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TOKEN TAIKAI '79 -

Chicago, Illinois
May 23rd thru 27th, 19379

A flyer pertaining to this event is belng printed and
will be mailled to all known interested parties within
the next couple of weeks. Response to this flyer 1is
of utmost 1i1mportance. Do your part as a member and

provide your early response to thls flyer as directed

NEW MEMBERS -

The following new members are welcomed into our soclety:

Ian N. Brookes, Frank R. Przybylskl, Barry E. Stein,
George E. Moody, John W. Pettibone,

ADDRESS CHANGES -

Jack D. Elllott,
Richard Oswald,

James R. Kirby,
Jerold B. Millendorf,
TSG SWORD SHOW -

The 10th annual Token Study Group Sword Show will be held in
Chicago the weekend of October 13,14 and 15, 1978. As always, it will
be held at the O'Hare Inn, 6600 N. Mannheim, Des Plains. For
complete info write: Ted Wysocky,

The Official Bi-Monthly Publication of the Japanese Sword Society of the U.S./Inc.
Annual Membership $10 U.S./Canada and $14 Foreign
For Information Write:
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POT~POURRI

by Ron Hartmann

The dictionary deflnes pot-pourri as, "a literary production
composed of unconnected parts", and this hodgzepodge of material
might well fit that definition. The following is an article comp-
osed of bits-and-pieces of information gathered through the years
by the author, on the various aspects of tsuba and sword study and
appreciation. The article is directed towards the beginner
collector. Hopefully, it willl answer some questions and possibly
even inspire some novice into allowing himself to look past the
obvious and proceed into the inner world of a fine art, this fleld
of study called Token.

Everyone collecting Japanese swords eventually becomes involved,
if only in passing, in the collecting of tsuba. Prior to learning
some baslcs for Jjudging tsuba, we have all experienced the ownership
of Junk pleces which at the time were our "collection" which we
fondled, treasured and searched for satlisfaction in. (Well is
remembered that atrocious junk tsuba, proudly displayed on my table
at the Dallas Token Kenkyo Kali back in 1972. The moment of truth
came when Roy Hashloka kindly advised that "that tsuba should not
really be on your table, Ron.", and I reluctantly removed it from
my collection of four tsuba!) One must understand that tsuba, as
in swords, the percentage of "fine pleces" 1s very small as compared
to the many average examples found. The "key" to understanding
and recognlzing fine tsuba starts with personal examination of fine
examples. Although few really fine tsuba are ever displayed at
shows, some collectors do "exhiblt" select ltems from thelr collect-
lons. Seach out these displays and study them. Once you actually
are exposed to flne examples of the tsuba art you will have at least
taken that first step towards learning what you should be looking
for when studying tsuba.

One of the most basic offenses seen when viewing tsuba 1is the
exhibliting of tsuba up-side-down or reversed! Tsuba, as in menuki,
have a primary and secondary view (menukli have a primary one and
secondary one). The primary or "front" side of a tsuba is the side
viewed when a sword 1s worn. This primary side 1s usually obvious,
displayling the more complex design. If the difference eludes one,
the primary side can be ldentified by placing the tsuba so that the
nakago-ana has the "cutting edge" up, with the half-moon kodzuka-ana
to the left (and half-quadrefoil kogal-ana to the right). If the
hitsu-ana are of the same shape, the primary side of the tsuba is
almost always identiflied by the presence of "punchings" around the
nakago-ana, intended to make the tsuba fit tight on the nakago.
These punchings are almost always placed on the primary side of the
tsuba. Tacnil tsuba willl follow this same rule-except that, being
worn cutting edge down, the nakago-ana should be placed in this
position. Usually Tachi tsuba will lack the hitsu-ana. Once these
basics are recognized one willl be surprised at how often tsuba are



incorrectly exhibited &t shows and in books. It is almost like
viewing & painting upside down, when one thinks of it}

N ; é ?
Next in vi .;,;fiﬁgﬁa cne should note the presencs, or lack of,
hitsu-ana. If they exist, take nobte of their size and shape. Are
they of the usual half-moon and helf-quadrefoll shape or are they
different. Older hitsu-ana tend to display hitsu-ana of the same
half-moon shape or gquare ghape {or other odd shapes)., Older ones
tend to be more elongated in shape or possibly the kodzuka-ana being
notlecably larger than the smaller hkogal-snsa, These are points to
be noticed.

