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TTK'79 A SUCCESS'!

The festlvities of Token Taikel '79 offleclally began the morn-
ing of May 23rd and to those in attendance it wag 8oon obvlious that
participatlion was as hopaed for and that the event was to be a Buccess.
By closing time Sunday afternocon the mood of those gtill present was
one of exhaustion, but better yet, that satisfylng feeling that it was
a good and worthwhlle event, pravalled.

A full report on TTK'79 will not be included in thigs issue of
the Newsletter but wlll be presented in the July-August lssue after

reports and tabulations are completed. One thing has been determined

and that 1s that the event was financially sucecessful. Both the
Token Study Group and the JS3/US have been relmbursed up-front money
and expenses and when flnal totals are in, proflits will be divided
equally between the groups, A subatantial amcunt will be realized.
Many long hours of hard work were needed to make this event a good
event and due thanks will be given 1ln our next Newsletter report.

W2 should be most grateful to the key man behind TTK'79, M. Bob
Lewart who headed the entire affalr, Without Bob's untiring work
and drlving force Token Talkal *79 would never have taken place.

THE CATALOGUE: MEIBUTSU

One of the finest agpects of Token Taikal *'?9 war the excellent
presentation of the Meibutsu Room and accompanying catalogue. This
impressive catalogue is now avallabls for ordering. It is 84 x 11
inches in size with heavy paper cover and contains 68 pages of oshi-
gata and descriptions including research on the many schools and
swordsmiths. Also lncluded in the catalogue are three fold-out pages
of full length oshigata plus a 15 page typed suppliment on kodogu.
Copiles can be ordered direct from the JSS,/US Price is: §11.00
U.S./Canada and $12.00 all others (surface postage included). Please

send payment in U.S. Dollarsonly {(International Bank Checks are essily

obtainable),

The Qfficiel Bi-Monthly Publication of the Japenese Sword Society of the U.S./Inc.
Annual Memwership $10 U.S8./Canada and $1h Foreign
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TSUKA EXHIBITION PHOTOGRAPHS PLACED IN LIBRARY -

One of the many lnteresting and educational exhibits presented
during Token Talkal '79 was an exhlbit of over 50 different styles
of tsuka wrapping. The exhiblt was set up by one of Mr. Yoshikawa's
group and brought over from Japan for our interest. The exhibhit
surprised everyone with 1t's varled styles of wrapping, more varied
than most of us ever dreamed of.

Slides were taken of each individual tsuka along with 1t's name
and usage description. Mr. Bob Lewert did this photography and then
presented both the JSS/US and the Token Study Group with a set of
these slides along with prints of each sllide, to be used by each
club as they see fit, It was suggested that our set be placed 1in
our Soclety library and be made avallable for loan by our members.

These slides and pictures will be place in the JSS/US library
sometime within the next couple weeks., They will be availlable for
loan about the middle of August, upon written request to the Soclety
Librarl n. Please hold off your request until mid-August until we
have a chance to place these pictures in some type of folder so as
to protect them during malling. Requests should be malled direct
to the Soclety Librarian:

JSS/US Librarian
Mr. Howard Sloan

This 1s a significant addition to our Library and we are most
grateful to Bob Lewert and Token Talkal '79 for the presentation
of this addition for our teaching enjoyment.

JSS /US LIBRARY POLICY -

Brief mention should be made at this time as to policy for
borrowing books from our Library. Some confuslion seems to have
taken place recently with regards to the Lilbrary. Books 1in the
Library are not for sale. Several people have asked about buying
these books 1n recent months. Books are available for loan only,
to JSS/US members only. Written requests must be sent to the Soclety
Librarian with orders being filled on a first come, first served
basis. Cost of malling/insurance 1s to be borne by the requestor,
both ways. The length of time the item can be borrowed and the
cost of postage/insurance will be stated by the Librarian upon the
malling of the article. Number of items loaned out at any one time
to one individual may be restricted to some reasonable number. For
further information contact your Soclety Librarian.



ANNOUNCING

NIHONTO NEWSLETTER
by

ALBERT YAMANAKA

The well known "Nihonto Newsletter"™, originally published by Mr.
Albert Yamanaka as a monthly periodlcal from 1968 through 1972,
has been reprinted and 1s belng offered now as a complete set.
This publication 18 the most complete and thorough study of the
Japanese sword ever to produced in english. The demand for add-
ltional coples of this flne works has grown in recent years wlith
the growth of collecting the sword. This limited edition will
give a number of serlous collectors the opportunity to own this
publication and to benefit from 1t as a significant additon to
thelr sword-study library,

The author, Mr. Albert Yamanaka, 18 well known for his knowledge

of the sword. He 18 an honorary member of our Soclety and was
instrumental 1in promoting the collecting and study of Nihontd

in the U.S. through his lectures and many articles durlng the
early days of appreciation of the sword outside of Japan. The
original publication of "Nihonto Newsletter" was described by
Albert as "a labor of love" and this devotlon 18 reflected through-
out the text of this publication.

