensive, he states modestly in the fo1~eword, ii • • • 

it is not exhaustive and in some respe : ts it may ~ot b~ perfect . 
. . . It must however go fo:-t.h as : t i :, , :su:'"'fe.:- ir.g :f .• om premature 
birth." 

On 134 pages he has presen:.ed : his wurJ.{ in h3.r:d'»-:-iting 
(on "photoprinting paper .. . l n the manner used for the repro­
duction of engineering drawing3 ~) a n alphabetically arranged 
list of personally collected mastersu names, intended as a sup­
plement to Shinkichi Hara v3 Die Meister der Japar:ischen Schwert­
zieraten, and of a large number of respectively co~responding 
artists' seals, which he copies with bee-like diligen·.:.s 11 by 
direct observation. " 

Most of the drawinga show the artist seala ~nly in their 
original sizes, leav!ng one therefc :~ e in a q:.1anJ::1ry be·::1'..lse of 
their minuteness when comparisons are ,i ttempted; la t er magni­
fications of the seal drawings thems elves do not, of cou~se, 
reveal additional details . 

Every drawing , moreover, as mu :h as the authcr may have 
tried to copy the original exactly, al~ays contains a great deal 
of the author's own personality, so th 1t the drawing as a yard­
stick for the judgment o: the genuinene ss or falsi:!cation of a 
kakihan under comparison hardly merits consideration . 

In order, therefore, to establish a reliable and at the 
same time sufficiently distinct body of comparison material, 
only one method is really available: ~ icrophotographic repro­
ductions of these often almost inconceivably delicate and tiny 
chiselled "characters"; for, as alreadJ in the case of an ordi ­
nary alphabet, each letter is formed d !fferently by different 
individuals--hence "handwriting" and 11 paleography"--there exist 
all the more in a kakihan features so thoroughly personal and 
characteristic that even slight deviations of a chiselled charac­
ter from its authentic comparison material sufficed to enable 
Amia's expert eye to decide when necessary that a given kakihan 
was a fake, and its reprod~ction wa s then excluded from this 
collectiono 

At this point I wish to express my most cordial thanks 
.to the editors and publishers of this journal for their inten­
sive participation in planning the reproduction cf 3 11 these 
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~~er photograrns and for their exemplary production technique . 
~s a natural continuation let me therefore begin presenting 
~ ~e collection. Unrestricted as to the number of actually 
~e_ ro duced kakihan-rnicrophctograrns, unrestricted also as to 
~~e ~i nd of work of art on which they originated (rnenuki, 
:~-~ : i , tsuba, kojiri, kozuka, kogai), as well as in the choice 

:~ t:1e magnif !cation sea le, where adequate clearness- and a 
-e~tai n uniformity of all the pictures were decisive. Un­
'."'es_ri cted, finally, with respect to the--provisicnal--lack 
-~ s stern in the order of succession of the reproductions. 
~~e system, which later will bring order to this collection 
~~ icrophotographs and consequently tu~n the wo~k into a 
:--e2 : work of reference capabloe: of faci l i -~ ;::! t ir.g :;ompa:d son, 
~e i ?hering and placi~g of 3 give~ kakihan en~ givan object 
~ art, can of course ~c~ be alphabetical. 

The name of an ertist , who ha3 chiselled his nominal 
sea into his wor·k, wi : 1, '{ r.. a given case, not be :.·~cognized-­
~ ~ wi ll only be discoverej on {nvestigating tte pecullarities 
-~ hi s kakihan. A~d for that an alphabetical arrangement is 
~sel ess. To be of practica: use, a systematic arrangement 
c2. proceed only from a method based upon the visually per-
c e_ tible characteristics of the kakihan . It will not be too 
"!~~icult then to set up large groups with divlsions a~d sub­
~: d sions, which should greatly facilitate U·1e detection and 
c_a ssification of any 9iven kakihan. --An alp~abe::cal list 
~ names, which, of course , per se have nothing t o do with 

:.:1e systematic arran.gernen-:, w!ll complete the work as a whole . 

