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May 2Jrd thru 27th, 1979 

A flyer pertaining to this event ls being printed and 
will be mailed to all known interested parties within 
the next couple of weeks. Response to this flyer is 
of utmost importance. Do your part as a member and 
provide your ear!.Y_ response to this flyer as directed 

NEW MEMBERS 

The following new members are welcomed into our society: 

Ian N. Brookes,  Frank R. Przybylski, Barry E. Stein,
 George E. Moody,   John W. Pettibone,  

 

ADDRESS CHANGES 

Jack D. Elliott, 
Richard Oswald, 
James R. Kirby, 
Jerold B. Mlllendorf,
TSG SWORD SHOW -_ 

The 10th annual Token Study Group Sword Show will be held in 
Chicago the weekend of October 13,14 and 15, 1978. As always, it will 
be held at the O'Hare Inn, 6600 N. �annhelm; Des Plains. For 
complete info write: Ted Wysocky,  

':'he Official Bi-Monthly Publication of the Japanese Sword Society of the U.S./Inc. 
Annual Membership $10 U.S./Canada and $14 Foreign 
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POT-POURRI 

by Ron Hartmann 

The dictionary defines pot-pourri as , "a literary production 
composed of unconnected par ts" , and this hodgepodge of material 
might well fit that definition. The following is an article comp­
osed of bits-and-pieces of i nformation gathered through the years 
by the author , on the var i ous aspects of tsuba and sword study and 
apprec i ation. The article is directed towards the beginner 
collector. Hopefully, it will answer some questions and possibly 
even l nsp l.re s ome nov i ce into allowing himself to look past the 
obv i ous and proceed i n to the i nner world of a fine art , this field 
of st udy called T6ken . • 

Every one collecting Japanese swords eventually becomes involved, 
if only in passing, in the collecting of tsuba . Prior to learning 
some basics fo r Judging tsuba , we have all exper i enced the ownership 
of junk pieces which at the ti me were our "collection" which we 
f ondled, treasured a nd s e a rc hed for satisfaction in. (Well is 
remembered that atroc i ous junk tsuba, proudly displayed on my table 
at the Dallas Token Kenkyo Kai back in 1972 . The moment of truth 
came when Roy Hashioka kindly advised that "that tsuba should not 
really be on y our table , Ron.", a nd I reluctantly removed it from 
my collection of f our tsuba!) One must understand that tsuba , as 
in swords , the percentage of "fine pieces" is very small as compared 
to the many aver age example s f ound . The "key" to understanding 
and recognizing fine tsuba starts with personal examination of fine 
examples. Although few really fine tsuba are ever displayed at 
shows , some col lectors do "exhibit II select items from their collec t ­
ions . Seach out t hese d i splays and study them . Once you actually 
are exposed to fine examples of the tsuba art you will have at leas t 
taken that first step toward s learning what you should be looking 
for when studying tsuba . 

One of the most bas ic offenses seen when viewing tsuba is the 
exhibiting of tsuba up-side-down or reversed! Tsuba , as in menuki , 
have a primary and secondary view (menukl have a primary one a nd 
secondary one ) . The primary or "front " side of a · t suba is the side 
viewed when a sword is worn. This primary side is usually obvious , 
displaying the more complex design . If the difference eludes one , 
the primary s ide can be identified by placing the tsuba so that the 
nakago-ana has the "cutting edge" up, with the half-moon kodzuka-ana 
t o the lef t (and half-quadrefoi l kogai-ana to the right) . lf the 
hitsu- ana are o f the same shape, the primary side of the tsuba is 
almost alway s ident ified by the presence of "punchings" around the 
nakago-ana , intend ed to make the tsuba fit tight on the nakago. 
These punchings are almost alway s placed on the primary side of the 
tsuba . Tachi tsuba will f ollow this same rule except that , being 
worn cutting edge down , the nakago-ana should be placed in this 
position . Usually Tach i t suba will lack the hitsu-ana . Once these 
basics are recognized one will be surprised at how often tsuba are 
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incorrectly exhibited at shows and in books. It ia almost like 
viewing a painting upside down, when one thinks of i t! 