The growing need for a reprinting of ®"Nihonto Newsletter" was
recently heard by long-time JSS/US member Mr. Joe Naemura. Joe
was kind enough to offer nis time and financlal backing for the
reprinting and distributing of "Nihonto Newsletter®. The offer
was presented to us on one condition, that all profits realized
be directed to Mr. Yamanaka. Tnhis condltlion will certainly be
honored. We, as collector-students of the sword, are most grate-
ful to Joe for making this reprinted edition possible.

Fifty coples of "Nihonto Newsletter" have been printed and bound
into two hardbound volumes (of the kind used by librarias for the
binding of periodicals). The two bound volumes contain a complete
set of the original five volume set, almost 2,000 pages of sword
study. To avoid gpeculation, sales will be limited to one copy

per order (per customer) and will be handled on a first come, first
served baslis.
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PRICE: $100.00 per set (surface postage paid)

Order direct from: Mr. Joe Naemura,

(Please pay in U.S. dollars only - International bank checks are
easlly obtalined in U.S. dollars for thls purpose.)
INDEX - a workable cross~index to "Nihonto Newsletter" 18 avallable

from the J33/US for $6.00 postpaild. Order indexes direct
from your Soclety.
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NEXT SWORD SHOW SCHEDULED -

The Southeast Token Kal summer sword show will again be held
at the Airport Ramada Inn, Birmingham, Alabama. Dates are the
weekend of: AUGUST 31 thru SEPTEMBER 2, 1979.

Display or sale table are available at $20/weekend. Registration
for non-table holders will be $10.

The show wlll begin at 1:00PM Friday and will run thru Sunday
until 6:00PM. For further info, contact: Paul Couch

Early table reservation is recommended to avoild any problems
due to a sell-out show.
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SWORD THEFT "HOT LINE" OFFERED -

We are all aware of the many sword thefts which have taken place
around the country this past year. These thefts have drawn the interest
of the F.B.I. here 1in the states and also the interest of authorities
in Japan. The Newsletter was recently contacted by an agent of the N
F.B.I. with regards t o our establishment of a "Sword Hot-Line" of sort. .
through which the F.B.I. could be informed of suspected "hot" swords
being offered for sale, etc. An anonymous donor has offered a toll
free phone number for this service. Information phoned in to this
toll free number will immedlately be passed on to an agent of the F.B.I.
and appropriate investigation will follow. All inquiries will be 1in
strictist confidence.

The F.B.I. is8 interested in stopping such sword (and other artful)
thefts but they need our help and assistance. If you are in the
least suspiclous of an offer "too good to be true®” or if rumor is
heard of any such thefts, please come forward and offer this infor-
mation. Nobody will be hassled and 1f we can contribute even a
little effort tothe elimination of future thefts, we have done a
most worthy thing!

Information should be telephoned direct to:
(800) 435-5119, extentlon 700
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SWORD THEFT -

A hirazukuri tanto, 24.7cm in length, mounted in shirazaya,
has been stolen. Signature reads: Yokoyama Kaga (no) Suke Sukenaga,
and 1s dated December of 1839.

Anyone having information on this sword should contact the "Hot
Line" number above or Richard Mantegani. A reward 1s offered for the
recovery of this tanto.
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NEW MEMBERS -

We would like to welcome the following new members into the
Soclety.

Les Detamore
Edward A. Brown
Robert J. Baker
Lewls J. Wandasiewicz
Michael T. Xoth
George Icke

John C. Borden
Dale R. Johnston
Bruce K. Beebe

Jon L. Bowhay

C. Veen

Vincent J. Ward
Daniel Liptak

Paul Kameoka

Jack H. Kempnich
George M. Rinsland
Tsuguyasu Wada
Gene C. Stevenson
Robert E. Corbett

C. T. Mukpo
Victoria Gardiner
.N. Moore

Jeff Givens

Joseph V. Florest
Kenneth Yonemoto
Steven Winkley

Noel Rlilce
Richard B. Buckley

DUES PAID??

About 38 members are still unpald for 1979 Society Dues. All
late payers were notified individually about May 1lst. Please check
your memory and send in your dues 1f you are one of the procrastinators.
We do not want to drop anyone because of an oversight but because of
postage and printing costs obviously we must have dues paid up when
due. Your immediate attention in this matter would certalnly be
appreciated (and would save your treasurer some headaches).
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BUY-SELL-TRADE _COLUMN -

This section of the Newsletter 18 offered to the membership at no
charge as an opportunity to advertise for specific needs. Please
keep ads brief and also limited to specific areas of your collecting.
Send ads direct to the Newsletter Editor.