Generally speaking, tsuba should be of good gize, usually a
bit larger than the "standard® tsuba found on katana. This ie not
a firm rule since some tsuba were mede small (Konayama, Yagyld,stc.),
but in general the rule fite. The tsuba should disgplay a good,
naturally aged patina pluz a good, flowling design. All of this
is written as a generality, with exceptions, but gain it is a
basic rule-of-thumb to follow. Bebtter tsuba should "stand out in
a crowd®, so to spesk.

Upon examining tsuba one should look for characteristics
such as color, surface treatment, and activitlies such as "bones"
as often found in some iron tsubs. The recongition of tekkotsu
or "iron bones® in either the rim or surface of & t8uba is not
only & pleasing dlscovery, but usually heips to establish the
source of the tsuba and often ite age. Lesrn to recognlze these
lovely "bones® and your appreciation of iron tsuba will double.
These tekkotsu will eppeer ss smell (or large) bumps or as running
ridges of linear tekkotsu, ususlly eround the rim of a itsuba and
gsometimes on the surface of the teube. Do not mistake grained
or mokume tsuba® for ones with bones, The difference 1s ocbvious
with the mokume tsubs being surface treated and gralns: displayed
over the entire surface, with bonesg appearing in & somewhat subtle
manrner .
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Other characteristics one sheuld note on tsuba lunclude the
shape, the type of rim treatment, thickness, and above all, the
quality of material and 1t's surface treatment. Mr. Masayukl
Sasano goes into particular detail in his excellently lllustrated
book, "Early Japanese Sword CQuards; Sukashlil Tsuba', pointing out
the quality of material and the arsful treatment of surface., The
understanding of these qualities could be elaborated on at length
at this time but frankly, the best "teacher” in learning these very
important characteristics is in-hand examination. Tnls Ddrings us
back to the earlier suggestlion of searching oub good examples and
studying them. It is felt that there is no substitution for in-hand
examination when it comes to material and surface treatment! If
anyone has ever come close to teaching these polnts via a book, it
is Mr. Sasano. His descriptions are not only thorough, but border
on the poetic.

The point intended by the above 1s not so much stressing what
1s characteristic of a specific tsuba schooi or other such specifics,
but rather to peoint out what should be noted by those examining
tsuba and to generally point out some "good polnts" when Judging
tsuba. Remember that there are always exceptions (there are some
excellent small tantd tsuba, etc.) and there 1s much more than Just
recognizing a few characterlistics i1f one is to understand tsuba,
but learning to recognize is at least a first step towards appreci-
ation. A more formal study on tsuba appreciation was outlined 1n
an article by Arnold Frenzel and published in our Newsletter. Cocpiles
of this article will be made available (pending location of that
issue of the Newsletter in which it appeared).

As to swords, a discussion on the basics of sword appreciation
willl not be gone into at this time. The materlial on this subject
is lengthy and too involved to be "touched upon® in an article such
as this. On the other hand, the area which is felt to be of utmost
importance when studying swords, and often neglected, will be briefly
discussed and that is the hamon and yakiba.

First of all, let us define "hamon" as the "pattern® of the
tempered edge with the "yakiba" being the very edge of the hamon.

Textbooks on swords typically plcture the hamon of the various
schools. Most novice collectors loock for these hamon when studying
thelir new finds, often to be frustrated by trylng to understand a
complex hamon which displays a varliety of characteristics. After
being exposed to both good and poor examples of hamon over the years,
it soon becomes evident that average (common) hamon display more of
the "textbook hamon' one sees 1in books whereas truly fine swords
will display a much more complex namon, incorporating 2 number of
characteristics and activities basically ocutlined in the books. The
difference being that the average smith probably "coples” the typical
hamon whereas the master smith "artfully creates" a hamon following
the "baslc tradition of the school" with his own "touch of mastery”,
Therefore, it tends to be that a hamon "too perfect' proves to be done
by a lesser smith whereas the more "complex" hamon could be the works
of a master. This can be readlily seen by studying the oshigata in
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KANunARA wAKLLASHL

Oshigata by wes Walker

NAKAGO - Signed KaSEU JU TSUJIMURA SHIRUeMON §no) JO salNuwiba,
Kateagarl with full dress style file marks and good
coloring makes thisz an atiractive tang. lhe tang has
3 mekugil-anea.

J1daDA - Very small grain ltame.

HAMON -~ Mimipeta, & fairly straight temper lirne broken by lerge
ear shaped patterns. boshl has a deep turn-back. pBoth
boshi and hamorn are typlcal hKANEwWALA school.

LENGTH - 1 shaku & sun. 213 Inch. SleTem.