Next ·uba one should not6 the presence, or la.ck of, 
hitsu-ana. If they exist 9 take note of th~ir size and shape. Are 
they of the usual half-moon and half-quadrefoil. shape or are they 
different. Older hitsu-ana tend to display hitsu-ana of the same 
half-moon shape or square shape (or other odd shapes). Older ones 
tend to be more elongated in shape or possibly the kodzuka-ana being 
noticably larger than the smaller kogai-anao These are points to 
be noticed. 

Generally speaking » tsuba should be of good size, u8um.Jdy a 
bit laz•ger than the 11 standard'1 tsuba found o:n kat;anao This ie not 
a firm rule since some tsuba were made small (Kana.yama 9 Yagyu,etc.), 
bu·t in general the rule fits. The teu.ba. should display a good, 
naturally aged patina plus a good, flowing design . All of this 
is written as a generalityli with exceptions, but again it is a 
basic rule-of-thumb t;o follow. Better tsuba should 11 s tand out in 
a crowd", so to speak . 

Upon examining tsuba one should look for characteristics 
such as color, surface treatmentv and activities such. as "bones" 
as often found in some iron tsuba . The recongition of takkotsu 
or "iron bones II in e1 ther the rim or surfe,ce of a tsuba is not 
only a pleasing q.1scovery, but usually helps to establish the 
source of the tsuba and often ita age. Learn to recognize these 
lovely iabones II and your appreoiat;ion of iron tsuba will double . 
These tekkotsu will appear as small {or lerge) bumpe or as running 
ridges of linear tekkotsu, usually a.round the :i:oim of a teu.ba and 
sometimes on the surface of the teubao Do not mistake "grained 
or mokume tsuba" for ones with bones. The difference is obvious 
with the mokume tsuba being surface treated and grains ; displayed 
over the entire surface~ with bones appearing in a somewhat subtle 
manner . 



Other charact er i stics one sh c;m l d note on tsuba inc lude the 
shape p the type of rim treat ment p t hickness , and above a l. l . the 
quality of mat erial a nd 1 t I s surface treatment" Mr . Masayuki 
Sasano goe s i nt o particular detail in his exce l lently illus trated 
book u HEarly Japanese Sword Guards; Sukashi Tsuba" , pointing out 
t he qual lty of mat erial and the art; ful trea t ment of s urfa ce . The 
understanding of ·these qualities could be elabor a ted on at length 
at thi s time but f rankly, the best "t eac her" in l earning these very 
i mportant character lst l cs is in-hand examlnatlono Tnls b r ings us 
back to the earlier suggestion of s e arching out good example s and 
s tudylng the m. It ls f e l t that there ls no substitution for in-hand 
examination when i t c omes t o material and surfac e treatment! I f 
anyone has ever come close to t eaching these points via a bo ok , it 
is :vir . Sasano . Hi s des cript i ons are not only t hor ough, but border 
on the poeti c . 

The point intended by the abov-e is not s o much st ressing what 
ls character ist .ic of a specific tsuba s chool or other such specific s, 
but rather to po int out what should be noted by thos e examining 
tsuba a nd to generally point out some "good po i nts" when judg ing 
tsuba. Remember that ther e are always e xc e pt i ons ( t here are some 
excellent small tanto tsuba, etc.) and there i s much more t han just 
recognizing a. few characteri stics i f one ls to understand tsuba , 
but learning to recognize i s at least a first step t owards appreci­
ation. A more for mal study on tsuba apprec i a tion was out l i ned in 
an art i cl e by Arnold Fr enze l a nd published in our News letter. Coples 
of this article will be made a vailable (pending locat i on of that 
issue of the Newsle t ter in which it appeared) . 

As to swords » a d.iscus sion on the basics of sw or d appreciation 
will not be gone into at this time. The material on thi s subject 
is lengthy and t oo involved to be "touched upon" 1n an article such 
as this . On the other hand , t he are a which is felt to b e of utmos t 
i mportance when s tudying sword s , and often neglected , will be briefly 
discussed and that 1s the hamon and yakiba . 

First of all , let us define "hamon " a s the "pattern" of the 
tempered edge with the 11 yakiba" being the very edge of t he hamon. 

