

























































































The smaller pieces of the sekka-boku are used to fill 1in around
mei, mekugl-ana, and other places that could not otherwise be
ated with the larger pieces. Any writing or deep lmpressions in
ieral on the nakago should be done very softly at first, then care-
1y darkened in such a manner &s not to disturb the uniformity of
rubbing with unnecessary lines and marks.
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Care should be taken when doing Gendai-to or Showa-to. These
often have many burrs and sharp edges. These can quite often cut

In summary, always keep in mind the uniformity of the rubbing
zs well as the entire plcture, 1f you are doing it. It should be
renembered that patience plays as much a part in making oshigata as
XOW

ing the techniques. I think this is true in all the arts related
tc Nihon-to.

Finis

I would 1like to thank my sensel, John Yumoto, for his long hours
of help. - John Clark)
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Martin Kuznitsky:

A Collection of Artist Seals (Kakihan)
in Microphotocgraphic Reproduction

Preparatory Work to a Systematic Listing of the
Masters of Japanese Sword Guards (Tsubas) and of
Japanese Sword Ornaments

Translated by Emil T. H. Bunje, Ph.D. and Alan L. Harvie

[ The first two installments of Kuznitsky's work, reprinted here,
originally appeared in Ostasiatsche Zeitschrift, Berlin and
Leipzig, 1933. Subsequent installment, which will be in future
issues of the Bulletin, were published in Artibus Asiae.]

Anyone famliiiar with the subject matter of this
article--especially, therefore, every one of the readers of
this magazine--will certainly have a clear conception of the
long and thorny paths along which even the preparatory labors
of this collection of microphotographs must necessarily proceed.

For years, I myself have been attracted again and
again by the problem, and my ab>orpt£on in this research has
led to an every clearer recogniiion cf the difficuliies attend-
ing its final solution.

Nevertheless I undertook the hazardous enterprise. 1
was encouraged in this by the helpful interest of Dr. Alfred
Salmony, who--after I had exhausted the contents of my own
collection--made available to me the treasures of Museum of
East Asiatic Art in Cologne (under Directress F. Wieruszowski-
Fischer), as well as the treasures of other museums and collec-
tions. My familiarity with every kind of microphotographic
work, derived from my enthusiasm for histological investigation,
provided an added stimulus.

However, without the assistance of Japanese experts I
would not even have been able to think of a successful completion
to my pro ject.

It is true that it is not too difficult for Europeans
who have made it their business to learn Japanese handwriting
to decipher markings (Mezji\——exyeptzng, of course, that of the
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vakihan itself--done mostly in Keisho wriiing, i.e., an artist's
name, often also with a more or less exact indication of his
e as well as the datz of the completion of his work of art.

[(®]

The attached reproductions are, however, quite frequently
done in one of the cursive scripts, SOsho, or Hiragana, or
¥ztakana. And for these in European languages there exist, up
to the present time, neither handbooks nor systematic works of
reference.

To be surege, Koop and Inada in their exczllent manual
apanese names have included a comparison betiween cursive
acters and common Japanese script (Kalsro) but the rela-
ship of the number of pages of these “synopiical tables"
he number of pages of the esseniisl :2rfzrenze 322tion

indicates that the tebles are orly 20 be zonsidered

general orientation Ifor cursive writing and c¢an only be
as such.
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The written seal (kaki, %o write: han, a seal) fur-
thermore often shows as arn artist!s sole markings on his work,
and can therefore be interpreted by no one who lacks comparison
possibilities.

Moreover, comparison with authentic matzrial is after
2ll the one and only way to arrive 2t a decision as to the
actual genuineness of meiji ard kakiharn. For the inscriptions
and seals of celebrated artists were in parti falsified and in
part imitated esven during their iifetimes gnd especially after
their deaths (vide Shinkichi Hara, XI, G).