1Japanese Names and How to Read Them, by Albert J . 
~ p, B.A. and Hogitar6 lnada . London, 1923. lRecent reprint 
c.·: 2..:. l able . ] 

2Shinkichi Hara, Die Meister der Japanischen Schwert ­
: !eraten. H~rnburg, 1902. [ 19Jl edition, 2 vols. available 
:'."' ~ the Soc1ety.J 

3sword Guards and Other Sword Ornaments in Old Japan . 
?~:--1.:.kawa I s Co 11 ect i on . To l{yo, 1913 . 

4H. L. Joly, Shosankenshu 1500-1880. Privately 
::;:-int ed. London, 1919 . [Recent reprint available from the 
: ~ ·ety . ] 
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A Collection of Artists' Seals (Han and Kakihan) 

AKICHIKA 

AKIKANE 

A.KIYOSHI 

ARITSUNE 

ARIYOSHI 

ATSUIYE 

ATSUOKI 

BOKUSEN 

CHOMIN 

DENJO 

EIJU 

EIZUI 

ENJO 

HARUAKI 

HARUNOBU 

HARU'rOSHI 

HARUTOSHI 

HIDEAKI 

HIDEKAZU 

in Microohotographic Reproduction 

by Martin Kuznitzky 

INDEX OF ILLUSTRATED ARTISTS 

Oishi Plate 

Kato Plate 

Tanaka Plate 

Sawaya Plate 

Uyesugi Plate 

~ """ ~( Unknown Plate 

Sasayama Plate 

Yamashita Plate 

Someya Plate 

Goto Plate 
Plate 
Plate 

Umetada Plate 
Plate 

Arai Plate 

Goto Plate 

Kono Plate 
Plate 
Plate 
Plate 

~~ Unknown Plate 

Unknown Plate 

Im ~ Pl 1F-I' Komori Plate 

Tsukada Plate 

1§- Unknown Plate 

J4 . 

XVII, No . 11 

xx, No. 10 

)(XI No. 6 

XVIII, No . 6 

XVI, No . 8 

XVIII , No. 11 

XIV , No ~ 9 

XII , No . 11 

xv, No . 8 

VII, No. 11 
XI, No . 10 
XIV, No. 4 

II, No . 4 
IX, No. 10 

VIII, No . 4 

XIV , No . 7 

VI , No . 2 
VI , No . 3 
VI , No . 7 
VIII , No . 8 

XIII, No . 10 

I, No . 6 

XVII, No . J. 2 

VI, No. 5 

VI , No . 10 



- - ::::KUN I Kawarabayashi Plate XVI , No . 1 
Plate XVI, No . 2 

- .::.1ASA *®: Omori Plate XIII, No . 7 · -

:-:I::::>.::.~ IT'SU Kikugawa Plate XIX, No. 7 

::I::::>~~A'.;A Takase Plate xv, No . 7 

::I:::> ::;.. OBU Yamamoto Plate II, No . 12 

·· - :::OKI Kawarabayashi Plate XIV, No . 5 
Plate XIV, No. 6 
Plate XIX, No . 4 
Plate XIX , No . 10 
Plate XIX , No . 11 

::I:::>:::: J I Omori Plate IV, No. 4 

::I::::>sYOSHI Kikugawa Plate v, No. 5 

::I:<OCE IKZ\ Uchikoshi Plate XII, No . 5 
Plate XXI, No. 12 

::I:<OMASA Unknown Plate XVIII, No. 8 

:::I:<O AO Unknown Plate XIII, No. 12 

:: :<OT'OSHI Uchikoshi Plate III , No . 4 
Plate IV, No . 3 

·- :<O_ OSHI wt ~J Yoshioka Plate XVI, No . 7 

- ~ YASU Uchikoshi Plate I, No . 9 

--- - ~ "!03HI Marukawa Plate II , No . 11 
Plate VII, No . 8 

.. - - y i< I ll~ Unknown Plate VIII, No . 10 

::: s.:._ .A .::A Unknown Plate III , No . 12 

- Ii ff~ - ,., - , .. Unknown Plate IV, No. 2 - - - ---

: 2 ::_..=A Yamazaki Plate XIV, No . 10 

: ::-:._1 -6 Goto Plate X, No . 12 

:35::I Hashimoto Plate XI, No . 6 

- --·-· Murakami Plate VIII , No . 11 
Plate XVII , No . 10 
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JOCHIN Furukawa Plate XI , No . 5 