@ WANTED: (2) tassels for army officer's sword, also mlilitary
tsuba and spare seppa for military mounting. Please
contact: Sune Ekeskar

® WANTED: Wakizashi by HOKI HIROYOSHI (HI-427). Contact:
Hank McGonagle

® WANTED: Info/oshigata of blades by KUNISADA (KU-481), signed .
IZUMI (no) KAMI KUNISADA. PFor study. Contact:

@ SALE/TRADE: Juyo Token: Vol.I, plates and translation; Vol.II,
translation only; Vol's. IV,V,IX,X,XIII-XXI. Best
Offer. Contact: Arnold Frenzel

® FOR TRADE: Tanto-shirazaya, mel NAGAHIRO (NA-8); Wakizashi-
plain mts, mei YOSHISHIE (Y0-533; Wakizashi-Avg.
mts., mei TOMOSHIQE (TO-171); Will trade for YOSHI-
MICHI, KANEMICHI, KINMICHI swords. Contact:
Andres Rodriquez

TSUBA EXHIBIT BY MASAYUKI SASANO -

The following report was sent in by JSS/US member Vincent Spirito
and 1s 1n regards to the recent Sasano Tsuba Exhibit in New York.

The east coast has finally had an excellent showing of fine
tsuba. The Brooklyn Museum in New York Clty has recently had an
exhiblt of tsuba owned by Mr.Masayukl Sasano, author of "Sukashi
Tsuba”.

The open-work tsuba included early Muromachil, ko-Tosho, Umbrella
in the rain design, very thin and beautiful metal; A tsuba by Mata-
shichl of crests. The metal was purplish in color and the crests
were beautifully done; and the famous tsub2, Sea Cucumbers, by Miya-
moto Musashi. Also makers such as Hoan, Nobulye, Myochin, Yagyu,
Umetada, were also exhibited. My personal favorite tsuba was the
Bell-ring insects, by Masatora of Akasaka school. This plece held
my attention because it looked like the insects were movling and the
metal was moist looking. Over one hundred tsuba and menukl were
exhibited.

Only disappointment was that the lighting made it difficult to
really study the exhibit. All in all it was a great exhlibit and I
hope that other members were able to see this fine display.



SURVIVER or VICILE
by Wes Asalker

1'm sure many of us have heard the line spoken
by the collector of fine guns, " .f only this cld
vinchester could talk". Yes indeed if it could
only talk. Lo the collector of Japan:se swWords,
if he will only lock and listen, his sword will
talk to him. ior this article i have sel=cted two
swords from i3L4uN province., SUKILSADA and s1YORLITOU
schools were both werking at CSAruNk at the Yoshii
river on the southern part of Heonshu island.
USAFUNL was a swordmaking center with favorable
conditions such as plentiful supplies of fine
trace iron sand, water, charcoal, the proper clay
for the tempering process and zbove all a demand
for thelr products.,

tzar the end of the koto period & grezt flood
ravaged the area around US5AFUNL, lhe year was 1591
and the village with many or it's resilcentz were
washed away. HLAULoJdO Suhissalba was the only smith
of #=ny merit to survive the flood, The slYUMiuoU
lineag'e ends here but the SUKLOADA lineage con-
tinued on into the shinto and shin-shinto periods,
The two blades illustratcd are from the late koto
period just hefore the flood., Lt can be said with
£ e certainty the two smiths knew each other and
Wo e perhaps neighhers.

SUKaSADA

NarkiduC- Shortened, si;ned vl4weN (no) HUNL JU
OSAwrulL SURKL,,, sada has lLecn cut off. The
tang has s total of 3 mekuri-ana, yasurime
{(file marks) are vokovasuri stvle.

Jilhdba- Ltame. )

HAMOM= bupuha with floating sand lines.

“USHl- Slight turn baek.

L.NGTH- 62.5 em., 24 5/t inch..

IY¥re & LHars- noto period (1550, katana of shinopi-

zukurs form,

ALY OM LTSV

hakauO- Ubu, signed Bléwk {no) nUNL JdU GoacUND

S AIYOMLIToU, Yasurime are katesajari.

Jiliva- 5mall itame. |

HaFUN~ Large supuha with a few places of very small
komicare,

SGSHI- Large round turn back.

LENGTH- 55 em., 21 5/8 inch..