For the verification of my own readings, as well as
for the elimination of every microphotograph which showed
deviations on compariscn with authentic material, and finally
Tor the interpretation of isolated artist seals, I must thank
the kKindness of Baron Toranosuke Furukawa, Tokyo, and through
nis mediation Mr. Soyemon Ogura Amia, Tokyo.

Furukawa if well known to all friends of Japanese
*-=ments by his outstanding tabular presentation of Japanese
ord mountings°3 This book is in fact the most valuable and
erhaps the best work of its kind In existence both for content
nd form.

m '() m ()

Mr. Amia, however, as Baron Furukawa states, is the
ezding Japanese authority in these matters.

Particularly to Baron Furukawa I would like to express
L this point my most cordial gratitude for his generous and
omprehensive support in connection with my work.

() m

Up till now, as far as I know, no one--with the sole
exception of Henri L. Joly--has attempted to collect and re-
croduce Kakihan systematically. Originally, Joly intended

1

> publish a comprehensive work, a History of Sword Furniture,

3l.



for which he had gathered material for many years, and whose
imminent appearance he had indicated in various publications

(as already in 1913 in The Sword and the Samé). Unfortunately,
however, severe illness prevented the contemplated work from
reaching maturity. Prescient of approaching dissolution, he
decided to publish at least his card index--arranged notes on
the names of artists and his careful tracings of artists' seals.

Consequently, in the year 1913, there appeared, unfortu-
nately only in a very limited edition, the said work, 4 about
which, conscious that originally he had contemplated something
more comprehensive, he states modestly in the foreword, ". . .
it is not exhaustive and Ir some respe:ts it may not be perfect.
o o o It must however go forth as it is, suffering Z-om premature
birth."

On 134 pages he has presented this work in handwriting
(on "photoprinting paper - . . In the manner used for the repro-
duction of engineering drawings®; an alphabetically arranged
list of personally collected masters' names, intended as a sup-
plement to Shinkichi Hara's Die Meister der Japarischen Schwert-
zieraten, and of a large number of respectively corresponding
artists?! seals, which he copies with bee-like diligenze “by
direct observation."

Most of the drawings show the artist seals cnly in their
original sizes, leaving one therefcre in a quandary because of
their minuteness when comparisons are =«ttempted; later magni-
fications of the seal drawings themselves do not, of course,
reveal additional details.

Every drawing, moreover, as mu-h as the authcr may have
tried to copy the original exacily, always contains a great deal
of the author's own personality. so thait the drawing as a yard-

stick for the judgment of the geriuineness or falsiiication of a
kakihan under comparison hardly merits consideration.

In order, therefore, to establish a reliable and at the
same time sufficiently distinct body of comparison material,
only one method is really available: microphotographic repro-
ductions of these often almost inconceivably delicate and tiny
chiselled "characters"; for, as alread’ in the case of an ordi-
nary alphabet, each letter is formed differently by different
individuals--hence "handwriting" and "paleography"--there exist
all the more in a kakihan features so thoroughly personal and
characteristic that even slight deviations of a chiselled charac-
ter from its authentic comparison material sufficed to enable
Amia's expert eye to decide when necessary that a given kakihan
was a fake, and its reproduction was then excluded from this
collectione.

At this point I wish to express my most cordial thanks
to the editors and publishers of this journal for their inten-
sive participation in planning the reproduction cf all these
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microphotograms and for their exemplary production technique.
As 2 natural continuation let me therefore begin presenting
the collection. Unrestricted as to the number of actually
reproduced kakihan-microphctograms, unrestricted also as to
the xind of work of art on which they criginated (menuki,
uchi, tsuba, kojiri, kozuka, kogai), as well as in the choice
the magnification scale, where adequate c¢learness—and a
rtzain uniformity of all the pictures were decisive. Un-
tricted, finally, with respect to the--provisicnal--lack
system in the order of succession of the reproductions.
e system, which later will bring order to this collection
~1crophotographs and consequently turn the work into a
1 work of reference apdble of faciiitating comparison,
iphering and placing of 31 given kakihan cr. 1 given object
art, can of course nc* be alphabetical.
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The name of an z2rtist, who has chiselied h:s nominal
1 into his work, will, in a given case, not be rz2cognized--
will only be discovered on investigating the pecullarities
his kak:han. And for that an alphabetical arrangement is
less. To be of practical use, a systematic arrangement
proceed only from a method based upon the visually per-
:tible characteristics of the kakihan. It will not be too
ficult then to set up large groups with divisions and sub-
1sions, which should greatly facilitate the detection and
assif1ca+ion of any given kakihan. --An alplabetical list
names, which, of course, per se have nothing *to do with
e systematic arrangement, will complete the work as a whole.
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1Japanese Names and How to Read Them, by Albert J.
A.]and Hogitard Inada. London, 1923. Recent reprint
le
2