Textbooks on swords typically picture the hamon of t he various 
schools . Most novice co l lectors l o ok for these hamon when studying 
their new finds , often to be frustrated by trying to understand a 
complex hamon which displays a variety of characteristics. After 
being exposed to bot h good and poor e xamples of hamon over the years, 
it soon becomes evident that a verage (comQon) hamon display more of 
the "t ext book hamon" one sees in books whereas truly fine swords 
wi l l display a much more complex hamon , incorpor ating a number of 
characteristics and activities basically ou tlined in the books. The 
differe nce being that the a verage smith probably "copies" t he typical 
hamon whereas the master smith "artfully creates " a hamon following 
the "basic tradi.tion of the school" with his own "touch of' masteryn. 
Therefore, 1 t tends to be that a hamon "too perfect " proves to be done 
by a lesser smith whereas the more "compl ex " hamon could be the works 
of a master . This can be readi l y seen by studying the osh i gata in 



fine sword books or i:n publications such as Token Bljutsu of the 
NBTHK . Per.haps the exception here 1s the suguha" but expect to 
see an "alive 11 suguha when done by a master rather than one which 
you will put down and J:1o·t really wish to s ee again. 

Along with recongizing a good hamon , one must learn to know 
a good yak1ba . This means to learn what is good nio i and nle . 
Perhaps the best way to explain good nioi and nie 1s to call it 
11 crlsp and clear " . Poor nie (the larger crystal) will appear rough 
and drab in appearance whereas the nie of hi.gh quality will appear 
clear and bright as "stars in a night sky" and nioi will look fresh 
and crisp with distinct crystals not unlike a "cloud backlighted 
by the sun 11

• Albert Yamanaka has wr itten that his senseip Honam1 
Kos onv often used such comparisons to explain these characteristics. 
Next time you see a line of bellowing clouds, backlighted by the sun 
against a darkened sky, see if it doesn't remind you of a brilllent 
Osaka hamon! Clear and crisp nioi and nle . If one learns to see 
these .1ewels when present he will have taken a step towards knowing 
a good hamon and yakj_ba over the average one . 

As in tsuba , another piece of good advice 1s that a good hamon 
and yakiba will bring you back for continuous study whereas an average 
works will have your attention only for a brief time. 

One last recommendation for the study of' the hamon . If one 
really wishes to 11 see 11 his sword, it 1s highly recommended that a 
full oshigata be made of the entire sword . After making a rubbing 
of the entire sword (outline of the sword including shl:nogi and 
yokote) lay the sword above the osh igata and draw in the entire 
hamon. Drawlng the harnon , inch by inch, you are forced to "see" 
what is really the~e . In doing this the collector will be most 
surprised a t how much more he has discovered in the hamon of his 
sword. The new-found "understanding" will be most rewarding! A 
complete osh1gata and record sheet of your sword will complete your 
"knowing 11 your sword , at least visually. Albert Yamanaka has asked 
in the past, how many collectors can really describe their sword 
with the sword put away . Think of this. It 1s a point well made. 

Pot-pourri , hodgepodge, ramblings-on . .. .. be what it may , there 
are some worthy bits of knowledge in the above material. Weed out 
what is useful and d isregard the useless . Perhaps another collector 
or so will have findings brought to mind and will share them with 
the membership. Learning comes from research and sharing of this 
learning spreads the appreciation and preservation of the sword and 
it ' s fittings . Share your findings with others . ~ 
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KAN.i.'..,WAh.A u\!AK14ASHI 

Osh iyata by ~es ~alke r 

NAK.AGO = Signed KASFU ,JU 'l'SUJIMURA ~HlHU1:.,MON kno) JO .tvi.1'J.i.;,~uAKA . 
Kateagari with full dre ss s tyle fil a marks and good 
coloring makas thi s an attractive t~ng. lh~ tang has 
3 mekue;i-an~ o 

JlHADA - Very small grain ltame. 

HAMON - Mimigat&1 , a fa:irly straight temper line broken by l~re:e 
ear shaped pr,1.tternso l"ioshi htas ID. deep turn-b&l.ck. Jjoth 
boshi and h arn on ar e typical KAN.l!iu'.lilA school . 

L.6NGTH - 1 sh!i',.kU 8 suno 21½ incho 54 .. ?cm. 

rrYL.:; & SHAP.i.!.. - Shinto period (1688) Wlllkizashi of shinogi-zukura. 
form . A meaty blade from Kaga. 

CO MM .c.;N 'I' ,s - This bl fide was pol :1 shed in Japan in the summer of 1976 
by a polisher named Nagai . It was submitted to NBTHh 
shinsn Aug u 28:;, 1976 at h.umagaya City, Japan and riven 
ereen papers . lt ls interestiirtg to note that b~fore the 
last polish~ the blade had be~n sifn•d by the previous 
polisher . 