1¥rl % :HArz- hoto period {1580) wskizashi of

shinopi-zukura form,




A LECTURE ON TSUBA -

John Yumoto has recently "cleaned his desk out" and has come
up with some miscellaneous material for our Newsletter. The follow-
in 1s a lecture on tsuba dated early 1960 and although we are lack-
ing the plates which it refers to, 1t is still a worthy paper for
our study. Thls paper, for our study, 1ls as follows:

The tsuba 1s, as we all know, a part of the sword. There are
many aspects and many flelds which we have to study in the future.
To begln today, I would like to talk about the nomenclature of the
tsuba and 1it's varlous shapes. The reason for knowing these names
is important because we cannot talk about tsuba unliessg we are talk-
ing about the same thing. Another thing is that by connecting
these shapes with the different schools, we may find a shortcut in
appralsing tsuba.

The first 1llustration is a basic picture of the tsuba. Baslc-
ally, tsuba are divided into two categories; by thelr use and how
they were used. One form 1s the tachi tsuba and the other 1s the
more common tsuba used with the katana. Ninety-nine percent of the
tsuba we see belong to this second group. The first group or tachl
tsuba 1s something like thils.

You do not see too many of the
0ld ones like this. You may see many reproductions which were
produced withln the last 200 years, but not true tachl tsuba. The
blade fits in the center hole. The correct name for thils tsuba is
Bundo Tsuba. {1lit. welght or welght plece for a scale because this
is similar in shape).

Another type of tsuba used on the tachi is thie one (plate
missing). This 1s called an Aoye or Aol tsuba. There are guite a
few later reproductions of this forn.

This leaves us wlth the ordinary or common tsuba. Gettlng back
to the nomenclature, whether it is a square or any other shape, the
rim 1s called the "mimli" or "ear". Inside where the blade passes
through the tsuba is called the nakago ana (hole for the nakago).
That 1s the minimum for any kind of a tsuba. You have to have a
miml and a nakago-ana to be a tsuba. However, most tsuba have this
little raised area around the hitsu-ana (holes for kogal/kodzuka),
This 1s the seppa-dal, the place where the seppa (washers) rest.
Usually, a tsuba with seppa-dal on one side has 1t on both, but
there are exceptions.

Often you will find two holes (hitsu-ana) on elther side of
the nakago-ana. The one on the inside (towards body when the sword
is worn) 1s called kodzuka-ana and the outeide one 1s called
kogal-ana.

I should have mentioned thie before but I'm sure you had the
questlion in mind, which 1s the "front" and which is the "backslde™®
of the tsuba. In the majority of cases you can tell. In the
ordinary tsuba the angle for the edge of the blade should be in the
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TSUBA (cont'd.)}

upward position and all of the deslgn can be appreciated from this
position. The front side generally has more decoration than the
back side. The reason for this can be seen if you 1lmagine a samursai
wearing a sword with the cutting dege upward and the sword thrust

in his sash. The front side from this explanation can than be viewed
by anyone fecing the samural. (The tsuba 1s often refered to as the
"eye of the samurai® because this i1s the first thing one sees when
approaching the samural). This side is called the omote or front
side of the tsuba. Usually the artisan who signed nis work, slgned
this side of the tsuba. However, some schools such as kinal school
are known for signing on the reverse side.

Now this hole with the outside edge like a "three" is the kogal-
hitsu and the half-circle one is the kodzuka-hitau. Often you will
see where the edges or ends of the nakago-hitsu hes pads of soft
metal of copper and sometimes even gold or silver. These are shims
to adjust the tsuba to fit tightly around the tang of the sword.
Most tsuba are not custom made for the tang of a particular sword
even when the design is custom made. They usually ordered one tsuba
for a long sword, design such and such, but they do not usually give
the exact measurement of the helght and width of the nakago where
the tsuba fits on. Many tsube were later used for other blades too.
This shim is called "seki-gane" or sometimes "beni-guchi®" or "ume-
gane". You also find similar fittings on kodzuka and kogal-ana.
This 1s sometimes to adjust size but most often to protect the Xogal
and kodzuka from being scratched by the iron tsuba. A word of
caution, when you examin a sword with full mounting, please remove
the kodzuka and kogal carefully from thelr pockets before you drew
the blade, to avold scratching the backsides of the kodzuka and kogal.
These sekl-gane or nakago-ana fillers are intended to adjust for
slze, however some schools made these when the tsuba was first made,
such as the Suruga schocl of Inaba, which later moved to Bizen.
Another 1s the Toriyusal school of Edo. They are known to have
custom made sekl-gane.

Sometimes you willl find one or two holes on the lower part
of the tsuba which are called "udenuki-ana". These were handed
down from the early tachl where they had a cord tied through thenm
and around the wrlst of the carrier to prevent the loss of the
sword in battle.

If the tsuba 1s square, the corner 18 called "sumi®. This term
is lmportant because many later terms used suml &8 one part of the
term refering to the corner.