lll

Shinkichi Hara, Die Meister der Japanischen Schwert-
ieraten. Hamburg, 1902. [1931 edition, 2 vols. available
rom the Society.

| 9

3Sword Guards and Other Sword Ornaments in Old Japan.
Furukawa's Collection. Tokyo, 1913.

uHo L. Joly, Shosankenshu 1500-1880. Privately
rinted.] London, 1919. [Recent reprint available from the
ciety.

[(VANS]
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A Collection of Artists'

Seals (Han and Kakihan)

in Microphotographic Reproduction

by Martin Kuznitzky

INDEX OF ILLUSTRATED ARTISTS

AKICHIKA

AKIKANE

AKIYOSHI

ARITSUNE

ARIYOSHI

ATSUIYE

&

ATSUOKI
BOKUSEN
CHOMIN

DENJO

EIJU

LIZUI
ENJO

HARUAKI

HARUNOBU it

HARUTOSHI
HARUTOSHI g &=
HIDEAKI

HIDEKAZU

Oishi
Kato
Tanaka
Sawaya
Uyesugi
Unknown
Sasayama
Yamashita
Someya

Goto

Umetada

Arai
Gotd

Kono

Unknown
Unknown
Komori

Tsukada

Unknown
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Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate

Plate

Plate
Plate

Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Flate

Plate

XVII, No. 11

XX, No, 10
XX, No, 6
XVIII, No. 6
XVI, No, 8

XVIII, No, 11
XIV, No, 9

XII, No, 11
XV, No, 8

VIiI, No, 11
XI, No, 10
XIV, No, 4

IT, No, 4
IX, No, 10

VIII, No., 4
XIV, No. 7

VI, No, 2

VI, No., 3
VI, No, 7
VIII, No, R
XIII, No, 10O
I, No, 6
XVII, No, 12
VI, No, 5

VI, No, 10




. HIDEKUNI Kawarabayashi Plate XVI, No., 1
Plate XVI, No, 2

HIDEMASA % Omori Plate XII1, No, 7
HIDEMITSU Kikugawa Plate XIX, No, 7
HIDENAGA Takase Plate XV, No, 7
HIDENOBU Yamamoto Plate II, No, 12
HIDEOKI Kawarabayashi Plate XIV, No, 5
Plate XIV, No, 6
Plate XIX, No, 4
Plate XIX, No, 10
Plate XIX, No, 11
HIDEUJI Omori Plate IV, No, 4
HIDEYCSHI Kikugawa Plate V, No, 5
HIROCEIKA Uchikoshi Plate XII, No, 5
Plate XXI, No, 12
ZIROMASA Unknown Plate XVIII, No, 8
. HIRCONAO Unknown Plate XIII, No, 12
=ZIROTOSHI Uchikoshi Plate III, No, 4
Plate IV, No, 3
HIROTOSHI il Yoshioka Plate XVI, No, 7
=ZI2CYASU Uchikoshi Plate I, No, 9
HIROYOSHI Marukawa Plate II, No, 11
Plate VII, No, 8
HIROYUKI & b Unknown Plate VIII, No. 10
ZISENAGA Unknown Plate III, No., 12
HOMIN R & Unknown Plate IV, No. 2
ICEIGA Yamazaki Plate XIV, No, 10
ICHIJO Gotd Plate X, No, 12
ISSHI Hashimoto Plate XI, No, 6
JOCHIKU Murakami Plate VIII, No, 11
. Plate XVII, No, 10
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JOCHIN