~ 
.EB 

Can anyone identify thi s polisher 
as to period? 
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osh.igate, by 

Ro.:1 Hartmann 

SHAPE - 'I'he blade .is a ke.t~na of shinogi.=•zukuri (ridged ) form . 
The sor1 (curvature) ls medium deep koe h1-zor1 (deepest 
par0 t; of curve tow2Tdr nakago "ind; straighten1.ng out a s 
it goes into the kl dsakl). Degree of taper i s slight 
and kissa:tti. i.s sl:ight;ly 1a:rge Shl:nogl ls slight ly r ai sed . 
The shape la typ1ca11y of Kambu.n Period ( 1661-1672) be i ng 
rather shallm·,1 cnrva-tu.r(:: and a very fErtout c ontruct 1on . 
Mune ( back of blade) is 1hore form ( two sided) b set low 
d own . 

EDGE - 'rhe hamon (pattern) i s a very wide and compl ex for m of 
cho ji (clove form ), r esulting in abundant as h! wi t h yo 
( clusters of nle ) wit hin the peaks and splashes of t he 
choj i . Nloi is mad i um wide and the::r•e is abundant ko 
n le (very fine a:nd small , br ight nie) ,, wlth1n all of 
th i s activity . Boshi (kis saki pattern) is almos t f ull 
te mper turning 'bac.il. i n a komar u form { sma.11 rounded ) to 
a med ium deep 1taeri . 

JI HADA -· A very a.ct.ive tight itame (wood grained) wlth s ome 
mokume (burls) and runni ng i tame . A bett er polish 
promises to show other activities with i n t hi s . 

NAKAGO l\iakago is t yplcaJ.ly Bi zen 9 not much taper a.nd rat her 
st out , wi.th ha,-agarl end (lean:1:ng i nto ha) . Yasur1 
( file marks) are Ki ri ( s traight across), slightly 
up on left side. (pr obably more correct to cal l them 
greatly slanting l e ft . ... al most kiri) . Nakago-mune i s 
a l most flat with y a sur 1 to l eft . Traces of yasuri on 
end of nakago There are t wo mekugi--ana ( hole s ) but 
na kago appears ubu (llnshortened) , 

SIGNATURE ·- Bishu Osafune j u ( ura s ide ) and Yokoya ma Kodzu ke Da1jo 
Fujiwara Sukesada ( omot e s ide) . 

LENGTHS - Blade: 6J. 2crr ( 2. 09 Sha ku ) Nakago: 17 . J c m 

REMARKS : This blade is made b ,11 Kodzuke Daljo Suke sada p c ommonl y 
refered to as Sh.int o Sukesada II. Originally called 
He ibel» he received the title Kodzuke Daljo in 1664 
when he became nhead " of the fam.tly . Su.kesada II be came 
the outstanding Sukesada of all Shinto Sukesada and when­
ever Yokoyama Sukesada i s mentioned, it ref ers t o him . 

Jud ,(!, i ng from the Hi g o ko sh irae and double- man menu k1 9 t hi s 
blade was owned by a member of the Hosoke.wa clan of Hi go. 

Refe r ences: ,TSS/US 197? /78 Bullet ln p . 56. Sukesada Lineage . 
N1hont o Newsletter, A.Yamana ka , Vol . 4 No . 11 . 
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Kodz uke Daijo Sukesada 
1Shinto Sukesad a II) 
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Reprinted wi'i;h permi ssiori of NBJ:HK. 
Ju.yo Token Nado Zufu, Vol . 2 , plate ,'36 

JUYO TOICCN NADO ZUFU - Text , Pfa te :/i36 

GYOBU NASHI JI SA1!A.G.\TA--:t-:rn,1-CHIPJ\SHI ITOH1\.KI 'l'ACHI NOUHTINCS 
AND SOEZASIII 1-:0IJNTINGS . (A tachi mrunt:in~ o f Itomaki , decorated 

family crests on 11Kyobu Nashiji"l', lacqur.r anc1 
allied mountings for soczashi . ) 

MEA.SUREHEN'i'S & 

STYLE; 

EXPLANATION: 

HISTORY: 

Total lenE:th : 3 slrnLu. 
plus. Tsuka: 7.2 sun . 
Soezashi~ Total length i 
9bu. Ts ::ika~4.7sun . 