These are the primary names for the parts of the tsuba. Some-
times the hitsu for the kodzuka and kogal may not follow the above
rules, but both may have kogai-hitsu or both may have kodzuka-hitsu.
Sometimes these holes may be plugged with metal, called "umegane",
usually of some softer metal such as copper, sllver, etc. It was
consldered in the olden days, having a tsuba with kodzuka hitsu or
kogal-hitsu and not having a pocket on the saya, fashionable to have .
these holes plugged. However, the number of so called filled or
plugged hitsu became so numerous, You might say modern, toward the
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TSUBA (cont'd.)

end of the Tokugawa era artizans began meking the tsuba with umegane
already in place and you could remove it if you didn't want it
without obstructing the design. 1In other words, they considered

the holes and the possible use of the holes when they designed the
tsuba,.

The measurement of the tsuba has been in the Japanese sun and
bu that was used with the sword, and they are measured from top to
bottom. So when you see & reference to & tsuba of 3.7 sun this
automatically refers to the height of the tsuba. Sometimes the
haba or width is also measured %if it is different than the height).

As a note, I would like to add that the classificatlion of the
tsuba by the makers (when I say makers, I do not refer to the school
but to the former or regular trade of the makers) 1s quite common.
Now swordsmiths made tsuba. Prior to the Muromachl Perlod, it 1is
belleved that when the smith presented the owner with the new blade,
they usually presented one tsuba with the blade which the smlth
made for that particular blade. Therefore the first class of makers
should be the swordsmith tsuba or T&sho tsuba. Even as recent
smiths as the Suishinshl .made tsuba and there are quite a few of
this class.

The next category 1s katchushl tsuba or armormaker tsuba. A
well known family in this group is the Myochin family. A great
many descendantse of this school carried on the: family tradition of
armormaking as well as making tsuba.

The next group 1s the kagamishl tsuba or mirror maker tsuba.
The slgnificance of the mirror maker as tsuba maker arises in the
early Muromachi is that they started the use of the soft metals in
tsuba instead of steel and iron.

The next is tsubashl tsuba which is the tsubsa made by the
professional specialist in the making of tsuba. This group began
around the end of the Muromachl and ran to the end of the Tokugawa.
Basically they made tsuba of steel, however toward the end they
started using the softer metals.

The next group is the kinko tsuba or metal worker tsuba. They
started making tsuba about the beglnning of the Tokugawa era. The
difference of their work from most others is that their main pro-
fesslon 1s the making of the other articles of sword furniture such
as fuchl, kashira, menukl,etc. Most of their tsuba are of soft
metal.

The next group is very pecullar and 18 not always consldered
as a special group, is the shiroto tsuba or amateur tsuba. Amateurs
made many tsuba and during the Tokugawa era, one could go to a
Btore and buy a semi-finished tsuba and tools to finish it. This -,
allowed you to custom design your own tsuba. Most of them are crude
of course, but there are quite a few superb ones in this class.

I want to add one word which I forgot to mentlon. These tsuba
used for the uchlgatana are often called "ita" tsuba. Ita is sheet
metal and so these are flat ones,

10.



TSUBA (contt'd.)

Next I would like to talk about the shapes of the tsuba. First
they should be divided by size into the daito tsuba, wakizashl tsuba,
and the tanto tsuba. Shapes for the tanto tsuba can be the minlature
of the daito however these are three common ones (pictures shown).
You notice kodzuka hitsu 18 not perforated as a hole but because of
the small size of the tsuba one side 1is simply left open. Similarly
on this one (another 1s shown). Here 1s a slightly different shape
that 1s commonly called the "bundo" tsuba. This 1s confusing because
the tachl tsuba should correctly be called the bundo tsuba, but this
smaller scale tanto tsuba 1s called this too.

To memorlize the varlous shapes of the tsuba, we will group them
into four or five groups. The first group will be the round or
roundish type which is very old and has been used throughout the
history of the tsuba. This is called "shin no maru" or true round
form., Then tsuba became oval in shape and is called "naga maru gzata".
Naga is long so this translates as long round shape. The round shape
with notches in it 1is called "kiku gata'" or chrysanthemum shape.

You often find these in various numbers of notches such as 16, 20,
24, with some going high as 64 petals. I would consider these as
basically a round shape. _

The square forms are called "kaku gata". We must realize here
that the sides of the square may run parallel to the sides of the
nakago-ana or may be turned 45 degrees from that position. The
form where the sides of the tsuba are parallel to the nakago or
blade i1s called "hira kaku gata®", The form that stands on it's
corners s0 to speak 1s called "tate kaku" tsuba. Tate is vertical
80 this translates to vertical square tsuba.