JOI
KATAHISA
KATSUHIRA
KATSUHISA
KATSUMORT
KATSUTOSHI
KATSUYOSHI
KATSUZANE
KAZUTOMO
KAZUTSUNE
KIYONOBU

KIYOTOSHI

KUNICHIKA
MAHAYA
MASAAKI
MASACHIKA
MASAHARU
MASAHIDE

MASAKAGE

. MASAMORI

MASANAGA

MASANAO

MASANARTI

MASANOBU

MASANORI

MASASHIGE

A

B =
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Furukawa
Sugiura
Okamoto
Hagiva
Kuwamura
Nomura
Hagiya
Shinosaki
Nakagawa
Hara
Unknown
Unknown

Tanaka

Tsuchiya
Adachi
Matsumoto
Tsuchiva
Kunioka
Nomura
Tanaka
Hosono
Kikuchi
Goto
Unknown
Ito
Murakami

Higashiyama
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Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate

Plate
Plate

Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate

Plate

XI, No, 5
VI, No, 1
XIX, No, 3

XVII, No., 7
XX, No, 1

I, No, 11
XIX, No, 12
XIX, No, 1
XI, No, 12
XI, No, 8
XVIII, No, 5
III, No, 2

VII, No, 10
XXI, No. 10

X1V, No, 2
ITT, No, 3
XVIII, No, 10
X, No, 2

XX, No, 4
XVIII, No., 2
VII, No, 5
vV, No, 7

IX, No, 9
XI, No. 3
XX, No, 8

X, No, 1
XIX, No, 6

XII, No, 10




MASATAKA

MASATAKA

MASATATSU

ASATOMO

MASATOSHI

MASATSUNE

MASATSUNE

MASAYA

MASAYOSHI

MASAYOSHI

MASAYOSHI

MASAYOSHI

MASAYOSHI

MASAYOSHI

MASAYOSHT

MATAEMON

MATASHICHI

MITSUAKI

MITSUHARU

MITSUHIRO

MITSUKATSU

MITSUMASA

MITSUMASA

MITSUMI

MITSUNAGA

III

IE &

==
=]
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Tsuji
Wada
Unknown
It5
Hamano ?
Ishiguro
Ishiguro
Sunagawa
Unknown
Ito
Unknown
Unknown
Unknown
Sunagawa
Unknown
Ono
Muneta
Goto
Unknown
Goto

Goto

Goto
Kikuoka
Goto
Goto

Otsuki

Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate

Plate
Plate

Plate
Plate
Plate
Plate

Plate
Plate

X1II, No,
¥XVIII, No,
XV, No. 9
VII, No.
XVIII, No,
IIT, No,
XIX, No,
X, No, 8
I, No, 8
IV, No, 8
XI, No. 9
XV, No, 3
XV, No, 6
XV, No, 11
XX, No, 5
XI, No, 4
IT, No, 9
V, No, 1
¥XIII, No,
X, No, 6

¥, No, 10
X, No, 11

IV, No, 11
XIX, No.
X, No, 9
vV, No, 4

VII, No,
IX, No. 7



MITSUYOSHI
MITSUYOSHI
MITSUYOSHI
MITSUYOSHI
MORICHIKA
MORITOMI

- MOTOHAﬁU

MOTONOBU

MOTOSADA
MOTOZANE I
MUNEKATA
MUNENORI
MUNETOMO
MUNEYOSHI
NAGAAKI
NAGASHIGE
NAGATAKE

NAGATSUNE
NAGAYOSHI

NAGAYUKI
NAOAKI
NAOFUSA
NAOHARU
NAOHISA

. NAOKAZU

EH

Goto
Kikugawa
Hayashi
Goto
Inouye
Shoami
Fujita

Higashiyama

Okawa
Oyama
Ozaki ?
Nakayama
Yokoya
Egawa
Sekine
Unknown
Imai

Ichinomiya

Ichinomivya

Azuma
Tsukada
Okamoto
Yanagawa
Yanagawa

Toda
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Plate
Plate
Plate
Plate
Plate
Plate
Plate