Total curvature ~ 2 sun 
Sayaz 1.8 shaku . 
2 . 3 shnku . Curvature : 
Saya: 1.36 slrnku. 

For the Ta c~1:i.: All small fittings , koinne, fu chi, 
s.shikaner,10110, naga-kojiri: all of shakudo with 
nanakoji ground , All des i gns : h igh relief iroe. 
Menuki: th ree designs i n one . Seppa : sol:!.<l gold . 
Tsuka~ blaek lacquer ed s ame . Tape : (late work) 
black tape. Say a: lacquered in "Kyobu Nn 3h i j i " 
style . Tsuba: Unsigned, Molcko shape, iron deco­
rated ·with chidori-plover .. Open-work o f family 
cres t as well as gold and s ilver inlny of t he 
same. 
For t he accompany:!ng_~:0ldzashi : All me tal smal l 
fitting~;; fuchi - lwsh :!ra, kurigata, ori~ane and 
kojiri arc o f shakudo wi th nanako ground and gold 
rim . Gold and silver family crest , High r el:i.ef 
nnd iroe. Kozuka (la te ,;10rk) : Shakudo with nanako 
ground , hir;h relie f decora t ions o f fomi.ly cres t . 
Tsuba~ similar to the tachi one . Tsuka: black 
lacquered s ame. Tape i black .t ape . 

Itomaki ta ch i with a ccompanying soe-zash i similnr 
to this one were found rarely among some of the 
DaiJ!1YO in the Mo moyama t o early Tokugnua period. 
This species is very rnre . Since the lacquer of 
this saya i s t hat of Kyo bu-nashi ji s tyl e, it i s 
safe to assume t hat this was manu f actured in t he 
early mid - Tokugawa Pe riod . 

This was handed down :!_n the fomUy of M8'ri, the 
former lord of Nagato Prov ince . 

Note s g *Kyobu :5.s n style of Ns.sh ij i-nuri lacquer · inven ted by 
Kyobu Taro of Edo in the early Yakugawa Pe r iod. For fur ther 
study of this subj ect see pp . 99 and 645 of "Japanese Lac que r 
Artists" by Mr . Bo i chi Sawnguchi; Na ruzen Publ i sh ing Co., 
Tokyo, Japan. Sep tember, 1933 . 
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FOR SALE /WANTED /TRADES 

A free advertising column for members in need of locating a 
specific item or motif, etc., or who have limited items for sale. 

• FOR SALE - Sword fittings and blades from my collection.
Send SASE for listing. Write: Andres Rodriquez, 

•WANTED - Mokume (grained} tsuba forms. Contact: Bill Miller,
 

• WANTED - Blades by KAGA KANEWAKA or ·rAKANAKA. Signed or mumei,
any condition. Also interested in other good Kaga 
works. Contact: Wes Walker, 

•WANTED - A pair of large iron or shakudo menuki which would
look well on an old handachi style mounting. Buy 
or trade. Contact: Vau�han Cottle, 

• SEEKING INFORMATION - Armour suit, Myochin. Eight-plate

e WANTED 

* 

kabuto and mempo, possibly Nobuiye, 17th master, 
1504-1554. Black lacquer. Painting of Ken, with 
gold dragon on breast. Possibly (?) missing 
shoulder guards. Very good condition. Please contact: 
L.N. Bateman,

- Kodzuka, shakudo material, having the
mon (double mon) as part of motif. 
Contact: Van Heldorf, 8

following 

• WANTED - Examples of complete mountings in respectable cond­
ition. Without blade (or with wooden blade desirable). 
Write: Newsletter Editor. 

• FOR SALE - Excellent Shinto wakizashi by Yamato {no) Kami
Yasusada (YA-17J). New polish and shlrazaya. 
NBThK Koshu papers (High Green). Juyo Polish. 
Contact: .Curtis Uhls, 

• WANTED - Tsuba by the swordsmi th Satsuma Masayoshi ( MA-697),
Katana size. Trade tsuba or pay cash. Contact: 
Curtis Uhls (above address). 

* Anyone care to identify these mon and put together something
for the next Newsletter?

12.