As I mentioned before, the corners of a kaku tsuba are called
suml. Qulte a few modifications have been made from the sharp
corner and this has given rise to several other modifying terums,
The long square or rectangle form is called *naga hira kaku" tsuba,
or long hira kaku. When the corner is cut off straight like a
chamfer 1t is called "sumi kiri (to cut) hira kaku" tsuba. This
cutting off of the corner could happen on a tate kaku tsuba too.
When the corners are cut further you get an eight cornered tsuba.
Also you may find six cornered or "rokaku gata®".. The square tsuba
can also be rounded off on the corner which i8 called the nade 8o
this one 1s then called the "nade hira kaku". If tate kaku is rounded
off on the corner then it would be a "nade tatekaku" tsuba.

Take this nade hira kaku (picture shown), if this keeps on
golng it becomes very much like tate marugata which is round but
long or oval. Thus 1t 1s easy to define the basic forms, but when
you come to the area between two types, it becomes very amblzuous.
One way of differentiating these two types 1s when you can find at
least two sides stralight without curvature, then this belongs to the
kaku tsuba group.

Thls 18 a quite irregular one, but it also is derived from t he
square tsuba. It 1is called "ahori" or "aori" tsuba and has a little
wider base. The term apri is derived from part of the fixture fronm
the horse. ' '
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TSUBA (cont'd.)

The third group 1s called "mokko", which 1s a very common form.
These are typlcal. We are not sure of the origin of the term mokko,
however most people agree that 1t is derived from a melon. If you
see a cross sectlon of a melon you wlll see this shape. It 1s
probably more common here %o sSee thls shape in cross section of a
cucumber. This shape of mokko has quite a few modifications. The
first one 1s this with a little polnt on the side between the notches.
This 1s called "kawari mokko%®, Thls term kawari means irregular and
1s used widely in terms. Here is one that is twisted 45 degrees
which 1s also kawarl mokko, but a rarer form. Here you find "juji
mokko" or cross mokko. Then you may find six lobes and then elght
or ten and gradually you go to the crysanthemum style. The dividing
line here is not very clear but we treat the sixteen petal or more
as the crysanthemum or "kiku gata',.

Now these are the three classifications or styles. There are
many, many so-called fourth group or irregular ones. I'm sure
you have seen tsuba witn the profile of a man or the profile of a
horse, etc. There are quite a few kawarl tsuba or irregular shaped
tsuba.

Editor's note - The various shapes and styles of tsuba which John
talks about in the above lecture can be studled through pictures

of tsuba in any well illustrated book on tsuba. One would do well
to read the above while viewlng the varlious characteristics 1in such
a well 1llustrated book.

TN

SOCIETY SUPPLY LIST ADDITIONS -

A supply of the below mentlioned books has been purchased by
the Soclety and are now available through your Newsletter Editor.
Please add these items onto your Supply List which was distributed
the beginning of this year.

® EARLY JAPANESE SWORD GUARDS; SUKASHI TSUBA - by Masayukl Sasano
This beautifully illustrated with thorough english
text wlll certainly transmit the charm and artfulness
of plerced iron tsuba. The book 18 a must for every
collector and is a true bargain at it's price.
$15.00 plus 50¢ postage
($1 foreign)

@® THE SAMURAI SWORD - by John Yumoto
A very fine baslc handbook on the sword which will
continue to be of use even after one's knowledge
advances. Alsc a must for every collector!
$8.00 plus 50¢ postage
(§1 foreign)

A brief word about our Society supply service. The few supplies ...
which we stock are what can be conslidered "basic® ltems which are '
resold a very minimum profit. They are handled more or less as &
benefit to membershlp in the Soclety. When ordering, 1f your order

is not delivered within a months time, please inqulire as to it's

status . All orders are fllled within a couple of weeks. If we

must back-order an item you will be advised.
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SOME_PERSONAL THOUGHTS ON POLISHING - by Ron Hartmann

It seems only appropriate in light of the numerocus oportunities
presented to us today offerlng pollshing services, that something
be sald about the Jjustification of having a blade polished. The
following comments are personal opinions and are intended as a form
of personal encouragement to those collectors pondering the invest-
ment of a polish. These comments are in no way an indorsement by
the JSS/US of any specific polishing firm and only reflect the
thoughts of the author.

During my ten or twelve years of obcesslion with the Nihontd
I have, on occassion, invested 1in having an occassional sword put
into pollish. As with most novice collectors, cost of polish did
play an lmportant part in my cholce of polishers. Also, up until
thlis past year or two, the avallabllity of & polisher wasg rare unless
one was famlllar with someone who could act as an agent who had some
connectlions with a polishing firm. My first three polishes resulted
in a three year wait with only satisfactory results in the end. A
second attempt resulted 1n quick service but also quick marketing of
the resulting "bright" untasteful results. A third, fourth, and fifth
contract at yet another source of polishing brought most satisfactory
results at respectable prices although delays in return of the finished
product did cause some concern. The results of these three polishes,
speciflcally the last which was a masterful tachl by Hizen Yukihiro,
first generation, certainly encouraged my continued program of polish-
ing my best blades. My pride 1ln the results of this work was obvious
I'm sure as the blade was exhlibited in the Melibutsu Room during the
Token Talkal '79 event.