Plate
Plate

Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate

Plate
Plate

Plate
Plate

Plate
Plate
Plate
Plate
Plate

Plate

vV, No, 3
XIII, No, 4
XVI, No, 4

XXI, No, 11

I, No, 3
XV, No, 1
III, No., 6
II, No, 6
XI¥, No, 8
I, No, 10
VII, No, 7
XX, No, 2

XIV, No, 8
XX, No, 3
XIX, No, 5
XVII, No., 2
IV, No, 1

VIII, No, 9

I, No, 1
VI, No, 12
X, No, 3
XIITI, No, 1
XI, No, 1
X, No, 5
II, No, 2
IV, No., 6
Iv, No, 9

XII, No, 1
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NACMASA

NACMICHI

NAONOBU ERE
NAOSHIGE

NAOTAKA

NACTAKA

NAOTOKI

NAOTOMO

NAOTOSHI H
NAOYOSHI B
NACYOSHT =i
NAOYOSHI

NACYUKI

NARIKATA
NARITOSHI
NOBUKIYO
NO3UTOSHI It =
NOBUTSUGU IR/
NO3UYOSHT
NOSUYUKI
NORITADA
NORITOSHI Vil
NORIYUKI II

OKITSUGU

Yanagawa
Soda
Kashino
Okamoto
Yamamoto
Yanagawa
Yanagawa
Unknown
Hamano
Yokoya
Unknown
Sano

Hamano

Umetada
Umetada
Miyata
Kudo
Hoshiyori
Hata
Hiroki
Goto
Unknown
Hamano
Takahashi
Arai

Kishizawa
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Plate
Plate
FPlate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate

Plate
Plate

Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate

Plate

VII, No, 6
¥XVII, No, 1
XII, No, 9
I, No, 12
VIII, No, 5
XVI, No, 5
IV, No. 7
II, No., 10
VI, No, 4
IV, No. 10
vV, No, 10
VIII, No, 3

VII, No, 1
VIII, No, 1

XVI, No, 6
XV, No, 10
I, No, 5
VII, No, 3
X1V, No, 11
III, No., 1
XVI, No, 11
X1V, No, 3
XXI, No, 5
VIII, No., 12
XVII, No, €
VIII, No, €

XIV, No. 1



RYOYEI
SADAMASA

SADAMOTO

- SADANAKA
SADASHIGE
SEIJO
SEIJO III
SEIJO VIII
SEIMIN
SEISAI

SENJO

SHIGEHISA
SHIGENORI
SHIGEYUKI
SHOHO
SHUMIN

SHURAKU

SOEI

sOJo

sOvo II
TAKAKIYO
TAKECHIKA
TATSUNOBU
TEMMIN

TERUHISA

W

Ay
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Suzuki
Unknown

Okawa

Unknown
Nomoto
Goto

Gotdo
Gotd
Tsuchiya
Hashimoto

Goto

Unknown
Unknown
Taizan
Muto
Ikeda

Ozawa

Iwamoto
Unknown
Yokoya
Unknown
Tsuchiva
Omori
Unknown

Kuwamura
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Plate
Plate

Plate
Plate

Plate

Plate
Plate
Plate
Plate
Plate
Plate

Plate
Plate

Plate
Plate
Plate
Plate
Plate

Plate
Plate

Plate
Plate
Plate
Plate
Pléte
Plate
Plate

Plate

XX, No, 9
XXI, No, 2

XVIII, No, 3
XVIII, No, 7

III, No, 11
X, No, 11
XV, No, 4
XVI, No, 3
XII; No. 12
XX, No, 12
XIII, No, 11

VvV, No, 8
XV, No, 5

XXI, No, 9
VI, No, 6
II, No, 7
XIII, No, 6
VII, No. 4

IIT, No, 7
XI, No, 11

XXI, No, 7
XV, No, 12
VvV, No, 12
VIIT, Nof 2
XVIII, No, 4
IV, No, 12
VII, No, 12