JOI Sugiura Plate VI, No . 1 

KATAHISA 1i IJ-. Okamoto Plate XIX, No . 3 

KATSUHIRA Hagiya Plate XVII , No . 7 

KATSUHISA Kuwamura Plate xx , No . 1 

KATSUMORI Nomura Plate I , No . 11 

KATSUTOSHI 118 Hagiya Plate XIX , No . 12 

KATSUYOSHI /mg Shinosaki Plate XIX , No . 1 

KATSUZANE Nakagawa Plate XI, No . 12 

KAZUTOMO Hara Plate XI , No . 8 

KAZUTSUNE ~ ~ Unknown Plate XVIII , No . 5 

KIYONOBU m r~ Unknown Plate III , No . 2 

KIYOTOSHI Tanaka Plate VII , No . 10 
Plate XXI , No . 10 

KUNICHIKA Tsuchiya Plate XIV , No . 2 

MAHAYA Adachi Plate III , No . 3 

MASAAKI Matsumoto Plate XVIII, No . 10 

MASACHIKA Tsuchiya Plate x, No . 2 

MASAHARU t&"~ Kunioka Plate xx, No . 4 

MASAHIDE Nomura Plate XVIII, No . 2 

MASAKAGE Tanaka Plate VII , No. 5 

MASAMORI Hosono Plate v, No . 7 

MASANAGA it~ Kikuchi Plate IX . 
I No . 9 

MASANAO TI: @ Goto Plate XI , No . 3 

MASANARI ~t ~ Unknown Plate xx, No . 8 

MASANOBU TI:fil Ito P l ate x, No . 1 

MASANORI Murakami Plate XIX , No . 6 

MASASHIGE ~m Higashiyama Plate XII , No . 10 
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'.-:..,;sATAKA Tsuji Plat e XII, No. 6 

'.•'...;\SAT AKA Wada Plate XVIII , No . 12 

'.•'...;\SA.TAT SU lE fi~ Unknown Plate xv, No . 9 

~-'..A.SAT OMO lE :t( Ito Plate VII , No . 9 

~-'...:'.I.SAT OS HI Hamano ? Plate XVIII, No . 9 

:-'...;\SATSUNE I Ishiguro Plate III , No . 9 

_•'...:\SATS UNE III Ishiguro Plate XIX, No. 9 

~-_,;.sAYA il:5( Sunagawa Plate x, No. 8 

/ _:'.I.S A YOSHI Unknown Plate I, No . 8 

f·'...::\SAYOSHI IE~ Ito Plate IV 1 No . 8 

_.,_,:;,sAYOSHI Unknown Plate XI, No . 9 

~-:..:\SAY OS HI Unknown Plate xv, No. 3 

>:ASAY OS HI lE~ Unknown Plate xv, No . 6 

>'...l\SAYOSHI lEa Sunagawa Plate xv, No . 11 

>:..:.,.sAYOSHI lE~ Unknown Plate xx, No . 5 

~-'...'->-1' A~MON Ono Plate XI, No. 4 

'.-'...:'.,._ASHICHI Muneta Plate II , No . 9 

~·'.I TSDAKI Goto Plate v, No . 1 

~-'.I-:'3 HARD ~fl Unknown Plate XIII, No . ,1 

~-'. :-:,s EURO Goto Plate x , No . 6 

~-T:'SUKATSU Goto Plate x, No . 10 
Plate X, No . 11 

1,, - -.-_. ___ ::, !A.SA Goto Plate IV, No . 11 

V ~ 

- - - - ::, MASA Kikuoka Plate XIX , No . 2 

~'. - ':'S JMI Goto Plate x, No . 9 

' ' :s· ~AGA Goto Plate v, No . 4 

~•'. ::s;·oKr Otsuki Plate VII, No. 2 
Plate IX, No . 7 
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MITSUYOSHI Goto Plate v, No . 3 