Perhaps my greatest satisfaction was realized upon viewlng my
latest contracted 1tems for polish, a daitd by Hlizen Masahiro I, a
daitd (suriage) by Bizen Morimitsu c¢.1420, and a kowakizashl by Uda
Kunitsugu. The total blll for these three blades, for polishing,
shirazaya, habakl, shinsa plus Juyo shinsa, came to a total of the
somewhat alarming figure of $3500. I was prepared for the cost but
the thought did remain in my mind..... 1s 1t really worth this? The
anagwer to this gquestion became obvious upon my viewlng these restored
treasures. Melodramatic? Perhaps, but I was honestly humbled and
thrilled upon seeing the results of my dollar-investment. My rusted,
scratched, pltted and abused blades once agaln spoke out in all thelr
due glory! It was money well spent. John Yumoto has often said that
it was his wish to see every collector to own at least one good blade
in full polish.....this thought was fully understood by me in Chicago!

I am still a novice when 1t comes to pollishing investments, but
I do believe that some of my learning is worthy of passing along.
First thing to understand is that polishing 1s truly an investment.
One must plck a polisher who will follow through with results which
are worth the cost of contracting for them. The best way to make a
choice on polishers 1s to ask around. One will quickly realize who
he should go to and who he should avoid. Secondly, slnce contracting
for a polish constitutes a substantial investment and dollar outlay,
be prepared and bank the cost of your polish before you contract for
it, thus avolding panic selling or borrowing when the bill comes due.
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POLISHING (cont'd.)

Pick the type of pollish you wish to own. This can become a big
problem to anyone unfamiliar with types of pollishes, but again ask
around. Personally, and in the oplnion of most polishers if you ask,
the sashikoml polish is the only way. A personal opinion but again,
agk around and gather some lmpressions.

Select only a 1lst rate blade for polishing. Generally speaking,
the better the blade the better the results from the polisher. Some
lesser blades probably are worthy of restoration but then perhaps
this 1s the time to make use of cheaper polishes. After seeing the
excellent results of my last work as compared with some of the lesser
and cheaper works of friends.....I do not belleve thlis thinking.....
but there is some room for discussion here.

Personally, I think there 18 some room for gamblling in contract-
ing for polishing restoration. Once one restores the "best" of his
collection, priority blades lets say, then one can afford to look into
having more risky blades polished. It is my opinion that many of us
are overlooking fine old blades simply because of terrible cordition
and lack of a meli. A gocd example of this might be my next potentilal
polish cholce, an O-suriage dalto in absolute terrible abused condition
but with promise. Judging from the excellent mountings 1t came 1n
and the generazl "feeling" of the bare blade, I myself feel it 1is
worth consideration. I would say one must learn to Judge & blade
largely by it's feel and shape, particularly when conditlon hides
all the obvious merits. This 1s learning.....and we all will make
nistakes....but again this is learning. What I am saying 1is that
we must all stop and look closely at that Junk mumei blade....it
may be a worthy treasure under the disgulse of condition....there
may be a rare Kamakura blade hiding there. This 1s where the merit
of your pollsher comes into play. The polisher should be asked to
assist you in making this decision. If he is an honest and credit-
able man he will advise for or agalinst having work done on your blade.
The final choice must be yours, but getting reputable advice helps.

Make the cholce to have a complete shirazaya and habakl made
for your blade. If fine mounting is present, have a proper wooden
blade made for the koshirae, put plece the newly polished blade in
proper shirazaya. Finally, it 18 advisable, as long as the blade
is being properly restored, to have it sent through shinsa and have
papers lssued on it. Papers are argumentive, so perhaps thls again
becomes & very personal cholce.

Emotions can twist your reasoning when it comes to "pet" blades
but one must be realistic when having a blade restored. If this is
a difficult task, ask around and be not afraid to accept negative
opinions. Judge your opiniors on the merit of those offering kantel,
but again, the final choice mist be yours.

Is it all worth it? My thinking 18 yes! To see a "dying blade®
given a new life is most satisfying. We are all dolng our good deed
in life by resculng artful treasures from attic, basement and garage,
but to restore the most worthy of these treasures back to thelr due
splendor..... .the true satisfaction of this fleld of appreclation is
reallzed., Melodreamatic? Yes.....but true!
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DO YQOU OWN THIS SWORD?