XVI, No, 12




TERUMASA
TERUMITSU
TERUMITSU
TOMIHISA
TOMIYUKI
TOMCNAO

TOMONOBU

TOMONORT 2
TOMOSHIGE &5
TOMOTERU *k &
TOMOTSUNE
TOMOYASU k&
TOMOYOSHI III
TOMOZANE mE
TOSHIHARU
TOSHIHARU 25
TOSHIHIDE =%
TOSHIHIRO
TOSHIKAGE
TOSHINORI = %
TOSHITERU = 2
TOSHIYUKI

TOTAI

TSUNECHIKA % 8
TSUNEKATSU

TSUNEMASA 2 0F

Omori
Omori
Omori
Tobari
Saito
Kageyama

Someya

Koshiba
Unknown
Mivyake
Unknown
Kikugawa
Hitotsuyanagi
Unknown
Naka jima
Suzuki
Matsuura
Hamano
Morikawa
Unknown
Matsuura
Okamoto
Unknown
Unknown
Kikuchi

Goto
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Plate
Plate
Plate
Plate
Plate
Plate

Plate
Plate

Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Pléte
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate

Plate
Plate

X, No, 3.
XVIII, No, 1
XXI, No, 8
III, No, 5
IX, No, 12
XVII, No. 3

XVII, No. 4
XVII, No, 5

XI, No, 2
X, No, 7
XV, No, 2

VIII, No. 7
XIII, No, 5
I, No, 2
XXI, No, 3
X, No, 4
XIIi, No, 2
XXI, No, 6
XXI, No, 4
IV, No, 5
Vi, No, 9
IX, No, 1
IT, No, 8

I, No, 5

IX, No, 2
XITII, No, 3

VI, No. 8
XII, No. 8



TSUNEMITSU
TSUNEMITSU I

TSUNENAO

TSUNESADA

YASUCHIKA IV
YASUNORI
YASUYOSHI
YASUYUKI
YEIKO
YOSHIAKI
YOSHIAKI
YOSHIHARU
YOSHIHIDE
YOSHIHISA
YOSHIHISA
YOSHIKATSU
YOSHIKUNI

YOSHIMITSU

YOSHINAGA
YOSHINARI
YOSHINOBU

YOSHINORI

YOSHITSUGU

YUsAT
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Kikuchi
Kikuchi

Ichinomiya

Kikuchi

Tsuchivya
Nukagawa
Kukagawa
Unknown
Unknown
Tanaka
Kurozawa
Kaneko
Sonobe
Tamagawa
Osawa
Kimura
Kono

Yamamoto

Funada

Ogawa

Unknown

Seki

Yamamoto

Wada

L2.

Plate
Plate

Plate
Plate

Plate
Plate

Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate
Plate

Plate
Plate

Plate
Plate
Plate
Plate
Plate
Plate
Plate

Plate

IX, No, 8

XII, No, 7

IX, No, 4
X1V, No, 12
vV, No, 2
IX, No, 5
vV, No, 9
XX, No, 7

XIII, No, 9
I, No, 7
ITI, No, 10
vV, No., 11
XVI, No., 9
II, No, 3
XII, No, 4
XX, No, 11
XXI, No, 1
I1I, No, 8
XVII, No. 8

IX, No, 6
XVII, No, 9

vV, No, 6

I, No, 4
VI, No, 11
IT, No, 1
XII, No, 2
XVI, No, 10
XI, No, 7

XII, No, 3