TYPs & SHAPL - Shinto period (1688) wskizashi of shinogie-zukura
form. A meaty bilade from Haga.

COMMaNTS -~ This blude was polished in Japan in the summer of 1976
by a polisher named Nagal. It was submitted to NBIHL
shinsa aug. 28, 1976 &t humagaya City, Japan and piven
green papers, 1t is interestdng to note that before the
last polish, the blade had been gigned by the previous
polisher.

ol £ 1) Cen anyone identify this polisher
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SIGNATURE - {ura side} Yokoyama Kodzuke Dalljo

PUJ’W‘ 5 & stz {omote 816

LENGTHS ~ Blade: &3.2en .0 09 Shaku)

REMARKS : by Kodzuke commonly
L0 Sukésac P rinally called

i the title Kodzuke Dall in 1664

i ¢ 4% of the fan i Sukesada [1 became
thae oub egada of a1l fae Y dh and when-
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Reprinted with permission
Juyo Token Nado Zufu, Vol

JUYO TOKEN NADO ZUVU  Tewt

GRORU NASHIJIY SATMLGATA-L
ANT SOREZASHI LDUNI LL‘ G

ITOFART TACHY BOUNLINGS

,uﬂ ing of Itomaki, decorated
anhiwi”w lacguor and
Vzauli 3

MEASUREMEN'TS ¢ i, Total curvature: 2 sun
Sayas 1.8 shalu,
2,3 shalu, Curvature:
Sayas 1,36 ghaku,

STYLE: A1l small fittings, kogane, fuchi,

ashi 1?nemono naga-kojiris all of shakudo with
nanakojd wround All designs: high velief iroe,
ie three designs in one. Seppa: solid gold,
ek idCuueTCd same, Tape: {iate work)
Sayas lacquered in "Kyobu Nashiji"
Tsubas Unsigned, Mokkeo shape, iron deco-
rated with chidori-plover. Open~work »f family
erast as well as gold sand silver inlay of the
game, } :

Yor tio accompanying wakizashi: All metal small
§ittings; fuchi~kashira, hknrigata, origane and
kojiri arc of shakudo with nanako ground and gold
vim  €old and silver family crest. High relief
and ivece. Kozuka (late work): Shakude with nanako
gvound, high relief decorations of family crest,
Tsuba: similar to the tathi one, Tsukas black
lacquered samé, Tapes black tape.

EXPLANATIONS Itomak? tachi with accompanying soe-zashi similar
to this one were found rarely among some of the
Daimye in the Momoyama £o early Tokugawa period,

This suecies is very ware, Since the lacquer of
this sava is that of Kyobu-nashiji style, it is
gafe ¢c assume that this was manufactured in the

early mid-Tolkugawa Pexiod,

handed down in the family of Mori, the

HISTORY This was h
iord of Nagato Province,

former

Notes: *Kyobu is & style of Washiji-nuri lacquer invented by
Kyobu Taro of Edo in the eavly Vakugawa Peviod, For further
study of this subject see pp., 99 and 645 of "Japanese Lacquer
Artists™ by Mr. Boichi Sawaguchi; Maruzen Publishing Co.,
Tokyo, Japan, September, 1933

L0







FOR SALE /WANTED /TRADES -

A free advertising column for members in need of locating a
specific item or motif, etc., or who have limited items for sale.

® FOR SALE - Sword fittings and blades from my collection.
Send SASE for listing. Write: Andres Rodriquez,

® WANTED - Mokume (grained) tsuba forms. Contact: Bill Miller,

® WANTED - Blades by KAGA KANEWAKA or TAKANAKA. Signed or mumei,
any condition. Also interested in other good Kaga
works. Contact: Wes Walker,

® WANTED - A pair of large iron or shakudo menuki which would
look well on an old handachi style mounting. Buy
or trade. Contact: Vaughan Cottle,

® SEEKING INFORMATION - Armour suit, Myochin. Eight-plate
kabuto and mempo, possibly Nobulye, 17th master,
1504-1554. Black lacquer. Painting of Ken, with
gold dragon on breast. Possibly (?) missing
shoulder guards. Very good conditlon. Please contact:
L.N. Bateman,

® WANTED - Xodzuka, shakudo material, having the following
mon (double mon) as part of motif.

* Contact: Van Heldorf, 8 @ '

® WANTED -~ Examples of complete mountings in respectable cond-
ition. Without blade (or with wooden blade desirable).
Write: Newsletter Editor.

® FOR SALE

Excellent Shinto wakizashi by Yamato (no) Kami

Yasusada (YA-173). New polish and shirazaya.