This sword was recently scld by one of our members, but the
buyer can not be found. The sword has papers of good rating by
Token Hozon Kail (Yoshikawa) group but the new owner does not know
this. The papers are avallable upon request from the JSS NL Editor.

Thls slignature is of Hlzen YUKIHIRO III and 1s rarely seen in
books showing oshlgata of Hlzen smiths. It is certainly an oshigata
worth adding to your files as reference material. PFirst generation
Yukihiro is related to the Tadayoshl lineage in that his father was
the adopted son of the first master Tadayoshi (Yoshinobu). The third
Yukihiro follows thlis traditlon having worked in the early 1700s. It
appears hils signature 1is usually rather large and 1s centered down
the nakago with the "HIRO" character looking like the style of his
father, less complicated than the first generatlon Yukihiro.

A WORD OF ADVICE TO ALL MEMBERS -

The JSS/US publicatlions come out on a somewhat regular basis,
usually beling malled about the first week of every even-numbered
month. Exception might occure (as with this issue} in mid-summer
and with the last issue of the year. The annual "Bulletin" has been
put into phase with last years lssue and should be mailed out around
October 1in the future. Supply orders are alsoc handled on a regular
baslis as 18 the library service. Please.....with publications, 1if
you receive an issue without receiving the previous 1issue, or if you
miss a malling for two months time, please inquire about this. The
same with supply/library requests. If a month delay is experlenced,
please lnquire. An error may have taken place and a slmple inquiry
could solve thls problem. Remember, all of our "offlices" are on a
strictly voluntary basis and therefore, due to perscnal obligations
and avallable time, on occassion, errors do take place. It 1ls better
to ask about a matter than to sit qulet and become sBour on the Soclety!
Your inquiry on any such matter 18 most welcomed!

As for membership dues.....usually, all neWw members are signed
up as of 1/1 date, and even though they may Joln in July, they are
glven all publications to date, but signed up as of the 1/1 date.
All members have been put "into phase® with this 1/1 due date at
present and nobody 1s being cheated. Any questions regarding dues
billing are heartily welcomed.

NEXT NEWSLETTER DEADLINE - The next issue of the Newsletter w 111 come
out on Sehedul€, around the firast of August. Please have all material

intended for this i1ssue into the Editor's hands no later than a week
prior to this date.
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K. E. SKAFTE ¢ NYKOBINGF. « DENMARK

P oL Speciallst in Books in the following tascinating co-acting tields:
C:‘:.- _'j £ FiviS & ARMOR from East and West + JAPANESE SWORDS + NETSUKE .+ 'Nnan
/4':»;; -,‘)?/ PORTRAIT MINIATURES / SILHOUETTES + CLOCKS & WATCKES, Europe mamnly
- ./\ e New + out-of-print.-bcoks, Send for free catalogue in your fieid.
S5 87 7 We don't carry all books in print Gn the subjects mentioned just because they haves
\9 2 \.x??_p besn published. According to our ability we pick out the best ones which we than try
«5«" Y, e to stock for years so we still have the books when publishers run out.
o i That's our policy.
/’“‘ o :\ For ccilectors of Japanese Swords and Fittings I think we carry some very good titles
FigNy/ ‘\;ﬂ - and we are improving all the time!
g, =

» G g We a4 not particularly cheap, but for 15 ysars nOw we maintain an international
i - reputation for good personal service and secure packing. This is appreciated by our
'-'\% 'oya. Cusiomers who prefer to receiva liveir fine books of art qu:ck

and in perfect condition.

S BRI You ray try us with corfidence. Yours SKAFTE (happy member of JSSIUS).
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15 DAY | |
JAPANESE @TOUR RATE (INCLUDING AIR FARE)

I SWofRs $2323. Departing from Los Angeles
. . $2555. Departing from Chicago
R COLLECTORS $2609. Departing from New York
TOUR Above Rates are per person basis sharing Twin

0 c T " 1 5 O 3 0 Bed Room Accommodatians.

TOUR RATE (INCLUDING AIR FARE)

TOUR "A" - A LELUAm EXCORTZD TCUR

WAICE WILL navi Th SPAEY Rl e e $1249. Departing from Los Angeles
nghigggl".’am&ém R () Lo A $1481. Departing from Chicago
TOUR _"B" - AN INDEPENDENT TOUR OFF:=RING $1535. Depaiting from New Yorl
iwtfgj,?ifjfiiggo}? T G s Above =ates are per person basis sharing

Twin Bed Focom Accommodations at
the Takanawa Fiice riotel for 14 night-

PORE DELSCRIPTIVE BROZJZD ‘I UR
‘ g-\vm AGENCY, INC.
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