MITSUYOSHI ~ ~ Kikugawa Plate XIII, No . 4 

MITSUYOSHI Hayashi Plate XVI , No . 4 

MITSUYOSHI Goto Plate XXI , No . 11 

MORICHIKA Inouye Plate I, No . 3 

MORITOMI Shoami Plate xv, No . 1 

MOTOHARU Fujita Plate III , No. 6 

MOTONOBU Higashiy ama Plate II, No . 6 
Plate XIX , No . 8 

MOTOSADA Okawa Plate I, No . 10 

MOTOZANE I Oyama Plate VII, No . 7 

MUNEKATA Ozaki ? Plate xx , No . 2 

MUNENORI Nakayama Plate XIV , No . 8 

MUNETOMO Yokoya Plate xx , No . 3 

MUNEYOSHI Egawa Plate XIX , No . 5 

NAGAAKI Sekine Plate XVII , No . 2 

NAGASHIGE ~m Unknown Plate IV, No . 1 

NAGATAKE Imai Plate VIII , No . 9 

NAGATSUNE Ichinomj_ya Plate I , No . 1 
Plate VI, No . 12 

NAGAYOSHI Ichinomiya Plate IX , No . 3 
Plate XIII , No . 1 

NAGAYUKI Azuma Plate XI , No . 1 

NAOAKI Tsukada Plate x , No . 5 

NAOFUSA Okamoto Plate II , No . 2 

NAOHARU Yanagawa Plate IV, No . 6 

NAOHISA Yanagawa Plate • IV, No . 9 

NAOKAZU Toda - Plate XII , No . 1 
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_ 1AO.·lASA Yanagawa Plate VII, . No . i; 

_ AOM ICHI Soda Plate XVII , No . 1 

t\AOr OBU i§ ,fg L R Kashi n o Plate XII, No . 9 

KAOSHI GE Okamoto Plate I , No . 1 2 

.
1AOTAKA Yamamoto Plate VIII , No . 5 

1·AcrAKA Yanagawa Plate XVI , No . c:: 
J 

AOT OKI Yanagawa Plate IV , No . 7 

NAOT OMO Unknown Plate II , No . 1 0 

AOTOSHI ....... ,~. Hamano Plate VI , No . 4 

_1AOYOSHI /Ntt Yokoya Plat e I V, No . 10 

_ AOYOSHI @ ~ Unknown Plate v, No . 10 

. AOYOSHI Sano Plate VIII , No . 3 

. AOYUKI Hamano Plate VII , No . · 1 
Plate VIII , No . 1 

. ARIKATA Umetada Plate XVI , No . 6 

:-1A!< I TOSHI Umetada Plate xv, No . 1 0 

_ OB JK IYO Miyata Plate II , No . 5 

_·03 TOSHI 9if. Kudo Plat e VII , No . 3 

~03.TSUGU ~ 71( Hoshiyori Plate X IV , No . 11 

_·03 ~OSHI Hata Plate I I I , No . 1 

. 3UYUKI Hiroki Plate XV:I , No . 11 

-- RITADA Goto Plate XIV, No . 3 -' 
, - ~II'OSHI J;§ iJ Unknown Plate XX I , No . 5 

~IYUKI II Hamano Plate VIII , No . 12 

KI_ SUGU Takaha s hi Plate XVII , No . 6 

::IL~~ Ara i Plate VIII , No . 6 

. . I-:_·'. I Kishizawa Plate XIV, No . 1 
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RYOYEI Suzuki Plate XX , No . 9 