NBThHK Koshu papers Sﬁigh Green). Juyo Polish.
Contact: Curtls Uhls,

® WANTED - Tsuba by the swordsmith Satsuma Masayoshi (MA-697),
Katana size. Trade tsuba or pay cash. Contact:
Curtis Uhls (above address).

* Anyone care to identify these mon and put together something
for the next Newsletter?
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The Identification of Retempered Blades
A Lecture by John Yumoto

(Reprinted from JSS/US Bulletin, Vol.5 No.l - 1965)

The number of retempered blades existing in our collections
18 not generally know. It was quite common for smiths to retemper
bladeg which had not hardsned satisfactorily. Generally, this
could only be done once. The important thing it to determine
whether or not this rehardening was done by the original smith.
There is one theory that Yukihiro of Bungo, figured in advance
on retempering his blades, but this is not substantlated.

Called SAIJIN, these blades are sometimes difficult to
identify. It 1is dangerous to jump to the conclusion that a blade
was retempered. (Actually rehardened. Tempering is the process
of withdrawing the hardness.)

During the earthquake of 1925, many famous blades were burned
with about the same number of blades being destroyed. Many Coll-
ectors are aware that a conslderable number of these blades were
rehardened. In the Edo period when Edo castle burned (1657), many
great swords were destroyed. The ECHIGO YOSHIMITSU DAITO, the only
example left, was so treated and is now in the Imperial household
Museum. In the fall of (Osaka castle a SAMONJI FUDE KUNIYUKI and
a YASUTSUGU 111 were among those burned and retempered.

Retempering 1s morally wrong, only if done for monetary gain.
Recently I acquired a katana signed YAMASHIRO (NO) KUNI HORIKAWA
KUNIHIRO, which was burned at the battle of Aildzu and later nad
been retempered by & certain smith of Aidzu Province at the end
of the Tokugawa period. Retempering was very poor and the shape
was bad. It did not give the impression of a Kunihiro. So we
asked the swordsmith Miyaguchi Suihiro to retemper the blade and
bring the shape back c¢lose to the orlginal. At the same time we
had his name and the date inscribed on the nakago. So we add one
more sword to our collection and it will be used as reference
material for the future.

Following are some points to observe (in a retemper):

a, Shape is bad and the curvature will be unnatural. Usually
it becomes strong wazori (very deep?) with sakizori (a
more pronounced curve towards the klssakl end).

b. Jitetsu becomes dry and lacks feellng of olliness.

¢. Here and there we find a glassy Jitetsu, very simllar
to chikei.

d. Yakiba and hamon is not characteristic of the smith, i.e.
the smith was expert at choji but this 1ls gunome.

13.



e. Nioi-guchl (edge of nioi line) is very fresh. Sometimes
irregular forms and kinsugl appears.

f. Niol-guchl is wet or oily, and the hamon often has extreme
spots, or unnatural toblyakil (patches of tempering on blade),

g. Yakidashi (start of hamon at hamachi) area is very big
with white utsuri at about 45° angle (mizu kage or water
flash-mark). This occurs because, in order not to lose
color, they use a wet rag around the nakago.

h. Blade is tired, yet tempered area is very wide.

1. Color of aging on the nakago is very bad and looks burnt.
Signature loses sharpness.

J. Yakihada in the nakago. (When you put a heated blade into
water the outside rust flies off and leaves little pits
and a blue color.)

k. Very frequently muneyaki appears (tempered spots along the
mune or back of blade.)

1. Yakiotoshl starts out a little distance from the hamachi,
if the smith is known for this. If the hamon starts way
down the blade then something is wrong.

The preceeding are the key points, but one should not Judge by
only one or two of these points.

In Kunihiro blades, seven out of ten have mizu kage. Mlzukage
and muneyakl can be removed by modern swordsmiths. Also boshi is
easily lost with very much heat.

We come across blades of the Kamakura period on which every-
thing indicates retempering, so we imagine it was done very early
in history. So, even if a blade indicates retempering, but has
a nice signature, shape, etc., we should so note this in our files,
but also cherish tne sword.

SUPPLIES HAVE ARRIVED -

We have received a new supply of sword oill, ink stones and pocket
mekugl removers. Note new prices: 100cc oil $6.50; small oil $3.00;
ink stones for making oshigata $4.00; pocket removers still §5.00 as
before. Note these prices on your supply list.

NEWSLETTER DEADLINE -

The next Newsletter will come out around the first of October.
Please have all material, intended for that issue, into the Editor
at least a week in advance of that time. RON HARTMANN
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