The Identification of Retempered Blades 

A Lecture by John Yumoto _ 

(Reprinted from JSS/US Bulletin , Vol .5 No . l - 196.5) 

The number of retempered blades existing in our collection s 
is not generally know . It was quite common for smiths to r e te mper 
blades which had not hardened satisfactorily. Generally, this 
could only be done once. The important thing lt to determine 
whether or no·c this rehardening was done by the original smit h . 
There is one theory that Yukihiro of Bungo , figured in advanc e 
on retemper i ng his blades , but this is not substantiated . 

Called SAIJIN , these blades are sometimes difficult t o 
i dentify . It is dangerous to jump to the conclusion that a blade 
wa s retempered. (Actually rehardened . Tempering is the process 
of withdrawing the hardness.) 

During the earthquake of 1925, many famous bl ades were bur ned 
wi th about the same number of blades being destroyed. Many Coll­
ect ors are aware that a considerable number of these blades were 
reha rdened . In the Edo period when Edo castle burned (1657 ), many 
great swords were destroyed . The ECHIGO YOSHIMITSU DAITO, t he only 
e xa mpl e left , was so treated and is now i n the Imperial Eouse hold 
Museum. In the fall of Osaka castle a SAMONJI FUDE KUNIYUKI and 
a YASUTSUGU III were among those burned and reternpered . 

Retemper1ng ls morally wrong, only if done for monetary gain. 
Re cently I acquired a katana signed YAMASHIRO (NO) KUNI HORIKAWA 
KUN IHIRO, which was burned at the battle of Aidzu and later na d 
been retempered by a certain smith of Aidzu Province at the e nd 
of t he Tokugawa period . Retempering was very poor and t h e shape 
was bad. It did not give the i mpression of a Kunihiro. So we 
asked the swordsmith Miyaguchi Suihiro to retemper the bl ade and 
bring the shape back close to the original . At the same time we 
had his name and the date inscribed on the nakago . So we add one 
more sword to our collection and it will be used as reference 
material for the fu ture . 

Following are some points to ob s erve (in a retemper): 

a . Shape is bad and the curvature will be unnatural. Usually 
it becomes strong wazori (ve ry deep? ) with sakizori (a 
more pronounced curve towards the klssaki end) . 

b. Jitetsu becomes dry and lacks feeling of oilines s . 

c. Here and there we find a glassy jitetsu, very simil ar 
to chikei. 

d . Yak1ba and hamon is not characteristic of the smith, i. e . 
the smith was expert at choji but this is gunom~ . 

1 ). 



e. Nloi-guchl (edge of n1oi line) ls very fresh. Sometimes
irregular forms and kinsugi appears.

f. N1oi-guch1 is wet or oily, and the hamon often has extreme
spots, or unnatural toblyaki (patches of tempering on blade).

g. Yakidashi {start of hamon at hamachl) area ls very big
with white utsuri. at about 45° angle (mizu kage or water
flash-mark). This occurs because, in order not to lose
color 9 they use a wet rag around the nakago.

h. Blade is tired, yet tempered area ls very wide.

1. Color of aging on the nakago 1s very bad and looks burnt.
Signature loses sharpness.

j. Yaklhada in the nakago. (When you put a heated blade into 
water the outside rust flies off and leaves little pits 
and a blue color.) 

k. Very frequently rnuneyaki appears (tempered spot8 along the
mune or back of blade.)

1. Yakiotoshi starts out a little distance from the hamachi,
if the smith is known for this. If the hamon starts way
down the blade then something is wrong.

The preceeding are the key points, but one should not judge by 
only one or two of these points. 

In Kunihiro blades, seven out of ten have mizu kage. Mizukage 
and muneyakl can be removed by modern swordsmlths. Also boshi is 
easily lost with very much heat. 

We come across blades of the Kamakura period on which every­
thing indicates retempering, so we imagine it was done very early 
in history. So, even if a blade indicates retempering, but has 
a nice signature, shape, etc., we should so note this in our files, 
but also cherish the sword. 

SUPPLI�e.___HAVE ARRIVED -

We have received a new supply of sword oil, ink stones and pocket 
mekugi removers. Note new prices: 100cc oil $6 .50; sr.iall oil $3. 00; 
ink stones for making oshigata $4.00; pocket removers still �5.00 as 
before. Note these prices on your supply 11st. 

NEWSLETTER DEADLINE -

The next Newsletter will come out around the first of October. 
Please have all material, intended for that issue, into the Editor 
at least a week in advance of that time. 
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