SADAMASA ~~ Unknown Plate XXI , No . 2 

SADAMOTO Okawa Plate XVIII, No . 3 
Plate XVIII , ·No . 7 

SADANAKA Unknown Plate .III , No. 11 

SADASHIGE ~m Nomoto Plate IX , No . 11 

SEIJO Goto Plate xv, No . 4 

SEIJO III Goto Plate XVI , No. 3 

SEIJO VIII ~* Goto Plate XII , No . 12 

SEIMIN Tsuchiya Plate XX, No . 12 

SEISAI TI: If Hashimoto Plate XIII , No . 11 

SENJO Goto Plate V, No . 8 
Plate xv, No . 5 

SHIGEHISA il"A Unknown Plate XXI , No . 9 

SHIGENORI ll WJ Unknown Plate VI, No. 6 

SHIGEYUKI m rr Taizan Plate II , No . 7 

SHOHO IE it Muto Plate XIII , No . 6 

SHOMIN *§. Ikeda Plate VII , No . 4 

SHURAKU Ozawa Plate III , No . 7 
Plate XI , No . 11 

SOEI Iwamoto Plate XXI , No . 7 

SOJO * fr. Unknown Plate xv, No . 12 

SOYO II Yokoya Plate v, No . 12 

TAKAKIYO ft iffi Unknown Plate VIII , No . 2 

TAKECHIKA Tsuchiya Plate XVIII , No . 4 

TATSUNOBU ~ ]{ Ornori Plate IV , No . 12 

TEMMIN Unknown Plate VII , No . 12 

TERUHISA Kuwamura Plate XVI , No. 12 
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:::.RUMASA 5mori Plate X, No. 3 . 

::::RUMITSU Omori Plate XVIII , No . 1 

ERUMITSU Omori Plate XXI, No . 8 

OMIHISA Tobari Plate III, No . 5 

OMIYUKI Saito Plate IX, No. 12 

1'0t>'ONAO Kageyama Plate XVII, No . 3 

1'0MONOBU Someya Plate XVII , No . 4 
Plate XVII , No. 5 

_OMONORI ¾I~ Koshiba Plate XI, No. 2 

T0 .10S HIGE -Ji & Unknown Plate X, • ~o. 7 

OMOTERU "Ji. 1fi: Miyake Plate xv, No. 2 

TOMOTSUNE Unknown Plate VIII, No. 7 

OMOYASU jz~ Kikugawa Plate XIII, No. 5 

::OMOYOSHI III Hitotsuyanagi Plate I, No .. 2 

TOMOZANE ffl !ii; Unknown Plate XXI, No. 3 

OSHIHARU Nakajima Plate X, No . 4 

I'OS:U HARU -~ Suzuki Plate XIII, No. 2 

:'OSHIHIDE ** Matsuura Plate XXI, No . 6 

:'OS:1IHIRO Hamano Plate XXI , No . 4 · 

- SHIKAGE Morikawa Plate IV , No. 5 -

:OS:UNORI .* Unknown Plate VI , No . 9 

- S::ITERU • 1fi: Matsuura Plate IX , No . 1 -

: ·OSHIYUKI Okamoto Plate II, No . 8 

-- ~_;:n Unknown Plate I, No . 5 -

-::s - _-::;cHIKA 1lt ffl Unknown Plate IX, No. 2 

:s-J);"~KATSU Kikuchi Plate XIII, No. 3 

: S7\~ _L,SA 1B IE Goto Plate VI, No . 8 
Plate XII, . No . 8 

41. 



TSUNEMITSU Kikuchi Plate IX, No. 8 

TSUNEMITSU I Kikuchi Plate XII, No. 7 

TSUNENAO Ichinomiya Plate IX, No . 4 
Plate XIV, No . 12 

TSUNESADA Kikuchi Plate V, No. 2 
Plate IX , No . 5 

YASUCHIKA IV Tsuchiya Plate v, No . 9 

YASUNORI Nukagawa Plate xx, No . 7 

YASUYOSHI ,{~ ~ Kukagawa Plate XIII , No . 9 

YASUYUKI Unknown Plate I , No . 7 

YEIKO ~* Unknown Plate III , No. 10 

YOSHIAKI Tanaka Plate v, No . 11 

YOSHIAKI Kurozawa Plate XVI , No. 9 

YOSHIHARU Kaneko Plate II, No . 3 

YOSHIHIDE Sonobe Plate XII , No . 4 

YOSHIHISA Tamagawa Plate xx, No . 11 

YOSHIHISA Osawa Plate XXI , No . 1 

YOSHIKATSU Kimura Plate III , No . 8 

YOSHIKUNI Kono Plate XVII, No . 8 

YOSHIMITSU ~* Yamamoto Plate IX , No. 6 
Plate XVII, No . 9 

YOSHINAGA Funada Plate v, No. 6 

YOSHINARI Ogawa Plate I , No . 4 

YOSHINOBU 1J ,rn Unknown Plate VI , No . 11 

YOSHINORI Seki Plate II , No . 1 
Plate XII , No . 2 
Plate XVI , No . 10 

YOSHITSUGU & 71( Yamamoto Plate XI , No. 7 

YUSAI ffiiJlf Wada Plate XII , No . 3 
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